
1. Vowels “ diphthongs *

i (í) /i/ (I), CiV /0ié/ (0Ié), ViV /éjé/ (éIjé), òiV /òjé/ (òjé) ”
(î) /i:/ (ii{0/é}, ’i) »

e (é) /e/ (E, ’™)
(ê) /e:/ (ee{0/é}, ’e) »

a (á) /a/ (å)
(â) /a:/ (aa{0/é}, ’a) »

o (ó) /o/ (O, ’ø)
(ô) /o:/ (oo{0/é}, ’o) »

u (ú) /u/ (U), /0Ué/ (0Ué) CuV ’
(û) /u:/ (uu{0/é}, ’u) »

y (%) /y/ (Y) [
(ÿ) /y:/ (yy{0/é}, ’y) »« [

ei /ei/ (EI, ’™I) Ì
ei (eî) /ei:/ (Ei, ’™i)
eu /eu/ (EU, ’™U) Ì
ae (æ) /ae/ (åe) Ì
au /au/ (åU) Ì
oe (œ) /oe/ (Öe) Ì
ou /ou/ (OU, ’øU) Ì
ui /ui/ (UI) Ì

* Examples for the main Latin vocalic elements: 
vîdít /wi:dit/ ('wiidIt) ‘he/she saw' “ vídét /widit/ ('wId™t) ‘he/she sees'
vênít /we:nit/ ('weenIt) ‘he/she came' “ vénít /wenit/ ('wEnIt) ‘he/she comes'
mâlúm /ma:lum/ 'maalU) ‘apple' “ málúm /malum/ ('målU) ‘bad'
pôpúlúm /po:pulum/ (poopUlU) ‘poplar' “ pópúlúm /populum/ ('pOpUlU) ‘people'
fûrór /fu:ror/ ('fuuRøR) ‘I steal' “ fúrór /furor/ ('fURøR) ‘rage'.
Further useful examples:
lîbér /li:ber/ ('liib™R) ‘free' “ líbér /liber/ ('lIb™R) ‘book'
lêgém /le:gem/ ('lee0™) ‘law' “ légít /legit/ ('lE0It) ‘he/she reads'
vêlúm /weelum/ ('we:lU) ‘veil' – pílúm /pilum/ ('pIlU) ‘hair' – vînúm /wi:num/

('wiinU) ‘wine' – víttám /wittam/ ('wIttA) ‘peak' – séctám /sektam/ ('sEétA)
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‘sect' – sôlém /so:lem/ ('sool™) ‘sun' – núcém /nukem/ ('nUé™) ‘nut' – lûcém
/lu:kem/ ('luué™) ‘(a) light' – rúptúm /ruptum/ ('rUptU) ‘broken' – cóctúm
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/oe/ (Öe)

/ae/ (åe) /au/ (åU)

{/ou/ (OU)}
{/ei/ (EI)} 

{/eu/ (EU)}

{/ei:/ (Ei)}

{/ii:/ (Ii)} {/ui/ (UI)}

{/oi/ (OI)}

˙ 2.1. Classical Latin diphthongs.

/ae/ (ÄÙ) /au/ (√o)

˙ 2.2. Classical Latin diphthongs: colloquial variants.

In quicker speech.

/oe/ (’êÙ) {/ou/ (’øU)}

/ae/ (’‘Ù) /au/ (’‘U)
{/ei/ (’™I), /eu/ (’™U)}

/oe/ (’+Ù) {/ou/ (’Po)}

/ae/ (’‘É) /au/ (’‘P)
{/ei/ (’Ùe), /eu/ (’ÙP)}

˙ 2.3. Classical Latin diphthongs in unstressed syllables (including quicker speech variants).

/i:/ (i[i]), /y:/ (y[y])

/e:/ (e[e])

/u:/ (u[u])

/o:/ (o[o])

/o/ (O, ’ø)

/a:/ (a[a])

/e/ (E, ’™)

/i/ (I), /Y/ (Y) /u/ (U)

/a/ (å)

˙ 1. Classical Latin vowels.



/koktum/ ('kOktU) ‘cooked' – cúrsúm /kuRsum/ ('kURsU) ‘course' – córsúm
/koRsum/ ('kORsU) ‘Corsican'.

And: praedám/prædám /praedam/ ('pRåedA) ‘prey' – coenám/cœnám /koenam/
('kÖenA) ‘supper' - aurúm /aurum/ ('åURU) ‘gold'.

» <ere is a phonetic di‡erence in length between stressed ((')} and unstressed long
vowels ((’)}: ârâ (abl.) /a:Ra:/ ('aaRa), ¬ ârá (nom.) /a:Rå/ ('aaRå).

” Audio˚ peius (pejus)˚ etiam˚ iam (jam) /audio:, pejjus, etiam, jåm/ ('åUdIo, 'pEI-
jUs, 'EtIA, 'jAA). For metrical reasons, certain dictionaries and grammars, unfortu-
nately, mark as ‘long' the short vowels that precede iV˚ which –in reality– are /éjjé/
('éIjé), Õ ‘pêíús'.

’ Puer˚ puella /puer, puella/ ('pU™R, pU'E%lå). But quV˚ nguV are /kw, ngw/ (k, ̇ g,
Ñ, -ñ) (û 6).

[ Rounded, generally used in Greek loans, and appear in the vocogram boxes
just to the right of those of /i:, i/ (ii, I).

Ì <ere occur various vowel sequences, which are true phonetic diphthongs,
even if phonemically we prefer to consider them simply as sequences, just like con-
sonant sequences.

<e two more frequent sequences (in lexemes) are: au /au/ (åU) and ae (æ) /ae/
(åe) (which is derived from archaic ai /ae/ (ae); quite frequent as desinential gram-
meme); oe (œ) /oe/ (Öe) is rare; while ei /ei/ (EI), eu /eu/ (EU), ui /ui/ (UI) are de-
cidedly rarer; even more so are eî /ei:/ (Ei), yi /yi/ (YI), and ou /ou/ (OU), which on-
ly occurs lexically in the conjunction prout, although in phono-texts we also find
-o V-, /o:òé, oòé/. We can even find triphthongs formed by -ae + V- /aeòé/, provid-
ed there are neither interruptions, nor stress increases on the initial vowels.

In cases like aes˚ aeris we have /aes, aeRis/ ('åes, 'åeRIs) (æs˚ æris˚ short diphthongs),
while aer˚ aeris (often indicated as aër˚ aëris]˚ are, instead, /a:e:r, a:eris/ ('aaeR, 'aa™RIs)

/iöò/ (I), /iöf, -s/ ([I]i)

/eöò/ (™), /eöf, -s/ ([™]e)

/uöò/ (U), /uöf, -s/ ([U]u)

/oöò/ (9), /oöf, -s/ ([9]Ú)

/aöò/ (Å), /aöf, -s/ ([Å]A)

˙ 3. Classical Latin nasalized vowels.

/i:/ ([I]i)
/i/ (I), /¢/ (&)

/e:/ (e[I]), /oe/ (~[Ù])

/u:/ ([U]u)
/u/ (U)
/o:/ (o[U])

/au/ (∏[Ö])
/o/ (O, ’ø)

/a:/ (a[å])

/e/ (E, ’™)
/ae/ (Ä[É]), /a/ (å, ’‘)

˙ 4. Rural/popular Latin vowels “ diphthongs (with no /y:, Y/, but with /&/ (&)).
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(long diphthongs), from Greek é·r. Also: poena /poena/ ('pÖenå) (short diph-
thongs), but poema˚ poematis (or poëma˚ poëmatis) /poe:ma, poe:matis/ (pø'e:må,
pø'e:måtIs) (hiatuses) from Greek poÙhma. We also have cases like aunculus /aunku-
lus/ (å'U˙kUlUs) (from avunculus /åwunkulus/ (å'wU˙kUlUs)).

˙ 4 includes the possible alternative /&/ phoneme, which could occur, before /m,
p, b, f/ or after /w/, in words like optimus, manipulus, libet, pontifex, virtus. 

2. Consonants (here shown in alphabetical order, but see ˙ 5)
b /b/ (b) •
c˚ k /k/ (k) ]
ch /kh/ (kh) ]
d /d/ (d) •
f /f/ (f)
g /g/ (g, G), /gö/ (˙ö, §ö) gn˚ gm , and ngu+V /ngw/ (˙g, §ñ) »’
h /h/ (h/H) Ô
l /l/ (l), /lé/ (lé) lV, /lò/ (ıò) lò, /l0/ (ı0) lC, /ll/ (ıl) ll »Ò« »
m /m/ (m), /émò/ ('––F, ’–) -Vm (ò, V-), /ö{˘}0/ (ö=0) m{˘}C »»
n /n/ (n), /én0/ (éö=0) VnC, but /énf, -s/ ('––f, ’–f, -s) Vnf˚ Vns »”
p /p/ (p) ]
ph /ph/ (ph) ]
qu /kw/ (k, Ñ), and ngu+V /gw/ (˙g, §ñ) »’
r /R/ (R), rh /R{h}˙{h}R/»[« »
s /s/ (s), (z) + /b, d, g/÷ b˚ d˚ g˚ but not before /m, n÷ R÷ l/ m˚ n˚ r˚ l »Ì« »•
t /t/ (t), tiV /tié/ (tIé) ]
th /th/ (th) ]
v /w/ (w)
x /ks/ (ks) »]
z /z/ (z) »« »Ô
• /b, d/ become /p, t/ (p, t) when followed by voiceless consonants: urbs˚ obtu-

sus˚ adpatruus /'urps, op'tu:sus, at'patRuus/ ('URps, øp'tu:sUs, åt'påtRUUs), except for
insistence. Of course, we have x /ks/ (ks), \ ‘cs', as in rex /reks/ ('REks). In senten-
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ces, ab˚ sub˚ ad assimilate to following consonants, according to usual word forma-
tion rules (nowadays, crystalized in the current spelling of Latin texts). 

<is produces geminates, in fluente speech, with the possibility to keep their
place of articulation before other stops or nasals. However, voicing is lost before
voiceless consonants: ad portas /apporta:s, atp-/ (åp'pORtas), ad quem /akkwem, at-
kwem/ (åk'k™e), sub monte /summonte, subm-/ (sUm'mOnt™), sub die /suddie:, sub-
die:/ (sUd'dIe), sub ƒne morbi /suffi:ne morbi:/ (sUf'fiin™ 'mORbi).

] ‘Aspirated' voiceless stop, actually the sequence /kh/ (kh), mainly in Greek loans,
as a phonostyleme (for f, y, x). Of two adjoining ‘aspirated' stops, the first one loses
its ‘aspiration': phthisis /phthisis/ (p'thIsIs).

 In clear and precise pronunciation, /gö/ (\ /g/ + nasal) can be (gö). <e high-
ly controversial matter about (˙n) and (gn), for gn˚ is simply a tiny realization
di‡erence for /gn/. In fact, even in word-initial position in a phrase, we have (˙n):
tibi gnarigabo /tibigna:riga:bo:, tibi:-/ (&tIbI˙naRI'gaabo, &tIbi-). In addition, any
form with gn- are mainly archaic: nosco /no:sko:/ ('noosko) (+ gnosco) –including
the name Gnaeus /gnaeus/ (g'nåeUs)– or, in any case, with variants in n-: (g)naritas
/{g}na:Rita:s/ ({g}'naaRItas), thus also (&tIbInaRI'gaabo, &tIbi-). We equally have teg-
men /tegmen/ ('tE˙m™n), or ('tEgm™n) for insistence (more systematically so in ru-
ral and popular speech). For ngu see g and qu.

Ô Rather weak, even in preclassical age, and not rarely voiced; between vowels,
by then = /`/: nihil /ni:l, niil/ ('niiı, 'nIHIı), mihi /mii:, mii, mi:/ ('mIi, 'mII, 'mii).

»Ò <us, velarized alveolar lateral, /l/ (ı), before a pause or a consonant. But /ll/
(%l) and /li:, lI, lj/ (¬i4i7, ¬I, ¬j): famulus /famulus/ ('fåmUlUs), simulare /simula:re/ (&sI-
mU'laaR™) (ÿ familia /familia/ (få'mI¬Iå), similis /similis/ ('sImI¬Is)) where, by assim-
ilation, the vowels which preceded (%) had become back ones. Up to the end of the
preclassical age, (%) also occurred before non-front vowels (including /a, a:/).

»» Word-finally˚ either before a pause or a vowel beginning a following word, m
simply nasalizes the vowels, (I, í, A, Ó, U), by lengthening them into narrow closing
diphthongs if stressed, ('Ii, '™e, 'AA, '9Ú, 'Uu). Let observe: pulchrum est /pulkrum{e}st/
('pUıkhRUst), pulchra es /pulkra{e}s/ ('pUıkhRås). 

„en final before a consonant, m behaves as /n{˘}0/: (m) + /p, b, m/÷ (n) + /t,
d, n/÷ (˙) + /k, g÷ kw, gw/ {(k, g÷ Ñ, ñ)}. But, m is dropped, while nasalizing a pre-
ceding vowel, when followed by /j, w, h/ (even (ö) by emphasis). „en followed
by /f, s/, before /r, l/, it is either dropped nasalizing the vowel, or completely assim-
ilated. Let us just consider a couple of exaples: cum grano salis˚ cum libro /kungra:-
no:˚salis÷ kul˚libro:, kum˚libro:/ (kU˙&gRano'sålIs÷ kUı'lIbRo, kU'lIbRo). 

Word-internal m is kept, becoming homorganic to a following consonant: quam-
quam /kwånkwåm/ ('kå˙kA), omnis /'OnnIs/ ('OnnIs). In our phonemic transcrip-
tions, we simplify a bit, using /ém/ for nasal(ized) vowels, (–). <e same is done for
/kw, gw/ (k, Ñ÷ g, ñ).

»” Alveolar before a vowel, but homorganic to a following consonant, except
for nf and ns, where nasalization (as in the preceding case) and lengthening occur,
in stressed syllables: confero˚ constans˚ constantis˚ mens˚ mentis /konfero:, konstans,
kons'tantis, 'mens, 'mentis/ ('k9Úf™Ro, 'k9ÚstAs, kÚs'tå<tIs, 'm™es, 'mE<tIs). 
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(Traditionally, for metrical reasons –by forcing things, given the very limited
written possibilities– this fact is shown as ‘/é:/', but also keeping n: *cônférô˚ *côn-
stâns, *cônstántís, *mêns˚ méntís. <is lets people think we may have *('kooMf™Ro:,
'koo<staa<s, koo<s'tå<tIs, 'mee<s, 'mE<tIs), where excessively long vowels, in un-
stressed syllables, are clearly surprising, at least in everyday language.

In word-final position, in phrases with in˚ non, we find that n /n/ assimilates not
only to stops and nasals, but also to /j, w/ (Nj, ̇ w) (including /ni4:7, nI, nj/ (~i4i7, ~I,
~j), word-internally, in popular and rural speech). However, it does not assimilate
before /r, l/, as –on the contrary– it does in word-internal position. Anyway, in pop-
ular and rural speech, such assimilations were frequent, if not normal, even before
word-internal /r, l/.

Before a vowel, n remains /n/ (n), although it is not resyllabified with it, when
stress is present: in agrum /in˚agRum/ (In'ågRU) (not *(I'någRU)).

»’ Labio-(pre)velar stops (¬ 6): voiceless, qui /kwi:/ ('Ñii), or voiced, languor /lan-
gwor/ ('lå˙gøR); /gw/ (g) occurs only between /n/ and vowels di‡erent from /u/.
However, in rural and popular speech, /kw, gw/ (Ü, Ñ÷ G, ñ) were practically re-
placed by /k, g/ (k, g) (including (K, G), and even (˜, ‚), before front vowels, in ad-
dition to /gm/ (gm, Gm)).

»[ Generally, alveolar tap, (R), both in stressed and unstressed syllables, with the
possibility of either ‘aspiration' (Rh), or ‘preaspiration' (hR), for rh, =, in Greek
loans, as a phonostyleme.

»Ì Disgregatio˚ Lesbos /disgRega:tio:, lesbos/ (&dIzgR™'gaatIo, 'lEzbøs); but disiungo
(disju-)˚ asma /disjungo:, a:sma/ (dIs'jU˙go, 'aasmå).

»• Obviously, sc is always /sk/ (sk, sé): scio /skio:/ ('séIo). In rural speech, /s/ be-
fore any /0/ tended to become (À, ë÷ ß, Ë) (prepalatal or laminal alveolar).

»] <e change from /ks/ to /gz/ for exV- /Eksé-/ (Eksé-) decidedly belongs to pe-
riods after the classical age, while the change of (initial) x- /ks = s/ happened even
later than in classical age, thus, it is equally a non-neutral peculiarity.

» It generally occurs in Greek loans, as a phonostyleme (for z). Since, in addi-
tion to (z), it also had further possible variants, (zz) and (dz) (not (Q), stopstrictive),
it is hardly surprising that in verse it could ‘lengthen syllables'.

»Ô In addition to what already indicated above, in popular and rural speech, any
voiceless simple consonants, between any voiced phones (either vocoids, or con-
toids), tended to become lenis, (Â), or half-voiced, (Ò). Furthermore, again popu-
lar and rural speech, between vowels, often had the continuous contoids shown
between ( ) in the table of consonants, includig (¸) for /r/ and (æ) for /l/ (ı).

Let us observe that /ph, th, kh/ (ph, th, kh, Kh/ are phono-stylemes for Greek
loans with original f, y, x /ph, th, kh/ (ph, th, kh, Kh/. In popular or rural speech

6 Latin Pronunciation  

k g h H

˙ 6. Velolabial “ prevelolabial stops (Ü, ä÷ Ñ, ñ) /kw, gw/.



they were replaced by plain /p, t, k/ (p, t, k, K, ˜).
Furthermore, (ö) could freely occur before vowels in word-initial position, after

pause or in stressed syllable, especially for emphasis. Let us add that words like sua-
vis, suesco and Suetonius were generally treated di‡erently in current language and
in verse. In fact, /+swé-/ (swé-) were often changed into (sUé-) for metrical reasons.

3. Length “ stress

Length is phonemic both for the vowels, as already seen, and for the consonants,
also if combined together, especially for the vowels with di‡erent timbres: venit /we-
nit/ ('wEnIt) ‘he/she/it comes' ÿ venit /we:nit/ ('weenIt) ‘he/she/it came', populum
/populum/ ('pOpUlU) ‘people' ÿ populum /po:pulum/ ('poopUlU) ‘poplar', malum
/malum/ ('målU) ‘bad' ÿ malum /ma:lum/ ('maalU) ‘apple'; male /male/ ('mål™) ‘bad-
ly' ÿ malle /malle/ ('måıl™) ‘to prefer', sumus /sumus/ ('sUmUs) ‘we are' ÿ summus
/summus/ ('sUmmUs) ‘supreme'.

<e short vowels, either stressed or not, are as shown in the vocogram (let us no-
tice a tiny timbre change for ('E, 'O) = (’™, ’ø)). In stressed syllables, either open (or
‘free') or closed (or ‘checked'), the long vowels are phonetically narrow monotim-
bric diphthongs, /'é:/ ('éé) ('éé0): stella /ste:lla:/ (s'tee%la) (even if directly followed
by vowels: aër /a:e:r/ ('aaeR)).

However, in everyday spoken language, unstressed /’é:/ (either in open or closed
syllables) are realized as short vocoids, (’é) (as just seen): stella /ste:lla:/ (s'tee%la).
But, let us notice very carefully that they keep their original timbres, (i, e, a, o, u÷
y), which are di‡erent from those of the short vowels: (I÷ E, ™÷ å÷ O, ø÷ U÷ Y).

In classical Latin, stress depends on the length of the penultimate phonic vowel ele-
ment of a word of more than two phono-syllables. Naturally, since this is a phonic
matter, it must not be hastily (and incompetently) confused with any trivial spelling
matter!

So, we can have either /é/ (any short vowel] or /é:, éé/ (respectively, a long vowel˚
or a diphthong). <us, for instance, ae or au, /éé/, counts exactly as /é:/, \ as a unita-
ry entity, certainly not as two separate /é/'s.

<erefore, if the vowel is short (or light) and in a free (or open) syllable (thus cor-
responding to a single mora), the stress is shifted to the preceding (either short or long)
vowel or (phonemic) diphthong, belonging to the antepenultimate (or third last, or
last but two) syllable of that (polysyllabic) word. 

<us, we have (where /à/ means any phonic syllable, either with (é) or (éé, é0)):
/{à}{à}àéà/ ({à}{à}'àéà), /{à}{à}àééà/ ({à}{à}à'ééà), /{à}{à}àé0à/ ({à}{à}à'é0à).

<us, for instance, we have: animae /animae/ ('AnImAe), because /Ae/ (Ae) is a diph-
thong, which functions as a ‘long (tautosyllabic) vowel', (éé), not as two syllables.

<e same goes for anima (abl.) /anima:/ ('AnIma) (although /é:/ it is realized pho-
netically as a short vowel, in spite of being a phonemic monotimbric diphthong (éé)).
However, it is di‡erent from anima (nom.) /anima/ ('AnImA), although there is no
di‡erence for stress.
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Let us, now, consider an interesting (semingly ambiguous) example like adaestuo
/adaestuo:/ (A'dAestUo). Of course, it has three syllables (certainly not four, or even
five), since both ae /ae/ (Ae) and uo /uo:/ (Uo) are just one syllable each. For this rea-
son, the penultimate vowel, in -tuo /-tUo:/ (-tUo), is /u/ (U), and the stressed syllable is
-daes- /-'daes-/ (-'dAes-). Of course, this last one is nothing like */-da'es-/ (-dA'Es-), because
ae /ae/ (Ae) –as just said– is a diphthong, \ the indivisible nucleus of its syllable.

Let us also consider: sententiae /sen'tentiae/ (s™N'tENtIAe), with three phono-sylla-
bles, the last one being -tiae /-tiae/ (-tIAe), with a triphthong. Again, we must be very
careful not to consider -a- /-a-/ (-A-) as if it were a ‘penultimate (short) vowel', which
would bring to an erroneous *(&s™Nt™N'tIAe).

It is also interesting to consider these other examples: aerius /a:erius/ (a'ErIUs), where
ae is not a (phonemic, nor a phonetic) diphthong. Also Aëllo /aello:/ (A'Ello) has no
diphthong, while Aelius /aelius/ ('AelIUs) certainly has it. In addition, we find tenuitas
/tenuita:s/ (t™'nUItas), with a real phono-diphthong (although rather rare) ui /ui/ (UI).

Further possible phono-diphthongs (in addition to the two very frequent ones,
ae /ae/ (Ae), au /au/ (AU)), that we can certainly find, are: oe /oe/ (˛e), and ei /ei/ (EI),
eu /eu/ (EU), ui /ui/ (UI), oi /oi/ (OI), ou /Ou/ (OU), Æ, also /éi:/). Some examples: hei!
/hei/ ('hEI), heu! /heu/ ('hEU), mei /mei:/ ('mEi), meus /meus/ ('mEUs), tui /tui:/ ('tUi),
metuo /metuo:/ ('mEtUo), metuere /metuere/ (m™'tU™r™), tuitus /tUItUs/ ('tUItUs), ¬
gratuitus /gra:tui:tus/ (&gratu'iitUs). Also some triphthongs: tueor /tueor/ ('tU™ør).

So, when the penultimate syllable is long (thus corresponding to two morae, or
moras], it carries (intensive) stress (not a pitch one any longer, as it possibly was in
archaic Latin). Examples: cupido /kupi:do:/ (kU'piido), where the vowel is long ‘by
nature' (due to /é:/ ('pi:)), while in viginti /wi:ginti:/ (wi'0Inti) the syllable is long
‘by position', \ ‘by convention', due to /é0/ ('GIN)). 

However, below, we will see both double possibilities for stress, and exceptions
with stress on the last, or ultimate, syllable, because certain words lost a previous fi-
nal vowel or syllable. Let us add, here, that, in polysyllabic classical Latin words, the
stress cannot fall on any syllable before the antepenultimate syllable (not vowel –
whether short or long, or a diphthong): superstites /superstite:s/ (sU'pErstItes), audia-
mini /audia:mini:/ (&AUdI'aamIni).

Here is an example of a minimal pair for stress: cupido ‘wishful' (dat./abl.) /kupi-
do:/ ('kUpIdo), and cupido ‘desire' (nom.) /kupi:do:/ (kU'piido). Further useful exam-
ples: democratia (nom.) ‘democracy' (Greek dhmokratÙa) /de:mokratia/ (&demø'kRå-
tIå), and viginti ‘20' /wi:ginti:/ (wi'0I<ti). 

Let us also compare: vidimus /widimus/ ('wIdImUs), videmus /wi:de:mus/ (wi'dee-
mUs), discere /diskeRe/ ('dIsK™r™), audire /au'di:Re/ (AU'diir™). Let us also consider: ma-
ter /ma:ter/ ('maat™r), pater /pater/ ('pAt™r), propator /propato:r/ ('prOpAtor), propatior
/pRo:patioR/ (pro'pAtIør) (“ proinde /pRo˚indE/ (prø'INd™, 'prOINd™), proin /pRo˚in/
('prOIn, prø'In), for which we will see more below).

Of course, the artistic metrical reading, accompanied by string music, is quite
another thing in comparison with true language. In fact, it is artificially done in
its rather unnatural way, which has its ‘deserving' counterpart in the unnaturalness
of singing, especially opera singing. 
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Let us notice well that iV- (as already seen above) has a consonantal function,
/jé/ (jé). <us, we have iugum (or, better, jugum) ('jUgU) /jugum/ (certainly not
*/iugum/ or */'iugum/). Come to think of it, as the use of u /u/ (U) and v /w/ (w)
have already been commonly distinguished, it would be better to also systematical-
ly use j˚ instead of i, in iV- and ViV /jé, éjjé/ (jé, éIjé) (the famous letters of Petrus
Ramus, Pierre de La Ramée, 1515-1572). <e examples provided should be careful-
ly considered. Otherwise, we could also opt for plain u and i, both for /u, w/ (U,
w) and /i, j/ (I, j).

Here are some special cases of seeming ‘irregular' stress patterns. So we have the
dropping of a final vowel\ educ{e} /e:du:k/ (e'duuk), illic{e} /illi:k/ (Iı'liié), addic{e}
/addi:k/ (åd'diié), adhuc{e} /adhu:k/ (åd'huuk, åd'H-).

We can also find the contraction of some phonemes into just one, through
di‡erent ways: Aemil{i}i /aemilii:/ (åe'mIli, -lIi) (voc. Aemili /aemili:/ ('åemIli, -lji)),
Mercur{i}i /merkurii:/ (m™R'kURi, -RIi) (di‡erent from the vocative Mercuri /merkuri:/
('mERkURi, -Rji)), Valer{i}i /walerii:/ (wå'lERi, -RIi) (voc. Valeri /waleri:/ ('wål™Ri, -Rji)),
Vergil{i}i /wergilii:/ (w™R'GIli, -lIi) (voc. Vergili /wergili:/ ('wERGIli, -lji)), also: imper{i}i
/imperii:/ (Im'pERi, -RIi), consil{i}i /konsilii:/ (kÚ'sIli, -lIi), and plebe{i}i /ple:be:ii:/
(ple'beei, -eeIi, -eeji), and Pompe{i}i /pompe:ii:/ (pøm'peei, -eeIi, -eeji) (even for the
place). Let us also notice: Gaius /gajus/ ('gAIjUs) and Gai /gai:, gaji:/ ('gAi, 'gAIji).  

Also (notice that, here, /-/ means that the string after it has to be considered as a
kind of an independent word for stress assignment: munit (from muni{v}it) /mu:-
ni:t/ (mu'niit), di‡erent from munit (present) /mu:nit/ ('muunIt), irritat (from irrita-
{v}it}) /irri:-ta:t/ (&IRRi'taat), di‡erent from irritat (present) /irri:tat/ (IR'Riitåt), disturbat
(from disturba{v}it) /distur-ba:t/ (&dIstUR'baat), di‡erent from disturbat (present) /dis-
turbat/ (dIs'tURbåt).

We also find cases of oscillation, depending on whether composition or drop-
ping is more or less evident (including the very origin of certain names) as in: satin
/sa˚tin/ (så'tIn, 'såtIn) (from satisne /satisne/ (så'tIsn™)), sicin /si:˚kin/ (si'éIn, 'siiéIn)
(from sicine /si:˚kine/ (si'éIn™, 'siiéIn™)), viden /wi˚de˜n/ (wI'dEn, -een, 'wId™n, -en)
(from videsne /wide˜sne/ (wI'dEsn™, -ees-)), tanton /tan-to:n/ (tå<'toon, 'tå<ton)
(from tantone /tanto:ne/ (tå<'toon™)], nostra(ti)s /nos˚tra:s/ (nøs'tRaas, 'nOstRas),
deinde /de˚inde/ ('dEI<d™, d™'I<d™), proinde /prO˚inde/ ('pROI<d™, pRø'I<d™) (and
dein /de˚in/ ('dEIn, d™'In), proin /pro˚in/ ('pROIn, pRø'In) – also with (-é'In), based
on the principle of a dropped final syllable).

Names: Camillus /ka˚millus/ (kå'mI%lUs, 'kåmI%lUs), Cethegus /ke˚the:gus/ (é™-
'theegUs, 'éEthegUs), Maecenas (from Maecena{ti}s] /maeke:˚na:s/ (måÙ'éeenas,
&måeée'naas), Â.

Also Greek words and names oscillate, because they can maintain their origi-
nal forms: satrapen /sa˚trape:n/ ('såtRåpen, så'tRåpen), Acarnan /akar˚na:n/ (å'kåR-
nan, &åkåR'naan), Cleopatra /kleo˚patra/ (kl™'OpåtRå, kl™ø'påtRå). Notice that the
‘normal' syllabication for clusters of a consonant followed by /r0, l0/, is /_00/,
while with /m0, n0/, we have /0_0/. However, for metrical reasons, things could
be forced to also produce (0_R, 0_l), in order to ‘provide' heavy syllables for stress
assignment, ('é0_Ré, 'é0_lé).
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Furthermore, we have to consider the e‡ect of the enclitics -ce˚-ne˚-ve˚-que˚-dem˚
-met˚-nam˚-te˚-cum (and quidem), which attract stress to the preceding syllable (with
possible oscillations): musaque /mu:˚sakwe/ ('muusåh™, mu'såh™), which is not at
all confused with musaque (abl.) /mu:sa:kwe/ (mu'saah™), not even when stress co-
incides.

In addition, utraque /u:˚trakwe/ ('uutRåh™, u'tRåh™), equally di‡erent from utra-
que /u:tra:kwe/ (u'tRaah™), illene /il˚lene/ ('Iıl™n™, Iı'lEn™), loquive tacereve /lo˚kwi-
we take:˚rewe/ ('lOÑi&w™ tå'éeeR™w™, lø'Ñiiw™ &tåé™'REw™), egomet /e˚gomet/ ('Egø-
m™t, ™'gOm™t), tu quidem /tu: ˚kwidem/ ('tuu 'ÑId™, 'tuu&ÑId™).

<e following words are felt to be unitary words (thus, with ({I}'III)): alicubi˚
sicubi˚ necubi˚ equidem˚ identidem˚ utinam˚ utiquem˚ undique˚ itaque ‘therefore'˘

But we have: itaque ‘and so' (\ et ita) /i˚takwe/ (I'tåÑ™, 'ItåÑ™), and pone ‘behind'
/po:˚ne/ ('poon™, po'nE) (but pone! –imperative– /po:ne/ ('poon™)).

Also compound verbs with -do˚ -ƒt have two stress possibilities (although the
‘regular' one is less favored): circumdo /kirkum˚do˜/ (&éIRkU<'doo, -'dO÷ éIR'kU<do,
-dø), satisdo /satisdo˜/ (&såtIz'doo, -'dO÷ så'tIzdo, -dø) (also satis do), pessumdo /pes-
sumdo˜/ (&p™ssU<'doo, -'dO÷ p™s'sU<do, -dø) (also written as pessundo˚ or pessum
do), areƒt /a:re˚fit/ (&aR™'fIt, 'aaR™fIt), madeƒt /made˚fit/ (&måd™'fIt, 'måd™fIt). 

Concerning verbs with -facit, we only have arefacit /are-fakit/ (&åR™'fåéIt), made-
facit /made-fakit/ (&måd™'fåéIt). In fact, their ‘normalized' forms would have been:
*areƒcit /a:refikit/ (a'REfIéIt), and *madeƒcit /madefikit/ (må'dEfIéIt).

<ere are further possible oscillations, in sentences, in cases like: apud me /apud
me:, apudme:/ ('åpUd 'mee, å'pUdme, 'åpUm 'mee, å'pUmme), pater mi /pater mi:/
('påt™R 'mii, på'tERmi), morem gerit /mo:rem˚ gerit/ ('mooR™Ò '0ERIt, mo'REÒ0™RIt), o-
peram dare /operam˚ dare/ ('Op™Rå< 'dåR™, &øp™'Rå<dåR™).

For unicuique suum ‘may all get their due', instead of the correct form /u:nikui-
kwe suum/ (&unI'kUIh™ 'sUU), at school, often */u:niku˚ikwe suum/ is ‘taught'. Let us
also add an observation about exiguitas, which has to be pronounced /eksiguita:s/ (&™é-
sI'gUItas), not */eksigwita:s/ (™é'sIgItas); in fact, /gw/ (g) only occurs after /n/ (˙).

4. Intonation

<e following intonation patterns are based on reliable deductions, going back-
wards, from Romance results to the original language, and favoring nearby ter-
ritorial realities. Let us complete this concise outline of Classical Latin pronuncia-
tion, by also providing possible intonation patterns. <ey can safely be accepted
as plausible and utilizable, with no real problems, nor strained interpretations.
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5. Text

Here is the Aesopian fable, in Latin. Let us pay particular attention to: circum-
dabat /kirkundabat/ (KIr'kUNdAbAt).

Olim inter se Aquilo et Sol uter fortior esset certabant, cum viatorem quendam pae-
nula amictum procedentem conspexerunt; atque ipsorum fortiorem existimandum es-
se consenserunt, qui e‚ceret ut viator ille paenulam deponeret.

Aquilo autem vehementissime furere coepit; sed, quo fortiores Ÿatus emittebat, eo
artius viator se circumdabat paenula; tandem, viribus destitutus, propositum suum
omisit. Tum Sol caelum clarissima luce illustravit; mox vero viator, calore victus, paenu-
lam exuit. Itaque Aquilo, quamvis invite, confessus est solem esse fortiorem.

ñbi placuit fabula? Libetne eam repetere?

Academic Italian pronunciation

('O:lim2 ì&i<teR'sE2œ| 'a:kwilo2 ™t'sOl:2| 'u:t™R2 'fOr:qjoR2 ì'Es:set2œ| ceR'ta:bant23\ &kumvia'tO;-
Rem 'kwE<:dam2| ì'pE;nula a'mié:tum2œ &pRoce'dE<:tem23\ &ko<speé'sE:Ru<t23| 'at:kwe2\ ip-
'sO:Rum2 foR'qjO:Rem23\ e0&zisti'ma<:dum2 ì'Es:se2œ &ko<se<'sE:Ru<t23| 'kwi2 ˚ef'fi:ceR™t2\ &ut-
vi'a:toR2 ì'il:l™2œ\ 'pE:nulam2 de'pO:neRet23||

'a:kwilo2 ì'a;utem2œ\ &veeme<'tis:sim™2 'fu:ReR™23 ì'cE:pit23œ| 'sEd:2 kwøfoR'qjO:Res23 'fla:tus23
&emitÌtE:bat2 2| ™o'ar:qjus23 vi'a:toR2 &s™ciR'kum:dabat2 'pE:nula23| 'ta<:dem2 ì'vi;Ribus &des-
tiÌtu:tus2 2œ pRo'pO:zitum2 ì'su;um23œ o'mi:zit23|| ì'tum:2œ 'sOl:2\ 'cE:lum2 ìkla'rissima 'lu:c™2œ il-
lus'tra:vit23| 'mOk:s2 ì'vE:Ro2œ vi'a:toR2 ìka'lO;Re Ìvié:tus2 2œ| ˚'pE:nulam23 ˚'E0:zwit23|| Ìi:takwe2 2
'a:kwilo2\ ì'kwamvis iMÌvi:t™2 2œ| koM'fEs:sus2 ì'Es:t23œ\ ˚'sO:lem2 &™ssefoR'qjO:Rem23|||

¿'ti;bi 'pla:kwit21 ¿'fa:bula2| ¿li'bEtne &™amRe'pE:teRe21||).

Classical pronunciation

('oolI2 ì&I<t™R'see2œ| 'åÑIlo2 ™t'sooı2| 'Ut™R2 'fOrtIøR2 ì'Ess™t2œ| K™R'taabå<t23\ &kUwIa'tooR™˙
'ÑE<dA2| ì'påenUla å'mIKtUm2œ &pRoKe'dE<t™23\ &kÚsp™K'seeRU<t23| 'åtÑ™2\ Ip'sooRu2 &føRtI-
'ooR™23\ ™K&sistI'må<dU2 ì'Ess™2œ &kÚse'seeRU<t23| 'Ñii2 ̊ ™f'fIK™R™t2\ &UtwI'aatøR2 ì'I%l™2œ\ 'påenU-
lå<2 de'poon™R™t23||

'åÑIlo2 ì'åUt™2œ\ &w™™m™<'tIssIme2 'fUR™R™23 ì'kÖepIt23œ| 'sEt2 ko&føRtI'ooRes23 'flaatus23 &e-
mItÌteebåt2 2| ™o'åRtIUs23 wI'aatøR2 &seKIR'kU<dåbåt2 'påenUla23| 'tå<d™2 ì'wiiRIbUs &d™stI-
ÌtuutUs2 2œ pRo'pOsItu2 ì'sUU23œ ø'miisIt23|| ì'tu2 'sooı2\ 'kåelU˙2 ìkla'rIssIma 'luuK™2œ &I%lus-
'traawIt23| 'mOks2 ì'weeRo2œ wI'aatøR2 ìkå'looR™ ÌwIKtUs2 2œ| ˚'påenUlA23 ˚'EKsUIt23|| ÌItåk™2 2 'å-
ÑIlo2\ ì'kå˙wis IÒÌwiite2 2œ| kÚ'fEssUs2 ì'Est23œ\ ˚'sool™2 &™ss™føRtI'ooR™23|||

¿&tIbI'plåkUIt21 ¿'faabUlå2| ¿lI'bEtn™ &™AR™'pEt™R™21||).
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6. Old Latin, or Archaic Latin (Italic, ¤™), had five vowels, both short and long,
which were phonetically nasalized before /ö0, öò|/, their timbres remaining un-
a‡ected and the nasal being preserved, even before constrictives, with (n=0). It al-
so had six diphthongs and length opposition for the consonants.

˛ere were no Greek phonostylemes yet, but there was z /ézé/ (ézé), which lat-
er became r /r/ (R, ¸), or Vs¸ /éh/ (éh), ™ flozis ('åıo:zih) (later floris); also, gn /gn/
(gn). ˛e phoneme /l/ was (ı) before pauses, or consonants (including heterosyl-
labic /j/, /0˘j/), or before back V (including /a, a:/), but (l) before tautosyllabic /j/,
/˘0j/), or before front V; in addition, /kw, gw/ (k, g, Ñ, ñ).

7. Vulgar Latin, or Empire Latin (Italic, ¤™), in its neutral form stemming from
the central area of Italy, had seven short vowels and only one traditional diph-
thong, /au/ (√U); all vowels were phonemically short, being phonetically length-
ened in stressed free syllables. Consonant gemination was distinctive.

Many words had di‡erent stress-patterns from those they had in Classical Latin,
™ ƒliolum /fi'liolum/ = /fi'ljOlum/ (and unstressed e, u/o followed by a vowel be-
came /j, w/, as well), integrum /'integrum/ = /in'tEgrum/, decadit /'de:kadit/ = /de:-
'kadit/. It had /én0/ (–n=0)), but /éö/ (–) + /f, s/, and /éò/ (é) (for vowel + final
-m, where vowel timbres were una‡ected); h had gone to ‘zero' by this stage, even
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/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (I)
/i:/ (i:)

/e:/ (e:)

/ei/ (ei)

/u:/ (u:)
/u/ (U)

/o:/ (o:)
/e/ (™) /o/ (ø)

/oi/ (oi)

/a/ (a)

m n(<)
p  b t  d (k g)(k g)

(˙)
(Ñ ñ)

(Ò)
(é 0)

å  6 s  z
j(¸) w h

R-(l) ı 

/./ (2 ' 2 3) /÷/ (2 ' 2 2)/?/ (2 ' 2 1)

/ai/ (ai)

/a:/ (a:)

/au/ (au)

/ou/ (ou)/eu/ (eu)

˙ 8. Old/Archaic Latin.



in ch˚ th˚ rh (while ph had become /f/). 
Also notice: f, v, z, gn /f, v, z, gn/ (å, 6, z, gn). In central Italy, /n, t, d, s, r, l, k,

g/ + /j, i, e, E/ developed to (~, +, _, À, ç, ©, á) (without absorbing the (j)) by gradual
adjustments, like (+j, _j, ©j, áj) = (⁄j, Áj, kj, ›j) = (⁄, Á, k, ›) = (q, Q, c, G).

8. Italian Academic Latin (Italic, ¤™) came to have only five vowels in stressed po-
sition, /i, E, a, O, u/, ™ even habêre /a'be:re/ or Rôma /'ro:ma/ became /a'bEre, 'rOma/
(a'bE:Re, 'rO:ma) (in spite of Italian avere (a've:Re), Roma ('ro:ma)). Similarly to Ital-
ian, in unstressed syllables only /e, o/ (e, o) occurred, with intermediate timbres,
(™, ø), as a result of vowel adjustments of either half-opening (for final unstressed
/e|, o|/) or half-closing (for de-stressed /E, O/), which is typical of neutral Italian pro-
nunciation.

Length and the various vowel sequences also correspond to those found in neu-
tral Italian, although with ae˚ oe /'E, »E, ’e/. It preserves CC˚ (n=0), but /m0/ (m0);
it rigorously has VsV /ézé/; z is /Q/, and tiV (with unstressed i) is /qjé/, ™ ôtium
('Oq:qjum$) (the example shows both self-gemination, shared by /Q/, /S/, piscem
('piS:S™m$), and /N/, lignum ('liN:Num$), and audible release, even for /mò/, as can be
seen). For c, g, before front vowels, we have /c, G/: Cyrus ('ci:Rus), di‡erent from
Chiron ('Ki:Røn).

Let us observe that the transcription given in § 5, accurately and clearly follows
what we have just said, in spite of cases like habêre and Rôma seen above. Unfor-
tunately, however, Italian speakers, even university Latin teachers, too often, pro-
nounce Latin not exactly as it should be, according to what we have just said. In
fact, they mortify its pronunciation with regional habits, both for the phonemes
and intonation (including, often, stress and intonation patterns).

/ / (2 2 ' 2 2 ' 2 2 ' 2)

/i/ (i{:})

/e/ (e{:})

/u/ (u{:})

/o/ (o{:})

/O/ (O{:}, ’ø)

/a/ (a{:})
/au/ (√U)

/E/ (E{:}, ’™)

p b (+ _) (© á)t  d k g(é 0)
å 6 s (z)

j
(À)

w
R-l (ç-≥)(ı)

/./ (2 ' 3 3) /÷/ (2 Ì 1 2)/?/ (2 ' 2 1)

m (<) (>) (˙)n N (Ò)

˙ 9. Vulgar/Emperial Latin.
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On the other hand, instead of (or in addition to) regional ‘deviations', too many
Italian speakers also introduce, more or less frequently, even ‘neutral Italian devia-
tions', which are clearly contrary to the cryterion accurately established above. Of
course, it might be surprising to actually say (a'bE:Re, 'rO:ma), but Italian Academic
Latin is another language, clearly di‡erent from both Classical Latin (¬ § 1-5) and
its most direct ‘o‡spring', \ the current Italian language.

9. Church Latin or International Latin (Italic, ¤™), is similar to Italian Academic
Latin, and in fact it should be pronounced exactly like it. However, in Vatican City,
it is used by both Italian and foreign clergy. So, it undergoes several di‡erent in-
terferences, not only by regional Italian accents, but also by di‡erent languages and
their several regional accents, also including many di‡erent habits in speaking more
or less di‡erent Academic Latins for each foreign language. <us, the ideally ex-
pected ‘pure' pronunciation is very rarely heard, as for Italian Academic Latin, too,
as just seen.

˙ 11 shows a more ‘international' version of the vowel situation, especially as far
as the e, o vowels are concerned, with less di‡erent timbres. Of course, the conso-
nants should be realized as shown, for Italian Academic Latin, given in ˙ 10, but,
in reality, more or less systematically, the following (and other) ‘deviations' certain-
ly occur, unfortunately.

As for the vowels, of course, the exact timbres for i, e (including ae, oe), a, o, u,
correspond to those used in the di‡erent languages, with more or less di‡erent re-
sults. <us, Romance and Slavic languages usually have (excepting greater and even
worse di‡erences): /i/ (i, I), /E/ (™, E, e), /a/ (a, å, Å), /O/ (ø, O, o), /u/ (u, U). G(erm.)
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/ / (2 2 ' 2 2 ' 2 2 ' 2)

m (M) (<) (>) (˙)n N
p  b c Gt  d k g

(Ò)
(é 0)

f  v s  z
q Q

j

S

w
R|(r)-l (≥)

/./ (2 ' 2 3) /÷/ (2 5 1 2)/?/ (2 ' 2 1)

/i/ (i{:})

/e/ (e, *™ò)

/u/ (u{:})

/o/ (o, *øò)

/O/ (O{:}, ’ø)

/a/ (a{:})

/E/ (E{:}, ’™)

˙ 10. Italian Academic Latin.



generally has /i/ (i˜, I), /E/ (™˜, E˜, e˜), /a/ (a˜, Å˜, A˜) (even Ø˜)), /O/ (ø˜, O˜,
o˜), /u/ (u˜, U) (adding oe (°:, §) G.). 

Not surprinsingly, English can have the strangest possible realizations: /i/ (ii, Ii,
I÷ aÙ, AÙ, åÙ), /E/ (™, E, e, ™I÷ ii, Ii), /a/ (a˜, A˜, å, √÷ π, ™I), /O/ (ø˜, O˜, o˜, Ø÷ A, ø¨,
‘¨), /u/ (uu, Uu, U÷ å, √, jUu, j¯u). 

As for the consonants, let start with c before front vowels (including ae, oe): (c,
C) I., R(oum.), (s, ß) F., P., C(atal.), also (†) S(pan)., (q) G. “ Sl., (s) E.; ch: (k), in-
cluding E., but (x) G. “ Slav; g: before front vowels (including ae, oe): (G, ‚) I.,
R. (“ E.), (\, Z, ò, G, ‚) F., P., C., (x, X, h) S., (g, G) G., Slav; gn: (N{N}) I., (N) C.,
(gn, N) P., F, (gn) R., E., (Ÿn) S., (gn) Slav, (gn, ˙n) G.; h: (`) ‘zero' I., R., S., P.,
F., C., (x, ∆) Slav, (h) G., (h, `) E.; j/i: (j) I., R., Slav, G., (\, Z, ò) F., P., (G) E., (j,
J) Slav, G., (x, X) S.; qu: (kw) I., E., (kw, k) P., S., (k) C., (kw, kv) R., (k, kw, £¥)
F., (kv) Slav, G.; sc before front vowels (including ae, oe): (S{S}) I., (sC) R., (s, S) P.,
(s) F., E., (s, ß, s†) S., (sq) Slav, G.; ti + unstressed vowel: (qj) I., (qj, sj) R., (sj) P.,
F., C., (sj, †j) S., (qi) G., (Si) E.; v: (v) I., R., P., F., (B, b) S., C., Slav, G., (v, w) E.;
x: (ksc, ksC) I., R., (ks) C., E., (ksq) Slav, G., (gz, ks) F., (s, s†) S., (s, S, ë) P.

Of course, also intonation patterns vary a lot, as even stress patterns, although
trying to follow ‘known' instructions.

Latin Pronunciation 15

/i/ (i{:}) /u/ (u{:})

/o/ (ø{:}, »ø, ’o)

/a/ (a{:})

/e/ (™{:}, »™, ’e)

˙ 11.Church/International Latin.




