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A necessary introduction to vowel production and classiŸcation

1.1. As far as vowels are concerned, let us recall that from a phonetic point of
view it is more convenient to use the term vocoids, while reserving the more tra-
ditional terms for phonemes and graphemes˘

˙ 1.1 will help to ‘reconstruct' the typical modalities for the production and
identification of vocoids, or vowel phones, which have three fundamental com-
ponents that – concisely– are: the fronting and raising of the dorsum (or central
part of the tongue), with di‡erent degrees of jaw opening, and di‡erent lip posi-
tions, since lip rounding doubles the number of all possible vocoids.

1.2. Let us notice that our vocogram is di‡erent from the currently o‚cial
trapezoid, which we decided to abandon because of its partially unsatisfactory
shape and conception (° Ã 6-8 of our NPT, Natural Phonetics “ Tonetics, for more
details and general information˚ as well).

1. On vowels “ vocoids
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˙ 1.1. Orograms of the four extreme points for vocoid articulations (with corresponding labi-
ograms) and the vocogram. Note that rounded vocoids (such as (u)) have round markers, in-
stead of square ones.
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1.  On vowels “ vocoids 23

Furthermore, it is very important to realize that the two low vocoids are –more
realistically– (x, ª), not ‘(a, A)' (as acoustic phonetics can easily show, as well).

Besides, the vocogram is subdivided in a considerable number of boxes, which

πå¬å†øŸ®åµs

unrounded rounded

i, ¨, Y

I, Ù, è 

e, È, ∏

™, Í, π

E, É, œ

π, Ω, ì

Û, 2, y

¤, :, Y

Ù, ,, ° 

É, ", #

Ä, †, § 

Å, Ë, π 

…, ˚, %

¢, &, T

È, ~, +

‘, Ï, ê 

å, ', @

a, Ä, ∏ 

M, W, ¯ 

û, w, ¨ 

X, „, P

x, ∑, Ö 

√, ,, ∏ 

A, a, ù 

*, 3, u

ï, 4, U

Ú, (, o

¢, 5, ø 

∏, ©, O

å, ¬, Ø 

high (å)
©¬øß™ 

µ¤∂ 

øπ™~

lower-high (∫)

higher-mid (©)

lower-mid (∂)

higher-low (™)
low (ƒ)

fro
nt

fro
nt-c

en
tra

l

ce
ntra

l

ba
ck

-ce
ntra

l

ba
ck

fro
nt r

ou
nde

d

fro
nt-c

en
tra

l r
ou

nd.

ce
ntra

l r
ou

nde
d

ba
ck

-ce
ntra

l r
ou

nd.

ba
ck

 ro
un

de
d

0      1       2      3      4                     5      6       7      8      9

Y

 
 
 

Yè 

° 
#

§ 
π 

[∏]

[π]

[œ]

[ì]

+

ê 

@
∏ 

∏ 
ù 

¨ 

Ö 

u
U
o
ø 

O
Ø 

y %

P

¯ 
T

i
I
e
™ 
E
π 

¤ 
Ù 
É 
Ä 
Å 

È 
‘ 
å 
a

√ 
A

û 

x

 

 
 

∏ 

å 

Û … 

X

M

[ï]

[¢]

[Ú]

[*]

¢ 

≥ 

≥ 

≥ 
 

˙ 1.2. All vocoids and their palatograms (including eight theoretical or less frequent ones).
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renders it more precise a tool than the too generic o‚cial one (given at the end of
the book); ˙ 1.2 shows the vocograms and palatograms of all our vocoids.

1.3. In addition, ˙ 1.3-4 will complete our general view, by providing all pos-
sible vocoids (both unrounded and rounded), again in orograms which contain a
miniature vocogram, in order to help to see nuances and di‡erences better. For half-
-rounded vocoids (some of which are certainly needed even for neutral American
English, as for instance /å/ before the diaphoneme /§/, as in ('h◊ı:) /'hå§/ hull]˚ ° ̇
1.5 (some of the regional accents we will deal with can use half-rounded vocoids,
too).

1.4. For vocoids, voicing is the normal type, so much so because voicelessness
is considered to be the marked characteristic for vowels.

For the eight vocoids which appear without any grey background, and with
symbols in brackets, no language has been found that uses them systematically, as
yet. However, it is very important to consider them, too, because the o‚cial IPA
system is too rough to be really useful.

˙ 1.3. Orograms of unrounded (or spread, or normal) vocoids.
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˙ 1.5. Comparisons between vocoid lip-positions (including di‡erent kinds of rounding).
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˙ 1.4. Orograms of rounded vocoids.



5.0.  Starting again from the vowels of our diaphonemic transcription, we will
now see systematically the characteristics of neutral American and British English,
in relation to those of the International accent. <e diphthongs are dealt with in
Ã 7, although some reference has to be done to them in this chapter too (as we had
to, already, previously). 

5.1. English has a high number of vowel phonemes, so it is advisable to sub-
divide them into groups, rather than either keeping them all together or taking
them one by one. <is is also useful to make easier comparisons with other lan-
guages, and to avoid possible confusions.

5.2.  <e essential English vowel phonemes are:
monophthongs (long and short ) /¤, ™, x, A:, å, Ø, ø:, ¨, È:, È/ and
diphthongs /ii, ™¤, a™, ø™, aø, ø¨, uu/.

5.3.  It is important to note (° ˙ 5.1-3) that /ii, uu/ are true diphthongs (even
in the International English pronunciation), although narrow ones, with second
elements definitely more peripheral than their first elements, (ii, uu) ((iºi˜, u¬uı)).
In American and British neutral pronunciations (as well as in the native-like
International one), /ii, uu/ need two di‡erent symbols each: (Ii, y•YUu, ¥¯u).

5.4.  In addition, there are some diaphonemes\
/X, [:, ], r:, ˘:/, including unstressed /˘, i, u/ (plus some other possible, less im-

portant, devices).

5.5.  <e former have the following realizations:
y•Y('lxst) ¥('lA;st) /'lXst/ last
y('phA;stå) Y('phA;st√) ¥('phxstå) /'p[:stÈ/ pasta
y•¥('lØst) Y('lO;st) /'l]st/ lost
y('ø;stÈn) Y('O;stÈn) ¥('Øst¤n, 'ø;s-) /'r:stúÈûn/ Austen/-in.

5.6. In modern neutral (and International) pronunciations, /i, u/ are used in
words such as:

y•Y('v™<i) ¥('v™>i) /'v™<i/ very

5. <e vowels of the 3 neutral accents
{© Luciano Canepari, 2010, Venice University, Italy}
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y•Y('v™<i¤˙) ¥('v™‘>i¤˙) /'v™˘<i¤˙/ varying
y('¤MfluÈns) Y•¥('¤Mfl¯Èns) /'¤nfluÈns/ influence˘

5.7.  <e diaphoneme /˘/ stands for y•Y(È) /È/ and ¥(¤) /¤/ (by normalizing its u-
sage), as in:

y('haøzÈΩ) Y('haÖzÈΩ) ¥('haÖz¤Ω) /'haøz˘z/ houses.

5.8.  We certainly prefer to deal with English pronunciation in a diaphonemic
way. It is important to show especially what the International, American and
British accents have in common, so that their structural di‡erences are made clear-
er and more natural.

5.9. Front monophthongs /i, ¤, ™, x, X/. <eir realizations coincide for the three
accents (International, American, and British) in that the same symbols are
su‚cient, except for British /X/, which corresponds to /A:/, rather than to /x/
(while, in central-northern England, the situation is /X/ = /x/ (a), with some di‡er-
ences).

5.10.  <ey include three phonemes: /¤, ™, x/:

/¤/ (¤), y•Y•¥('h¤t) /'h¤t/ hit
/™/ (™), y•Y•¥('l™t) /'l™t/ let
/x/ (x), y•Y•¥('Gx;Ω) /'Gxz/ jazz

38 Part 1. Vowels – English PronunciationS

˙ 5.1.  Front monophthongs (and two British centering diphthongs).

/¤ú§û/ (¤ú§û), /¤È≤/ (¤Èq), /¤˘</ (¤<)

/™ú§û/ (™ú§û), /™È≤/ (™Èq), /™˘</ (™<), /R/ (úÈû)

/i+/ (i), /ié/ (i)

/¤ú§û/ (¤, ¤ı), /¤È≤/ (I≥), /¤˘</ (¤<)

/™ú§û/ (™, Eı), /™È≤/ (™≥), /™˘</ (™<), /R/ (™)

/i+, ié/ (i)

f

/¤È≤/ (¤È>é, ¤‘z+, ¤‘d+, ¤å|), /¤˘</ (¤È>)

/™ú§û/ (™, ™ı), /™È≤/ (™‘>), /™˘</ (™‘), /R/ (úÈû)

/xú§û/ (x, Åı), /[:/ (x, A:) {/X/ = /A:/ (A:)}

/¤ú§û/ (¤, ¤ı) {/˘/ = /¤/ (¤)}

/i+, ié/ (i)

f
f

/xú§û/ (x, xı), /x</ (x<), /X/ (xú:û)‡

/xú§û/ (xú§û), /X/ (x)

/¤È, ¤È≤, ¤˘</ (¤È>é, ¤‘z+, ¤‘d+, ¤å|)
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5.11.  And three diaphonemes: /i, R, X/:

/i/ (i), y•Y('hxpi, <i'xkt) ¥(>-) /'hxpi, <i'xkt/ happy˚ react
/R/ y•¥({È}) Y(™), y('d¤kSÈn<i) Y('d¤kSÈ&n™<i) ¥('d¤kSó>i) /'D¤kSÈnR<i/ dictionary
/X/ y•Y(x) ¥(A:), y•Y('lxst) ¥('lA;st) /'lXst/ last.

5.12. Central monophthongs /È, ˘, È: ˘:, å, A:, [:/. Here, there is more variation,
even for some of the true phonemes; but especially for the diaphoneme /[:/, which
is mostly found in words of foreign origin spelled with an a (that is preferably /A:/,
but can be /x/ as well, especially in British English).

5.13. Four phonemes, /È, È:, å, A:/:

/È/ (È), y(∑È'bø;™) Y•¥(∑È'bø;Ù) /∑È'bø™/ the boy
/È:/ (È:), y('wÈ:qfl) Y('w≥:fl) ¥('w‘:fl) /'wÈ:≤d/ word
/å/ y•¥(å) Y(√), y•¥('håt) Y('h√t) /'håt/ hut
/A:/ (A:), y('hA;qt) Y('hA;<t) ¥('hA;t) /'hA:≤t/ heart˘

5.14.  And three diaphonemes, /˘, ˘:, [:/:
/˘/ y•Y(È) ¥(¤), y•Y('l¤ftÈfl) ¥('l¤ft¤fl) /'l¤ft˘d/ lifted
/˘:/ y(È:) Y(≥:) ¥(å), y('hÈ;<i) Y('h≥;i) ¥('hå>i) /'h˘:<i/ hurry
/[:/ (A:), y(&vii™t'nA:m, -ö'n-) Y(&vIi™t'nA:m÷ -x;m) ¥(-x;m÷ -A:m) /vii™t'n[:m/ Vietnam˘

˙ 5.2.  Central monophthongs (phonemes and diaphonemes).

/A:, [:/ (A:)

/åú§û/ (åú§û)

/˘/ = /È/, /È/ (È, å|)

/A:, X/ (A:) {/[:/ = (x)}

{/˘/ = /¤/ (¤)} /Èú≤û/ (È, =*, å|)

/åú§û/ (å, √ı)
/È:≤/ (‘:), /È:</ (‘:>), /˘:</ (å>)

/˘/ = /È/, /È/ (È, =*, √|)
/È:≤, È:</ (≥:), /˘:</ (≥:)
/È≤/ (≥), /È</ (È<, ≥)

/åú§û/ (√, ◊ı)

/A:, [:/ (A:)

/È:<, ˘:</ (È:<), /È:≤/ (È:q)
/È</ (È<), /È≤/ (Èq)
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5.15.  To be true, things are a little less simple than that, as far as the dia-
phoneme /˘/ is concerned. In fact, even in British English, we can have /˘/ = /È/,
and /˘/ = /¤/ in American English, as well – ° <e socio-diaphoneme /˘/, Ã 8.

5.16. Back monophthongs /u, ¨, ø:, r:, r, Ø, ]/. <eir most peculiar characteristic
regards the two lower elements; while /r:/ shows variation according to words (spelled
with au˚ aw) and speakers (/r/, used in the su‚x -ory, as well, alternating with /È, ̆ /).

5.17.  <ree phonemes, /̈ , ø:, Ø/:
/̈ / (¨), ('l¨k) /'l¨k/ look
/ø:/ y•¥(ø:) Y(O:), y•¥('lø:n) Y('lO:n) /'lø:n/ lawn
/Ø/ y•¥(Ø) Y(A), y•¥('hØt) Y('hAt) /'hØt/ hot˘

5.18.  And four diaphonemes, /u, r:, r, ]/:
/u/ y(u) Y•¥(¯), y(&¤Mflu'™nzå) Y(-¯'™nz√) ¥(-¯'™nzå) /¤nflu'™nzÈ/ influenza
/r:/ y•¥(ø:, Ø) Y(O:, A), y('fø;§t, 'fØ§T) Y('fO;ıt, 'fAıT) ¥('fø;ıt, 'fØıt) /'fr:§t/ fault
/r/ y•¥(È) Y(ø, È), y('th™<Èc<i) Y('th™<=&tø<i) ¥('th™>È˛ˇi, -˛>i) /'t™<Ètr<i/ territory
/]/ y•¥(Ø) Y(O:, A), y('sØ<i) Y('sO;<i, 'sA<i) ¥('sØ>i) /'s]<i/ sorry˘

5.19. Here are further examples, to show some relevant taxophones of /¤, ™, x/
followed by /§/:

˙ 5.3.  Back monophthongs (and one British centering diphthong).

/Ø, ]/ (Ø)

/ø:, r:/ (ø:), /r/ (úÈû)

/¨ú§û/ (¨ú§û), /¨È≤/ (¨Èq), /¨˘</ (¨<)

/ué/ (u)

/¨ú§û/ (¨, ¨ı), /új/ˆû¨È, -¨È≤, -¨˘</ (újû¨È>é, 
újû¨‘z+, újû¨‘d+, újû¨å|) (+ /újûø:≤, -</}

/ø:/ (ø:), /r:/ (ø:÷ Ø), /r/ (úÈû)

/Ø, ]/ (Ø)

/ué/ (¯)
‡

/Ø/ (A), /]/ (O:÷ A), /]</ (O:<÷ A<)

/ø:/ (O:), /ø:≤, ø:</ (ø:<), /r:/ (O:÷ A), /r/ (ø)

/¨ú§û/ (¨, ¨ı), /¨È≤/ (U≥), /¨˘</ (¨<)

/ué/ (¯)

f
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y('b¤§:) Y•¥('b¤ı:) /'b¤§/ Bill
y('b™§:) Y('bEı:) ¥('b™ı:) /'b™§/ bell
y('x;§) Y('x;ı) ¥('Å;ı) /'x§/ Al˘

5.20.  <e same three phonemes, /¤, ™, x/, can be followed by /</ too (\ /é<é/):
y('m¤<Èq) Y('m¤<≥) ¥('m¤>å) /'m¤<È≤/ mirror
y•Y('m™<i) ¥('m™>i) /'m™<i/ merry
y•Y('mx<i) ¥('mx>i) /'mx<i/ marry˘

5.21.  „ile in neutral British pronunciation Mary˚ merry and marry are all
di‡erent, respectively ¥('m™‘>i, 'm™>i, 'mx>i), in mediatic American pronunciation
they are all the same ÎY('míƒi) (with a unique di‡erent vocoid, nasalized by the
preceding /m/, and a uvularized /</ (ƒ)). International English and neutral Ameri-
can English, as well, have only two di‡erent pronunciations:

y•Y('mx<i) /'mx<i/ marry and
y•Y('m™<i) both for /'m™˘<i/ Mary and (as expected) for /'m™<i/ merry.

5.22.  In addition, let us consider /¤, ™, ̈ / followed by /˘/ plus /</ (\ /é˘<é/), giv-
ing /¤˘, ™˘, ¨˘/, which in British English, are realized as centering diphthongs,
(¤È>é÷ ™‘>é÷ ¨È>é) (although ¥/̈ ˘/ is almost always changed into ¥/ø:/):

y•Y('h¤<¤˙) ¥('h¤È>¤˙) /'h¤˘<¤˙/ hearing
y•Y('w™<¤˙) ¥('w™‘>¤˙) /'w™˘<¤˙/ wearing
y('thj¨<¤˙÷ 'chj-) Y('th¨<¤˙, 'th≥;¤˙÷ 'ch-) ¥('thjø;>¤˙, 'thj¨È-÷ 'chj-) /'tˆ¨˘<¤˙/ Turing
y('dj¨<¤˙÷ 'G-) Y('d¨<¤˙, 'd≥;¤˙÷ 'G-) ¥('djø;>¤˙, 'dj¨È>¤˙÷ 'G-) /'dˆ¨˘<¤˙/ during˘

<e variants of /tˆ¨˘<é, dˆ¨˘<é/ with ('ch- 'G-) are possible in all three neutral
accents, while /'tˆuu-, 'dˆuu-/ ï /'cuu-, 'Guu-/, as in tube˚ dune, are only mediatic or
local variants. As to /˘</ added to diphthongs, we will see below (Ã 11).

5.23. We will now see similar combinations, but with exchanged diaphonemes,
/¤, ™, ¨/ followed by /È/ plus /≤/ (\ /È≤/, not to be confused with /˘</, just seen), giv-
ing /¤È≤, ™È≤, ¨È≤/ (+ /0/ or /+/) ¥(¤‘d, ¤‘z, ¤å|÷ ™‘d, ™‘z, ™‘|÷ ¨‘d, ¨‘z, ¨å|), where, /≤/
corresponds to ‘zero', in neutral British English, while in International English it
is realized as a semi-approximant, (q); or as a full approximant, (<), in neutral
American English. So, we have:

y('h¤;Èq) Y('hI;≥) ¥('h¤;å) /'h¤È≤/ here
y('∑™;Èq) Y('∑™;≥) ¥('∑™;‘) /'∑™È≤/ there
y('khj¨;Èq) Y('khjU;≥) ¥('kh¨;å, 'khjø:) /'kj¨È≤/ cure.

5.24.  <is is also true of the /é:È≤/ sequences, /A:≤, ø:≤, È:≤/:

y('khA:q) Y('khA:<) ¥('khA:) /'kA:≤/ car
y('dø:q) Y('dø:<) ¥('dø:) /'dø:≤/ door
y('fÈ:q) Y('f≥:) ¥('f‘:) /'fÈ:≤/ fur.
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5.25. <e diaphoneme /i/ occurs at the end of words or of first elements of
compounds, and before Vs as well:

('hxpi) /'hxpi/ happy
y•Y('s¤4iΩ) y•¥('s¤tiΩ) /'s¤ùiz/ cities
y•¥('™ni&bØdi) Y(-&bAdi) /'™nibØdi/ (also y•¥(-&bå-, -bÈ-) Y(-&b√-, -bÈ-) /-bå-, -bÈ-/) anybody
y(&v™<i'™¤SÈn) Y(-'™ISÈn) ¥(&v™‘>i'™ISó) /v™˘<i'™¤SúÈûn/ variation.

5.26.  <e diaphoneme /u/ only occurs before Vs, also with unstressed to (and
into), which can have /u/ even at the end of phrases, before a pause (or even before
Cs in slow, deliberate or emphatic speech); while it is possible to find /tÈ/ even be-
fore Vs as well, especially in American English. <us we have:

y(&s¤cu'™¤SÈn) Y(&s¤c¯'™ISÈn) ¥(&s¤c¯'™ISó) /s¤cu'™¤SúÈûn/ situation
y(a™'wØntu) Y(aÙ'wAnt¯) ¥(aÙ'wØnt¯) /a™'wØnútûtu/ I want to (sentence-final)
y(thu'iit) Y(th¯'Iit÷ thÈ-) ¥(th¯'Iit) /tu'iit/ to eat
y(thÈ's™n:fl) Y•¥(thÈ's™n:fl÷ th¯-) /tÈ's™nd/ to send.

5.27.  We can use the diaphoneme /u/ even in words ending in unstressed -ue
(as in statue or value˚ besides /uu/), and in the reduced forms of completely un-
stressed do˚ who (rel.), you˚ before Vs. But, before pauses, unstressed you is /ju/ or
(especially in International and American English) /jÈ/, as well:

y(a™§'th™¬ju, -jå) Y(aÉı'th™¬j¯, -j√) ¥(aÉı'th™¬j¯÷ -jå) /a™§'t™lju, -jÈ/ I'll tell you.

5.28.  Of course, it is scientifically unacceptable to list among the monophthongs
the following two true diphthongs: /ii, uu/ (ii, uu) (still generally rendered as ‘/i:, u:/';
and, in some books or dictionaries, even /™¤, ø¨/ are sometimes shown as ‘/e:, o:/'.

Not rarely, these four phonemes are shown as plain ‘/i, u, e, o/', together with ‘/A,
O, ‘/', too!). It is obvious that the /ééÈ≤/ sequences, /iiÈ≤, ™¤È≤, a™È≤, ø™È≤, aøÈ≤, ø¨È≤,
uuÈ≤/ will be dealt with under the diphthongs, below (° Ã 11).



10.1. Let us now consider the seven phonemic diphthongs of our three neutral
accents.

Of course, in plain International English, we have one realization for each of
the seven diphthongs. Let us notice, once again, that they are seven, not just five,
as even most native-speaker phoneticians still seem to believe, in spite of clear and
obvious evidence of the fact that /ii, uu/ are diphthongs, too.

<is can be done even acoustically, for those who are not able to hear the
sounds, or who rely too heavily on documented ‘scientific' results, as if the results
of a trained ear would just be a case of unexpected chance (something like ‘what
a lucky fluke!').

10. <e diphthongs of the 3 neutral accents 
{© Luciano Canepari, 2010, Venice University, Italy}

˙ 10.1.  Fronting diphthongs.

/ø™ú§û/ (øÙ, øÉı)

/™¤ú§û/ (™I, ™¤ı)

/a™ú§û/ (aÙ, aÉı)

/ii/ (Ii)
/ii§/ (iIı)

/ø™ú§û/ (øÙ, øÉı)
/™¤ú§û/ (™I, ™¤ı)

/ii§/ (iIı)

/ii/ (Ii)

/a™ú§û/ (aÙ, aÉı)

/ø™ú§û/ (ø™ú§û)

/™¤ú§û/ (™¤ú§û)

/a™ú§û/ (a™ú§û)

/iiú§û/ (iiú§û)f
y

Y

¥
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10.2. ˙ 10.1 shows the four fronting diphthongs, for the three accents. In place
of the four expected realizations of plain International English, the American and
British neutral accents (as well as the native-like International accent, ° ˙ 5) have
eight, more or less di‡erent, realizations, because we cannot absolutely ignore the
taxophones before /§/.

<is might let one think that –after all– the type of (plain) International pro-
nunciation is not a ‘natural' one. But we have to state, once again, that it is far
more natural than what most books on the phonetics of English still present.

10.3. <e black markers and lines stand for the four phonemes, while the grey
markers and broken lines show the additional taxophones, or contextual variants
– y(iiú§û) Y•¥(Ii, iIı) /iiú§û/, y(™¤ú§û) Y•¥(™I, ™¤ı) /™¤ú§û/, y(a™ú§û) Y•¥(aÙ, aÉı) /a™ú§û/, y(ø™ú§û)
Y•¥(øÙ, øÉı) /ø™ú§û/:

y('thi;i, 'fii°) Y•¥('thI;i, 'fiI®) /'tii, 'fii§/ tea˚ feel
y('d™;¤, 's™¤°) Y•¥('d™;I, 's™¤®) /'d™¤, 's™¤§/ day˚ sail
y('ha;™, 'fa™°) Y•¥('ha;Ù, 'faÉ®) /'ha™, 'fa™§/ high˚ file
y('bø;™, 'bø™°) y•¥('bø;Ù, 'bøÉ®) /'bø™, 'bø™§/ boy˚ boil˘

10.4. ˙ 10.2 shows the three backing diphthongs, with y(aøú§û) Y•¥(aÖúıû) /aøú§û/,
y(ø¨ú§û) Y(ø¨úıû) ¥(‘¨, Ö¨ı) /ø¨ú§û/, y(uuú§û) Y(Uu, uUı) ¥(¯u, uUı) /uuú§û/.

For the American accent, we must show also the variant with exchanged pos-
sible realizations, since they vary quite freely, although it is better to use (¯u) when
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˙ 10.2.  Backing diphthongs.

/ø¨ú§û/ (ø¨ú§û)

/aøú§û/ (aøú§û)

/aøú§û/ (aÖúıû)

/ø¨ú§û/ (ø¨úıû)

/úˆûuu/ (Uu, ¯u)
/juu/ (j¯u, jUu), /új/ˆûuu§/ (úˆ/`ûuUı)

/új/ˆûuu§/ (újûuUı)

/ø¨ú§û/ (‘¨, Ö¨ı)

/új/ˆûuu/ (újû¯u)

/aøú§û/ (aÖúıû)

/új/ˆûuuú§û/ (újûuuú§û)f

y

Y

¥
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preceded by /j/, and (Uu) in the other cases, including /ˆuu/, which, in neutral
American English, stands for plain /uu/; thus, we have y(juu) Y(Uu) ¥(j¯u) /ˆuu/,
and y(juu) Y(j¯u) ¥(j¯u) /juu/ as in:

y('nju;u) Y('nU;u) ¥('nj¯;u) /'nˆuu/ new
y('ju;u) Y('j¯;u) ¥(j¯;u) /'juu/ you.

10.5. In addition, for neutral British English, besides the expected (¯u, uUı)
/uuú§û/ realizations, there is an important taxophone of /ø¨ú§û/, (‘¨, Ö¨ı), \ with a
back-central round first element occurring before (ı) (which, as far as we know, no
one else had clearly shown before, except for mediatic British /ø¨§/ (OU@), given as
‘(ØU)'). In fact, in British English, go starts as girl, rather than as goal\ ¥('g‘;¨, 'g‘:ı,
'gÖ;¨ı) /'gø¨, 'gÈ:≤§, 'gø¨§/.

10.6. <us, we have:

y('na;ø÷ 'fa;ø§, 'faø°) Y•¥('na;Ö÷ 'fa;Öı, 'faÖ®) /'naø, 'faø§/ now˚ fowl
y('gø;¨÷ 'gø;¨§) Y('gø;¨, 'gø;¨ı) ¥('g‘;¨, 'gÖ;¨ı) /'gø¨, 'gø¨§/ go˚ goal
y('hu;u÷ 'khu;u§, 'khuu°) Y('hU;u÷ 'khu;Uı, 'khuU®), ¥('h¯;u÷ 'khu;Uı) /'huu, 'kuu§/

who˚ cool, and:
y('khju;u÷ 'ju;u§, 'juu°) Y('khj¯;u, 'khjU;u÷ 'ju;Uı, 'juU®), ¥('khj¯;u÷ 'ju;Uı) /'khjuu,

'juu§/ cue˚ yule.

10.7.  As we have already seen, the other diphthongs, even if followed by /§/, do
not change much their components, apart from those with front second elements;
besides (except for /ø¨/, which has only /§/, in neutral pronunciation), they freely
fluctuate between /§/ and /°/ (with a possible realization of /°/ as /È§/ (=ı)):

y('s™;¤§, 's™¤°) Y•¥('s™;¤ı, 's™¤®) /'s™¤§/ sail, y('fa;™§, 'fa™°) Y•¥('fa;Éı, 'faÉ®) /'fa™§/ file
y('bø;™§, 'bø™°) Y•¥('bø;Éı, 'bøÉ®) /'bø™§/ boil÷ but only:
y('sø;¨§) Y('sø;¨ı) ¥('sÖ;¨ı) /'sø¨§/ soul

(while the former examples have y(§, °), with /é™-/, Y•¥(ı, ®)).

10.8.  Let us notice that the modern neutral British pronunciation di‡ers only
slightly from the more traditional one (and so there is little di‡erence from the
American one) for /ii, ™¤, a™, ø™, aø/ and even for /ii§/, as can be seen better
through a careful comparison between the British and the American vocograms.

Indeed, we have:

y('thi;i) Y•¥('thI;i) /'tii/ tea
y('d™;¤) Y•¥('d™;I) /'d™¤/ day
y('ha;™) Y•¥('ha;Ù) /'ha™/ high
y('bø;™) Y•¥('bø;Ù) /'bø™/ boy
y('na;ø) Y•¥('na;Ö) /'naø/ now, and also:
y('fi;i§, 'fii°) Y•¥('fi;Iı, 'fiI®) /'fii§/ feel
y('s™;¤§, 's™¤°) Y•¥('s™;¤ı, 's™¤®) /'s™¤§/ sail
y('fa;™§, 'fa™°) Y•¥('fa;Éı, 'faÉ®) /'fa™§/ file
y('bø;™§, 'bø™°) Y•¥('bø;Éı, 'bøÉ®) /'bø™§/ boil˘



10.9.  <us, there is a bigger di‡erence for /uu, ø¨/ and /uu§, ø¨§/ (but only –at
least– in what is considered to be neutral, which, of course, is di‡erent from mediatic):

y('fa;ø§) Y•¥('fa;Öı) /'faø§/ fowl
y('ju;u§) Y•¥('ju;Uı) /'juu§/ yule
y('khu;u§) Y•¥('khu;Uı) /'kuu§/ cool˘ We find then:

y('sø;¨§) Y('sø;¨ı) ¥('sÖ;¨ı) /'sø¨§/ soul˚ and above all:
y•Y('sø;¨) ¥('s‘;¨) /'sø¨/ so, as well as:
y('juu†) Y•¥('j¯u†) /'juu†/ youth
y('nju;u) Y('nU;u, 'n¯;u) ¥('nj¯;u) /'nˆuu/ new
y('hu;u) Y('hU;u) ¥('h¯;u) /'huu/ who˘

10.10.  In slower speech, /éé°/ –in an intoneme– can be realized as /ééÈ§/
y(ééÈ§) Y•¥(éé=ı). „ile, in normal speech, /éé°/ –in a preintoneme– generally
changes into /éé§/ y(éé§) Y•¥(ééı). Of course, this holds even more for those /éé§/
that currently become (éé°):

y('ch<a™°) Y('th<aÉ®) ¥('˛h>aÉ®) /'t<a™°/ trial
y(È'ch<a;™§ 'ph¤<iÈfl) Y(È'th<a;Éı 'ph¤<iÈfl) ¥(È'˛h>a;Éı 'ph¤È>iÈfl) /È't<a™° 'p¤˘<iÈd/ a tri-

al period
y('fi;i§) Y•¥('fi;Iı, 'fiI®) /'fii§/ feel
y(a™'fi;i§ 'g¨;fl) Y•¥(aÙ'fi;Iı 'g¨;fl) /a™'fii§ 'g¨d/ I feel good˘

10.11.  Of course, the most peculiar diphthong in the British accent is /ø¨/
(‘¨), whose first element is central and unrounded (if not followed by (ı), where
we find (Ö¨ı)); while in American pronunciation (and International, as well) it is
back and rounded, (ø¨):

y•Y('nø;¨23 'Gø;¨2 'wø¨˙ 'gø;¨23) ¥('n‘;¨3 3 'G‘;¨2 5w‘¨˙ 'g‘;¨3 3) /'nø¨. 'Gø¨, 'wø¨nt
'gø¨./ No, Joe won't go.

10.12.  In the British accent, at the beginning of the twentieth century, (o¨)
was widespread; until the fifties it was (P¨), always with lip rounding, while (È¨,
‘¨), at that time, sounded rather a‡ected.

In mediatic British pronunciation, we have /ø¨{§}/ (∆¨, OU{@}) (¬ ˙ 55.2).
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13.0. Even for the consonants of English we follow a more scientific terminology,
which defines the consonantal phones as contoids, while reserving the more traditional
term (precisely consonant) for phonemes and graphemes, in addition to more general
expositions. We will now see how the contoids are produced.

As we have already seen, the articulation of vowels is determined by the back of the
tongue, with its up/down movements (complemented by closing and opening the jaw),
as well as its front/back movements, and also by the possibility of lip rounding.

#th contoids, instead, the space available is greater. In fact, it extends from the
lips all the way to the larynx (° ̇  13.1). Of course, for more details and general infor-
mation the reader can see our book Natural Phonetics “ Tonetics (or its earlier version
A Handbook of Phonetics]˘

13.1. <e consonants of the three neutral accents of English are given in the table
of ˙ 13.2. It shows all the phonemes and diaphonemes, and the di‡erent taxophones,
as well, including some less frequent ones, which are important, however, for a native-
-like pronunciation of English.

13. On consonants “ contoids
{© Luciano Canepari, 2010, Venice University, Italy}

0 (lower) lip 
1 (upper) lip 
2 (upper) teeth 
3 alveoli 
4 postalveoli 
3-4 pre-palate 
5 palate 
6 pre-velum 
7 velum 
8 uvula 
9 pharynx

10 tip (or apex, of the tongue) 
11 lamina (or blade˚ of the tongue) 
10-1 corona (of the tongue) 
12 dorsum ({pre-, medium-, post-}) 
12+ radix (root of the tongue) 
13 glottis (passage into the larynx) 
 1 = vocal folds (or ‘vocal cords') 
 3 = arytenoids 
14 epiglottis (covers the trachea) 
15 nasal cavity

1 2
3

4
5 6 7

8

0

13

14

9

10

12+

11

15

12

˙ 13.1.  Organs of speech.
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13.2. In the table of ˙ 13.2 (¬ ˙ 15.1), the names across the top are the principal
places of articulation, ranging from the lips to the larynx, as already said. <e signs on
the left of the rows, instead, indicate the principal manners of articulation. Intersec-
tions between the rows and columns can then produce various contoid sounds, and
the number is often doubled due to the possibility of adding voicing (\ the voiced
phonation type – ° § 4.1.7-12).

All the contoids of the three neutral accents of English (\ International, American,
and British) are given in the table and shown in the following chapters (including the
voiced and voiceless elements, which form diphonic pairs).

<e other contoids, \ those which are typical of di‡erent accents, will be shown
where they are dealt with (in the chapters on Territorial Accents).

Places and manners of articulation

13.3. <e three fundamental components for the production and identification of
contoids are: manners and places of articulation, and phonation types.

<e latter are extremely useful for contoids, since –depending on whether voicing
is present or not– they double their number, for distinctive –or phonemic– purpos-
es, as often happens with (t, d÷ c, G÷ f, v) /t, d÷ c, G÷ f, v/, which then form diphonic
pairs, which are distinguished only by the di‡erent type of phonation.

13.4. <e seven fundamental manners of articulation are: nasal˚ stop, stop-strictive,
constrictive, approximant, flap (and tap within trill]˚ lateral.

Traditionally (in spite of actual and objective di‚culties, instead of the clearer ar-

˙ 13.2.  <e consonantal phonemes and diaphonemes (/m, n, ˙÷ p, b, t, ù, d, k, g÷ c, G÷ f, v,
†, ∑, s, z, S, Z÷ <, ≤, j, ˆ, w, ã, h÷ l, §/) of neutral International, American, and British English
(with their normal taxophones, between { }, and special taxophones, between {{ }}).

m (M) n (~)((n))n))((̧  º ((,)) ˙ 
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ticulatory terms that we use), some terms of auditory origin, are still widespread, such
as ‘a‡ricate' for stop-strictive or ‘fricative' for constrictive.

Although neutral English has no actual trill contoid, it does have a couple of flaps,
(4, ò), which belong to this group, naturally, and are very typical especially of the
American accent.

13.5. In addition to the various fundamental orograms given in the next chapters,
a series of di‡erent useful diagrams are shown in ˙ 13.3-5 (labiograms, dorsograms,
and palatograms), in order to give further important articulatory information on some
of the main phones (including a few which are not part of neutral English accents).
<e readers should inspect them very carefully, checking their own characteristics in
a mirror.
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˙ 13.4.  Some dorsograms for some important phones.

lateral 
(approx.)

unilateral 
(approx.)

constrict. 
unilateral

slit  
constrict.

grooved  
constrict.

s z, S Z † ∑, x Ÿ ! ¡ ô l, ı, L 

approx- 
imant

j, w

˙ 13.5.  Some palatograms for some important phones.

T D l ô ! ¡ 

† ∑ s z S Z ‡ ƒ q Q c G

˙ 13.3.  Di‡erent kinds of labiograms for some important phones.

M, f vm, p b

r R

L N, Â 
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k g, ˙ x
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14.1. ˙ 41.1 shows the glottis (which is the space between the vocal folds) and
the positions adopted during the phonation types we are interested in. In addition
to normal breathing, we have a complete stoppage (¤ the stop contoid, (ö), which
technically can be neither voiced nor voiceless, but has more a‚nities with the lat-
ter type, and will schematically be represented by laryngoids as Ï ), besides voice-
lessness ((f), Á) and voicing ((v), Ë). Furthermore, we also find lenis (or lenited]
voicelessness and voicing (respectively (É, v), Ù, È ), and mixed phonation (or
half-voicing, (Ñ), with three schematic icons, which we will shortly see), where half
of the interested phone is voiced, while the other half is voiceless.

Generally, the ‘choice' –between the three of them– depends on context: after
a pause (or silence) or a voiceless consonant, the first half is still voiceless; where-
as the second half, which is in contact with voiced phones, is voiced: (Î), as in
German: Bett /'b™T/ ('Ê™T).

14. Phonation types “
positions of the glottis
{© Luciano Canepari, 2010, Venice University, Italy}

˙ 14.1.  Phonation types and positions of the glottis (and their laryngoids).

™. lenis voicelessness 
(É, s, h, ), A)    

ƒ. mixed phonation 
(Ñ, Ω, ≈, Ø) {1    (pb), 2 

(bpb), 3     (bp)}: 1 (|'Êa, ap'Êa)÷ 
2 (&aÊa'Êa)÷ 3 (aÊ'pa, 'aÊ|)

+1

3

2

+

++
Ÿ. lenis voicing 
(v, z, H, ")    

XX
X

å. breathing 
( ) { }

∫. occlusion 
(ö, P)   

©. voicelessness 
(f, s, ·)     

∂. voicing 
(v, z, â, m, a)    Ï Á Ë

Ù È

∆. creaky voice 
(Ca)   Ú

¤. falsetto 
(Úma)    ∏

Î Í
Û
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Instead, before a pause or a voiceless consonant, the two halves are exchanged:
(Û), as in English: bed /'b™d/ ('b™;fl).

14.2. On the other hand, within words or phrases/sentences, between voiced
phones, the central part is the voiceless one, whereas the two margins (each one for
a fourth of the total duration) are voiced: (Í), as in some American pronuncia-
tions: ('hxpi, 'hxÊi÷ '™I4i, '™I„i÷ 'phAk=t, 'phAŸ=t) /'hxpi, '™¤ùi, 'pØk˘t/ happy˚ eighty˚
pocket. In § 4.1.7-12 of NPT/HPh, we have explained how to verify and check if
‘voice' is present or not, depending on vocal-fold vibrations during the produc-
tions of phones. We have added several particulars in ˙ 14.1, where there are two
peculiar phonation types, too: creak (Ú) and falsetto: (∏), which are useful for some
paraphonic usages, expressing social or regional characteristics.

14.3. <e devoicing of voiced diphonic consonants (/b, d, g÷ G÷ v, ∑, z, Z/), be-
fore pauses or before voiceless consonants (‘postdevoicing'), is very important:

y•¥('bØ;Ê) Y('bA;Ê) /'bØb/ Bob˚ ('dx;fl) /'dxd/ dad 
y•¥('Gå;‚) Y('G√;‚) /'GåG/ judge, y('vÈ:qÑ) Y('v≥:Ñ) ¥('v‘:Ñ) /'vÈ:≤v/ verve
y•¥('bØ;Ê 's™;Ω) Y('bA;Ê 's™;Ω) /'bØb 's™z/ Bob says 
('dx;fl 'th¨k¤t) /'dxd 't¨k¤t/ dad took it.

14.4. Of less importance is their devoicing after pauses or after voiceless con-
sonants (‘predevoicing'), which is slighter, too. It is true that for some speakers it
is as strong as postdevoicing, but it is usually less evident, and we need not mark
it in our transcriptions – although they could be shown by means of a dot under
a symbol: (b, a) (or above: (g, Z)):

y•¥('bØ;Ê) Y('bA;Ê) /'bØb/ Bob, Æ.

14.5. A dot could be used even after ‘aspirated' /p, t, k, c/, but we will do that
only here, because (h) is su‚cient:

y('phl™;¤) Y•¥('phl™;I) (('ph&™;I)) /'pl™¤/ play
y('khwa™t) Y•¥('khwaÙt) (('khwaÙt)) /'kwa™t/ quite˘

14.6. It is the same also for the other voiceless consonants (although their de-
voicing is only slight, and therefore usually it need not be marked):

y('fju;u) Y•¥('fj¯;u) (('fˆ¯;u)) /'fjuu/ few, y•Y('†<™t) ¥('†>™t) (('†≤-, '†>-)) /'†<™t/ threat
y('snø:q) Y('snø:<) ¥('snø:) (('s2-)) /'snø:≤/ snore˘
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˙ 14.2.  Some exemplifications of di‡erent phonation types.

('πkTå, 'π∏Tå)
ËÁÁË/ËÏÁË

('w¤ks, 'w¤∏s)
ËËÁÁ/ËËÏÁ

('Eökça)
ËÏÁÁË

('w¤öks)
ËËÏÁÁ

('h™;fl&S¤p)
ÙËÛÁËÁ

actor wicks actor wicks

headship

(mediatic Brit.)(Brit.)

('pha;Ù)
ÁÙËË

('spa;Ù)
ÁÁËË

('ba;Ù)
ËËË

('b¤;Ê)
ËËÛ

('phl™;I)
ÁÙËËË

pie spy buy bib play (Am./Br. Eng.)



15.1. As to consonants, su‚ce to say that (ö) is acceptable for /t/ and that (4)
may be good for /ù/, mainly after vowels, while, after /n, ≤, §/, (t) is the most rec-
ommendable phone:

y('b™ti, -4i) Y('b™4i) ¥('b™ti) /'b™ùi/ Betty
y('b™tÈq, -4Èq) Y('b™ò≥) ¥('b™tå) /'b™ùÈ≤/ better
y('thw™nti) Y('thw™nú4ûi) ¥('thw™nti) /'tw™nùi/ twenty˘

15.2. In American English, /ù/ (4) becomes (ò) (laterally contracted, by assimi-
lation) before /È≤/ (≥); there is a slight di‡erence between (4) and (ò), and, especially
in native-like international English, (ò) can usefully be added to the inventory of
contoids, giving y('b™4Èq, -tÈq) ny('b™òQ, -4Èq, -tÈq) Y('b™ò≥).

15.3. For r˚ we systematically have: /</ y(<), /≤/ y(q). <e semi-approximant, (q),
is lighter than the typical approximant, (<), and is placed in an intermediate audi-
tory and articulatory position. In fact, the sequence (Èq) may sound like (≥) to
American ears, and even like (È) to British ears (provided it is not final before a
pause, where we have ¥(å|)):

y('n™vÈq) Y('n™v≥) ¥('n™vå) /'n™vÈ≤/ never˚ or
y('n™vÈq 'si;in) Y('n™v≥ 'sI;in) ¥('n™v‘ 'sI;in) /'n™vÈ≤ 'siin/ never seen, but

15. <e consonants of English
{© Luciano Canepari, 2010, Venice University, Italy}

˙ 15.1.  Consonantal elements of English (¬ ˙ 13.2).
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y('n™vÈ< ¤m&ma™'la™f) Y('n™v≥ ¤m&maÙ'laÙf) ¥('n™vÈ> ¤m&maÙ'laÙf) /'n™vÈ< ¤nma™'la™f/
never in my life.

15.4.  <e auditory timbre of British (>) is not very di‡erent from (<), and to
many native speakers –both American and British– actually they sound ‘the same',
although they are quite di‡erent articulatorily, although, of course, they are both
laterally contracted and rounded. To be true, it is possible to feel the di‡erence,
even because (>) has a lower auditory timbre than (<).

15.5. Internationally //t<, d<÷ ’té<, ’dé<// are better treated as ‘/c<, G</' (c<, G<),
or even (c<, g<), without intrinsic lip-protrusion, just as in (t, d). <ey are possi-
ble, and quite acceptable, neutral pronunciations, in American and British En-
glish, too; although we still show only their ‘expected' forms, by simply implying
the two additional ones:

y('ch<a;™) Y('th<a;Ù) ¥('˛h>a;Ù) /'c<a™/ try
y('G<a;™) Y('d<a;Ù) ¥('Ã>a;Ù) dry˚ and
y('khå~c<i) Y('kh√nt<i) ¥('khåN˛>i) /'kånc<i/ country
y('ø;G<i) Y('O;d<i) ¥('ø;Ã>i) /'ø:d<i/ Audrey˚ or
y('s™mÈc<i) Y('s™mÈ&t™<i, -Èt≥i, -Èt<i) ¥('s™mÈ˛>i, -˛ˇi) /'s™mÈùR<i/ cemetery
y('mx~G<¤n) Y('mxnd<¤n, -d≥¤n) ¥('mxNÃ>¤n, -Ãˇ¤n) /'mxnd˘<¤n/ Mandarin.

15.6.  Of course, ‘foreign' (Tr, Dr÷ TR, DR÷ TK, DK÷ Tº, Dº÷ T˜, D˜) Æ are not suit-
able, although they, generally, do not actually prevent communication. 

For /§, °/, it is better to actually use (§, °) (semi-lateral, \ with no full contact, ° ˙
15.2.3), which, articulatorily, are decidedly simpler than (ı, ®) (in case, even (), £) –velar
semi-lateral– can be used, which, auditorily, are certainly better than ‘foreign' (l, Í) Æ).

Undoubtedly, plain (w) realizes /ã/ (which we could even drop definitely, were
it not for its possible regional, or social, or personal usage; although it is clearly
shown in the spelling):

y('w™n:) Y•¥('w™n:÷ 'W™n:) /'ã™n/ when.
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1.  <e taxophones of /t/ (t, T) and /ù/ (t, 4), Y(4, ò).

+
{ò}

2.  <e taxophones of /</ y(<) Y(<) ¥(>) {ÎY(ƒ)}, and /≤/ y(q) Y(<) {¥(`, È, ‘, å) ÎY(ƒ)}.

>
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+

q

3.  <e taxophones of /l/ (l) and /§/ (§, ı). Besides, (¬)+(_j).

§
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˙ 15.2.  Some important consonant orograms.
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15.7.  Actually, today, Y•¥('hw™n:, 'W™n:) are rather marked, either as provincial
/rustic, or as posh/a‡ected ‘choices', except, perhaps, mostly in Scotland and New
Zealand.

In the international accent, /ˆ/ is better treated as /j/ – although both /tˆ, dˆ/ and
/tj, dj/ may become /c, G/, too (mostly, in mediatic or local accents), even if this
can cause some spelling problems, to both foreigners and native speakers. For
American English, in addition to /ˆuu/ (Uu), we show the possible variant /ˆuu/ ï
(¯u), as well:

y('thju;un, 'ch-) Y('thU;un, 'th¯;un) ¥('thj¯;un) /'tˆuun/ tune
y('dju;un, 'G-) Y('dU;un, 'd¯;un) ¥('dj¯;un) /'dˆuun/ dune
y('nju;u) Y('nU;u, 'n¯;u) ¥('nj¯;u) /'nˆuu/ new.

15.8. <e plain ‘international' kind of English pronunciation is a simplified
model, which aims to only one articulatory phone for each phoneme or dia-
phoneme. But, there is a certain freedom as to the use of basic contoids and vo-
coids, especially in the case of /ù/ (t, 4), as we have already seen.

Of course, the ‘aspiration' of /p, t, k, c/ and the partial devoicing of voiced di-
phonic contoids (before pauses or voiceless C) are very important. In fact, in a dia-
phonemic kind of transcription, we might as well imagine to show ‘aspiration' as
a phonemic sequence, just as we do from a phonetic point of view (at least in
stressed syllables, with no preceding tautosyllabic /s/, by reusing /·/):

y(thÈ'th™¤k) Y•¥(-™Ik) /tÈ't™¤k/ or ‘/tÈ't·™¤k/' to take˘

15.9.  Naturally, postpausal ‘aspiration' is less important; so it would not be real-
ly necessary to show it diaphonemically. But it is up to transcribers to decide
whether to choose one type or the other, depending on their (teaching) purposes.
However, it is better to follow a general and coherent model, such as:

y(thÈ'th™¤k 'såmbÈdi tÈ∑È'st™¤SÈn, -&bå-, -&bØ-) Y(thÈ'th™Ik 's√mbÈdi tÈ∑È'st™ISÈn, -&b√-,
-&bA-) ¥(thÈ'th™Ik 'såmbÈdi tÈ∑È'st™ISó, -&bå-, -&bØ-) /tÈ't™¤k 'såmbÈdi tÈ∑È'st™¤SúÈûn,
-bå-, -bØ-/ to take somebody to the station.

15.10.  <e chart also shows some taxophones, which occur by automatic assim-
ilation to the following consonants:

('hx;nDΩ) ((-ïDΩ)) /'hxndz/ hands
('b™~c) ((-üc)) /'b™nc/ bench
y•¥('å~jÈn) Y('√~jÈn) ((-~_jÈn)) /'ånjÈn/ onion
('m¤¬jÈn) (('m¤¬_jÈn)) /'m¤ljÈn/ million˘



18.1. An important characteristic of the neutral American accent (which, how-
ever, is not neutral in the British accent, although it is fairly widespread now) re-
gards /t/ that, in given contexts, is realized as a voiced alveolar flap, (4) (which, be-
fore (≥), is equally lateralized, as well, \ laterally contracted: (ò)).

˙ 18.1-2 show both these contoids, (4, ò), which are actual flaps and in clear
contrast with the plain tap, (R), as in Spanish ('ka;Ro) /'kaRo/ caro ‘expensive; dear'.

As a matter of fact, (4) is quite another contoid in comparison with (R), al-
though most textbooks in phonetics still keep on confusing them, mixing them
up, as though they were the same thing.

Too often, even the terminology currently used is inadequate and inappropri-
ately mixed up, or even completely reversed, by calling ‘taps' what are clearly flaps˚ and
vice versa.

18.2. <us, we feel obliged to explain how things actually are. So we will treat
in detail their exact nature, by starting from the simpler sound, the alveolar tap,
(R), although it does not belong to English proper, except for the typical Scottish
accent (and traditional and a‡ected British English, ¬ Ã 56-57), where, however,
it stands for another phoneme, \ /</, as in ('v™RÙ 'faaR) /'v™<i 'fA:≤/ very far˚ instead
of y('v™<i 'fA:q) Y('v™<i 'fA:<) ¥('v™>i 'fA:).

In fact, the tap is produced by a single (generally light) contact between the tip
of the tongue and the alveolar ridge (or alveoli), made directly as a rapid strike, as
illustrated in ˙ 18.1, which shows (R, 4, ò, l) in this order. It is fairly clear that (R)
only consists of one simple action.

In ˙ 18.2, we can see again (R) and the typical alveolar trill, (r) (with two
strikes), in a way, the tap may be considered as a part (or a half) of a trill, with just
one strike, as in Italian ('ra:Ro) /'raro/ raro ‘rare'. If the trill is lengthened, as in Span-
ish ('r:a;Ro) /'r:aRo/ raro ‘rare' again or ('kaRr:o) /'kaRr:o/ carro ‘car' (or Italian ('kar:Ro)
/'karro/ carro ‘cart'), where we have three strikes for (r:), and four strikes altogeth-
er in (Rr:, r:R): one for (R) and three for (r:); of course, for three strikes, (r;) would

18. ‰apped t (not only American)
{© Luciano Canepari, 2010, Venice University, Italy}

˙ 18.1.  Orograms of (4, ò) in comparison with (R, l).
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be more appropriate, but we know that for the eye it is certainly better to use (r:).
Perhaps, it is not here the proper place to explain that, unfortunately, the tra-

ditional Hispanic symbol, r, is too often inserted even in IPA transcriptions, giv-
ing things like rLro and ºLro˚ instead of actual and more realistic ('r:a;Ro, 'kaRr:o).
But we think that these things must be said loud and clear.

18.3. Going back to ˙ 18.1, let us now consider the flap, (4), which consists of
three parts, although it is a very quick and short sound: first, the tip is drawn back,
behind the alveolar ridge; secondly, there is a tapping during its movement for-
wards, with a light strike when passing from behind to a front position of rest. ˙
18.2 shows the three phases more clearly.

Again in ˙ 18.2, we can see (ò), as well, whose middle phase is laterally con-
tracted (which is indicated by the arrow), just as in the lateral (l) (given in ̇  18.1).
<is should make the relation clear between these di‡erent but similar contoids.

Perhaps, this could even make clear why so many phoneticians (to say nothing
of phonologists or general linguists) still treat (R, 4, ò) as if they were just one and
the same sound. Instead, at least in American English (and in native-like Interna-
tional English, as well), (4, ò) are di‡erent from (R):

y•Y('b™ti, -4i) ¥('b™ti) /'b™ùi/ Betty
y('b™tÈq, -4Èq) Y('b™ò≥, -t≥) ¥('b™tå) /'b™ùÈ≤/ better̆

18.4. But, let us see, first, when we have /t/, which remains a voiceless alveolar
stop (though, in certain cases, it may become a laryngeal –or ‘glottal'– stop, (ö)),
instead of the diaphoneme /ù/ y(t, 4) Y(4, ò, t) ¥(t). Our (diaphonemic) transcrip-
tions are a convenient guide.

<ere is /t/ (t) in stressed (even ‘unaspirated' because in the sequence /'st/) or in
half-stressed syllable:

('th™n:) /'t™n/ ten
('st™m:) /'st™m/ stem
y(A;q'th¤kjÈlÈc<i, -≥i) Y(A;<'th¤kjÈlÈ&tø<i) ¥(A;'th¤kjÈlÈ˛>i, -˛ˇi, -j¨-) /A:≤'t¤kj˘lÈtr<i/

˙ 18.2.  Comparisons between (4, ò) and (r, R).
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articulatory (+ ¥(A;&t¤kjÈ'l™¤˛>i, -˛ˇi, -j¨-) /A:≤t¤kj˘'l™¤t˘<i/}
y('<uumÈ&t¤zõ) Y('<Uu-) ¥('>¯u-) /'<uumÈt¤zõ/ rheumatism˘

18.5.  <ere is /t/ (t) after a pause, or after consonants (di‡erent from /n, ≤, §/), too:

y(thÈ'th™¤k) Y•¥(thÈ'th™Ik) /tÈ't™¤k/ to take
y('xktÈq) Y(-t≥) ¥(-tå) /'xktÈ≤/ actor
y('xftÈq) Y('xú;ûft≥) ¥('A;ftå) /'XftÈ≤/ after
('™múpûti) /'™múpûti/ empty˘

18.6.  Before heterosyllabic consonants, we have /t/ (t, ö) (of course, in y('phø¨È-
c<i) Y('phø¨Èt<i) ¥('ph‘¨¤˛>i) /'pø¨˘t<i/ poetry, /t</ are tautosyllabic, with no (ö)):

y•¥('chåtni, -öni) Y('ch√tni, -öni) /'cåtni/ Chutney
y('l™¤tli, -öli) Y•¥('l™Itli, -öli) /'l™¤tli/ lately
y•¥(Èt'lxnt¤k, Èö'l-) Y(Èt'lxnú4û¤k, Èö'l-) /Èt'lxnù¤k/ Atlantic.

18.7.  It is the same (/t/ (t, ö) again) even after /≤, §/ before /ó/:

y('nø;qtó, -<öó) Y('nø;<tó, -<öó) ¥('nø;tó÷ 'nø;öó) /'nø:≤tó/ Norton
y('h¤§tó, -§öó) Y('h¤ıtó, -ıöó) ¥('h¤ıtó÷ -ıöó) /'h¤§tó/ Hilton˘

18.8.  It remains /t/ (t) even in words in -Vtic (even with no secondary stress):
y('luunÈt¤k) Y('lUu-) ¥('l¯u-) /'luunÈt¤k/ lunatic
y•¥('phØlÈt¤k) Y('phA-) /'pØlÈt¤k/ politic
y•Y(È'<¤†mÈt¤k) ¥(È'>¤†-) /È'<¤†mÈt¤k/ arithmetic˘

18.9.  Besides, we find:
y•Y('khl¤ntÈn, -ntó, -nöó) ¥('khl¤ntÈn÷ -nöó) /'kl¤ntÈn, -ntó/ Clinton˘

18.10. Let us now turn to the contexts where /t/ (t) becomes /ù/ (4, ò), in normal
speaking (neither slow, nor particularly careful; otherwise, we have (t), as we will
see below).

We find /ù/ (4, ò) between a stressed (or unstressed) vowel and another unstressed
vowel, or (≥, °) (but also with a stressed vowel, if heterosyllabic):

y('b™ti, -4i) Y('b™4i) ¥('b™ti) /'b™ùi/ Betty
y('viitø¨, -4ø¨) Y('vIi4ø¨) ¥('vIit‘¨) /'viiùø¨/ veto
y(&v¤zÈ'b¤lÈti, -4i) Y(-È4i) ¥(-Èti) /v¤zÈ'b¤lÈùi/ visibility
y(&xtÈ'm¤st¤k, &x4È-) Y(&x4È-) ¥(&xtÈ-) /xùÈ'm¤st¤k/ atomistic
y('l™tÈq, -4Èq) Y('l™ò≥) ¥('l™tå) /'l™ùÈ≤/ letter
y('l¤t°, -4°) Y('l¤4®) ¥('l¤t®) /'l¤ù°/ little
y('xtø;§, 'x4-) Y('x4O;ı) ¥('xtø;ı) /'xùø:§/ Atall
y(È4'ø:§, È'thø:§) Y(È4'O:ı, È'thO:ı) ¥(È'thø:ı, È4'ø:ı) /Èù'ø:§, È'tø:§/ at all˘

18.11.  We have /ù/ (4, ò) even between /n, ≤, §/ and a vowel, or (≥, ®) (remem-
bering that, as our examples show, (4, ò) may often be dropped after /n/, (nú4û, núòû)):

y•¥('bxntÈm) Y('bxnú4ûÈm) /'bxnùÈm/ bantam



y('w¤ntÈq) Y('w¤núòû≥) ¥('w¤ntå) /'w¤nùÈ≤/ winter
y('mxnt°) Y('mxnú4û®) ¥('mxnt®) /'mxnù°/ mantel
y('†È;qti) Y('†≥;4i) ¥('†‘;ti) /'†È:≤ùi/ thirty
y('phA;qti) Y('phA;<4i) ¥('phA;ti) /'pA:≤ùi/ party
y('S™§tÈq) Y('SEıò≥, -t≥) ¥('S™ıtå) /'S™§ùÈ≤/ shelter̆

18.12.  Again, we have /ù/ (4, ò) before a stressed vowel (provided it is heterosyllabic):

y(phÈ'th™¤tø¨, -4ø¨) Y(phÈ'th™I4ø¨, phÈ4'™I4ø¨) ¥(phÈ'th™It‘¨) /pÈ't™¤ùø¨÷ pÈù'™¤-
ùø¨/ potato

y(Èt'ø:§, È4'-, È'thø:§) Y(È4'O:ı) ¥(È'thø:ı) /Èù'ø:§, È'tø:§/ at all˘

18.13.  In American English (especially mediatic), the sequences /nù, ≤ù, §ù/ may
also have ‘fused' realizations, (Ê, ò, ◊) (which we show only here):

ÎY('ph™IÊ¤˙) /'p™¤nù¤˙/ painting
ÎY('phA;òi) /'pA:≤ùi/ party
ÎY('fO;◊i) /'fø:§ùi/ faulty.

18.14.  However, in American English, when speed is reduced, or when more
attention is paid to the way of speaking, /ù/ (4, ò) become /t/ (t):

y('b™ti, 'b™4i) Y('b™4i, 'b™ti) ¥('b™ti) /'b™ùi/ Betty
y('thw™nti) Y('thw™nú4ûi, -nti) ¥('thw™nti) /'tw™nùi/ twenty
y('l™tÈq, 'l™4Èq) Y('l™ò≥, 'l™t≥) ¥('l™tå) /'l™ùÈ≤/ letter
y('w¤ntÈq) Y('w¤núòû≥, -nt≥) ¥('w¤ntå) /'w¤nùÈ≤/ winter̆

18.15.  <e same goes, even in a normal manner of speaking, for /§ù/:

y('S™§tÈq) Y('SEıò≥, -ıt≥) ¥('S™ıtå) /'S™§ùÈ≤/ shelter
y('ø;§tÈq) Y('O;ıò≥, -ıt≥) ¥('ø;ıtå, 'Øı-) /'r:§ùÈ≤/ alter̆

18.16.  <is happens even to less common words, such as:

y('viitø¨, -4ø¨) Y('vIi4ø¨, -tø¨) ¥('vIit‘¨) /'viiùø¨/ veto
y('phl™¤tø¨, -4ø¨) Y('phl™I4ø¨, -tø¨) ¥('phl™It‘¨) /'pl™¤ùø¨/ Plato
y(d¤'fii&t¤zõ, -4&¤zõ) Y(d¤'fIi4&¤zõ, -&t¤zõ) ¥(d¤'fIi&t¤zõ) /d¤'fiit¤zõ/ defeatism.

18.17.  /ù/ is (4) also in Australia, New Zealand, South Africa (and in towns in
Wales, and /ù/ (4, ò) in towns in Ireland); while, Scotland is well-known for /ù/ ï
(ö), even between vowels and before /°/ (°, ®) (and even before its typical pronun-
ciation of /È≤/ (ÈR)). <e same change, /ù/ ï (ö), including /ù/ ï (4) as well, occurs in
broad accents in England, too, in particular, in London, Birmingham, Æ.
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˙ 18.3.  Orograms of (4, ò) in comparison with (◊) (velarized) and (Ê) (nasalized).
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26.1. <e English ‘/r/' phoneme is completely di‡erent from that of most lan-
guages, which have alveolar contoids: (r) (trill), (R) (tap), while other languages
have uvular contoids: (K) (trill), (º) (constrictive), (˜) (approximant), just to name
a few.

<us, it is extremely important to use a di‡erent symbol for English r, even at
a phonemic level: /</. Furthermore, American and British English have two quite
di‡erent articulations, although –from an auditory point of view– the impression
is quite similar. However, there are some perceptible di‡erences: su‚ce to say that
the American type has a relatively higher intrinsic timbre than the British.

Even International English r is alike, since it has both the approximant type,
(<), before vowels, and the semi-approximant, (q), as well, which is similar, though
weaker, and is used before consonants or pauses.

26.2. Once and for all, it is of paramount importance to establish the exact ar-
ticulation of both kinds of approximants (and semi-approximant).

Unfortunately, except in very few cases, even among native English phoneti-
cians, there exist odd and perhaps too traditional ideas about the precise nature
and articulation of /</, which are not based either on real analyses of sounds or ac-
curate kinesthesia.

It is true that the American r is articulated in a backer position than the British
one, but its retraction refers to the dorsum not to the tip of the tongue.

26.3. It is proved that the American /</ is a prevelar approximant, (<), with a
very slight raising of the tip of the tongue towards the postalveolar region. But it
is (almost) uninfluential, and practically unavoidable, because it is caused by the
lateral contraction, which is typical of both American (“ International) and Brit-
ish /</, as we will see.

On the contrary, the British sound is decidedly postalveolar, (>), in the specific
meaning of an area after the alveolar one, approached by the tip of the tongue (not

26. <e ‘whole truth' on English r
{© Luciano Canepari, 2010, Venice University, Italy}

˙ 26.1.  <e taxophones of English /</: y•Y(<) ¥(>) and /≤/: y(q) Y(<) ¥(`).
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by the lamina, as in the unsatisfactory IPA o‚cial point of view). It is actually an
apico-postalveolar articulation.

26.4. It will be very important to observe the orograms of these two approxi-
mants very carefully (˙ 26.1). As we have already said, both of them are laterally
contracted, just as real lateral contoids, but there is no contact with the roof of the
mouth (as, instead, with real laterals).

<e absence of such a lateral contraction would simply deprive these articula-
tions of their typical timbre, which is so similar (in these phones), even though
their actual articulations are relatively very di‡erent.

In addition, both (<) and (>) show a certain amount of lip rounding (more ev-
ident in stressed syllables and, for (<), in prenuclear position), but less than for (w).
<us, by changing both (<) and (>) towards a duller timbre, it contributes in mak-
ing them less di‡erent auditorily, while remaining articulatorily rather di‡erent.
By coarticulation, a preceding consonant is somewhat rounded, as well. However,
it would be a sort of complication wanting to use di‡erent symbols for unround-
ed, or less rounded, postnuclear (<) (and international (q)), which could be (<!!, q!!);
but, if intense, (<!!CC, q!!CC ).

26.5. Once the exact articulations are clear, it is easy to understand why, for
/t<, d</, the British pronunciation regularly undergoes assimilation, giving (˛úhû>,
Ã>). On the other hand, the fact that the auditory impression is so similar for these
two types of phones, may explain why, even in American pronunciation, (˛úhû>,
Ã>) can be used, besides the more usual ones, (túhû<, d<). In International pronun-
ciation, we have (cúhû<, G<), as in many accents, and even in the neutral ones:

y('ch<a;™) Y('th<a;Ù) ¥('˛h>a;Ù) /'t<a™/ try
y('G<a;™) Y('d<a;Ù) ¥('Ã>a;Ù) /'d<a™/ dry.

Certainly, it is very strange that the majority of phoneticians (even native ones)
keep on using the symbol (>) to hint at the neutral American type, which is far
from being postaveolar. By the way, the term postalveolar corresponds to the
o‚cial ‘retroflex' one, which picturesquely tries hard to pass itself o‡ as a real point
of articulation, while, in fact, it is –at most– just a very peculiar articulatory modi-
fication. But, as is well known, good kinesthetic, auditory (and even acoustic)
skills are not the same for all people…

26.6. In the previous chapters, we have seen several examples of /</ y(<, q) Y(<)
¥(>), and several others will follow. Let us remember only that our diaphonemic
transcription rigorously distinguishes between /</, which is always pronounced in
all accents of English, and /≤/, which is pronounced, as such, only in American and
International English (with a slight di‡erence, though). As a matter of fact, in
British English, /≤/ corresponds to ‘zero', as r is pronounced only before vowels:

y('<¤;Èq) Y('<I;≥) ¥('>¤;å) /'<¤È≤/ rear
y('<™;Èq) Y('<™;≥) ¥('>™;‘) /'<™È≤/ rare
y('<ø:q) Y('<ø:<) ¥('>ø:) /'<ø:≤/ roar̆
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26.7. In American pronunciation, /È≤/, preceded by vowels or consonants, is
realized as (≥). It is the same for /˘</ (and, by and large, for /È</), too, which occur
before vowels. In addition, both /È:≤/ and /È:<, ̆ :</ are realized as (≥:) (although Y(È<,
È:<), for Y(≥, ≥:), are acceptable, as well, even if less frequent).

In International English, we find (<) before vowels, but the weaker taxophone,
(q), before consonants or pauses; besides, /È:≤/ and /È:<, ̆ :</ are generally realized as
(È:q) and (È:<), respectively:

y('mÈ;qdÈq) Y('m≥;d≥) ¥('m‘;då) /'mÈ:≤dÈ≤/ murder
y('mÈ;qdÈ<Èq) Y('m≥;d=<≥, -d≥≥) ¥('m‘;dÈ>å, -Ãˇå, -Ã>å) /'mÈ:≤dúÈ}<È≤/ murderer̆

26.8.  In normal American speech, /éé≥/ (in a preintoneme) generally changes
into Y(éé<) (for British English ° Ã 11):

y('thaøÈq) Y('thaÖ≥) ¥('thaÖå) /'taøÈ≤/ tower
y(∑È'thaøÈ< Èv'låndÈn) Y(∑È'thaÖ< Èv'l√ndÈn) ¥(∑È'thaÖÈ> Èv'låndÈn, -a;È>) /∑È-

'taøÈ< Èv'låndÈn/ the Tower of London
y('phaøÈqΩ) Y('phaÖ≥Ω) ¥('phaÖ‘Ω) /'paøÈ≤z/ powers
y(∑È'phaøÈqz Èv'dA;qknÈs) Y(∑È'phaÖ≥z Èv'dA;<knÈs) ¥(∑È'phaÖ‘z Èv'dA;knÈs, -a;‘z)

/∑È'paøÈ≤z Èv'dA:≤knÈs/ the powers of darkness˘

26.9. However, /≤/ is pronounced, even in British English, when it occurs final
in a rhythm group before a following rhythm-group initial vowel (and there is no
intervening pause, not even a short one). In this way, the two words are bound to-
gether, and /≤/ becomes /</ (>):

y(∑È'khA:< È'<a;™vfl) Y(∑='khA:< ='<a;Ùvfl) ¥(∑='khA:> È'>a;Ùvfl) /∑È'kA:< È'<a™vd/ the
car arrived

y('th™¤k 'kh™È< ÈvjÈq's™§f, -jø;q-) Y('th™Ik 'kh™;≥ Èvj≥'ßEıf, -jU≥-) ¥('th™Ik 'kh™;‘> ÈvjÈ-
's™ıf, -jø;-) /'t™¤k 'k™˘< ÈvjÈ≤'s™§f, -jr:≤-/ take care of yourself̆

26.10. On the other hand, in British English again, on the analogy of word-
-final /È≤, ¤È≤, ™È≤, ¨È≤, ø:≤, A:≤/, very frequently, final /È, ¤È, ¨È, ø:, A:/ are realized
as the previous ones, as well, even if no etymological r is present in their spelling:

y(∑ia™'diiÈúöûÈv¤t) Y(∑iaÙ'dIiÈúöûÈv¤t) ¥(∑iaÙ'd¤ÈúöûÈv¤t÷ -¤È>Èv¤t) /∑ia™'d¤ÈÈv¤t/ the
idea of it

y(È'la™zÈ '™lÈs) Y(È'laÙzÈ '™lÈs) ¥(¤'laÙzÈ '™l¤s÷ -zÈ> '™l¤s) /˘'la™zÈ '™l˘s/ Eliza Ellis
y('Gi;i&bii 'Sø: 'xsúkût) Y('GI;i&bIi 'SO: 'xsúkût) ¥('GI;i&bIi 'Sø: 'A;súkût÷ -ø:>) /'Giibii 'Sø:

'A:skt/ G. B. Shaw asked.

26.11. <is British use is very widespread, chiefly for /È+/, although good speak-
ers try to avoid it, but many others use it airily, even teaching it to foreigners (who
should avoid it, unless they are very fluent and have a very good command of Brit-
ish English).

In mediatic American English, we have a uvularized (<), \ (ƒ). In a broad New
Zealand accent, /</ is a velarized version of (>), \ (>) (however, neutral New-
-Zealand English has (>)).



In addition to American English (except in typical Southern, Eastern, and
Black accents) and Canadian English, also Irish English (in the whole island) has
/≤/ = /</.

<e same goes both for a small area of the South Island in New Zealand and
for the West Country in the southwest of England (as well as for some more lim-
ited areas in the North of England).

A typical Scottish accent, usually, has /<, ≤/ = (R) (though, too often, it is still de-
scribed as a trill, ‘(r)').

26.12. As a speech defect, /</ is realized as a labiodental (V). <is is so wide-
spread, especially in Great Britain, that someone considers it to be normal (all the
more so because it is frequent in the mediatic British accent).

Another defective realization is /</ ï (w), similar to (w) (° ˙ 26.2), which can
cause some communication problems, though not exactly alike:

('w¤c) /'w¤c/ witch
y•Y('<¤c) ¥('>¤c) ‘('w¤c)' /'<¤c/ rich˘

26.13. Besides (<, q, >), given again for better comparisons with the other vari-
ants, ˙ 26.2 shows (ƒ, >, V). In addition, it shows Y(Ë) ¥(ÿ), which can occur in the
sequences /t<, d</ (as seen in § 17.7-10), and (R), as well.

26.14. In traditional British pronunciation, we find /</ (>, 'éRé, †R, ∑R, pR, bR,
kR, gR), as in a‡ected British pronunciation, where we also have ('éVé), and even
('éeé) (voiced postalveolar tap) ('é=é) (voiced provelar semiapproximant), in some
frequent words such as: very˚ terrible˚ sorry˚ tomorrow.
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˙ 26.2.  Various taxophones for English /<, ≤/ (see text).

(>)
+

(q)

+

(<)

+

(V)

(˛)
++

(<)

(ø)(ï) (R)

(=)

(e)



30. <e examples given illustrate various elements simultaneously. It is worth-
while to observe them very carefully and to consider all the variants given (general-
ly with no phonemic transcription). Especially for American and British transcrip-
tions, it should be kept in mind that some identical variants are generally implied
in successive transcriptions, passing from the International to the American and
British accents, unless there is a serious risk of ambiguity, otherwise, it would be
much harder to read comfortably (in the examples given, we will ignore /ã/ wh-):

a\ y(È'l™4Èq, -tÈq) Y(È'l™ò≥) ¥(-tå) a letter
(È'mx;n) a man
y(È'ga;™) Y•¥(='ga;Ù) a guy
y(¤nÈ'wa;™§) Y•¥(¤n='wa;Éı) in a while
y(È'juunÈt) Y(È'j¯unÈt) ¥(È'j¯un¤t) a unit
y(È'n™;¤m) Y•¥(È'n™;Im) a name÷

am\ y(a™m'w™§:) Y(aÙm'wEı:) ¥(aÙm'w™ı:) I'm well
y(a™M'fa;™n) Y•¥(aÙM'fa;Ùn) I'm fine
y(a™m'glx;fl) Y•¥(aÙm'glx;fl, aÙN-, aÙ˙-) I'm glad
y(Èma™'<Ø;˙, x-) Y(ÈmaÙ'<O:˙, -A;˙, x-) ¥(ÈmaÙ'>Ø;˙) am I wrong?÷

an\ y(Èn'xp°) Y•¥(Èn'xp®) an apple
y('gØ4 Èn'a™s&kh<iim, 'gØt) Y('gA4 Èn'aÙs&kh<Iim, 'gAt ó-) ¥('gØt Èn'aÙs&kh>Iim, 'gØ4)

got an ice cream?
y(Èn'A:qm) Y(Èn'A:<m) ¥(Èn'A:m) an arm
y(Èn'™;¤m) Y•¥(Èn'™;Im) an aim÷

and\ (Èn'∑™n:, ó-) and then
y('b<™d õ'bå4Èq, -tÈq) Y('b<™d õ'b√ò≥) ¥('b>™d õ'båtå) bread and butter
y('bØ;b ô'kh™¤t) Y('bA;b ô'kh™It) ¥('bØ;b ô'kh™It) Bob and Kate
y('ju;u Èn'a;™, Ènd'-) Y•¥('j¯;u Èn'a;Ù, Ènd'-) you and I÷

any\ y(¤z∑È<'™ni 'b<™;fl, -∑™<-) Y(¤z∑≥'™ni 'b<™;fl, -∑™<-) ¥(¤z∑È>'™ni, 'b>™;fl, -∑™‘>-) is there
any bread?

y('hxvÈ~cÈ 'gØ4 ™ni'mø:q, -cu) + ('gØt, Èni-, -t ói, -t ni, -ö ói, -ö ni) Y(-c= 'gA4 ™ni-
'mø:<, -c¯) Æ ¥(-c= 'gØt, -c¯) Æ haven't you got any more?÷

are\ y('∑i;iz Èq'j¨;ÈqΩ, -ø:qΩ) Y('∑I;iz ≥'jU;≥Ω, ≥'jø:<Ω) ¥(È'jø:Ω÷ È'j¨;‘Ω) these are yours
y(A<jÈ'w™§:, Èq-, -ju-÷ &A;q-) Y(A<j='wEı:, ≥j=-, ≥j¯-÷ &A;<-) ¥(Aj='w™ı:, Èj=-, Èj¯-÷ &A;-) are

30. Reduced forms
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you well?÷ but notice: how are you? y(&haø'A;<ju) Y(&haÖ'A;<j¯) ¥(-'A;j¯) (since
y('ha;ø Èq'ju;u) Y('ha;Ö ≥'j ;̄u) ¥('ha;Ö È'j ;̄u) would be contrastive: How are you?)÷

as\ y(ÈzÈ'mx4È< ÈÑ'fxkt, -tÈq) + (ÇÈ-, *'f-, È'f-) Y(ÈzÈ'mxò≥ =Ñ'fxkt, ÇÈ-, *'f-, ='f-) Æ ¥(-'mxt-
È>-, -˛>-) Æ as a matter of fact

(ÈËSi's™;fl, ÈSSi-) as she said
y•¥('Gåst Èz'g¨;fl, GÈstÈ-) Y('G√st Èz'g¨;fl, GÈstÈ-) just as good
y('nØT sø¨'la™t Èz¤t'l¨ks, sÈ-) + (-T Ç¤, -T s¤-, -¤t'l-) Y('nAT sø¨'laÙt Èz¤ö'l¨ks, sÈ-) Æ

¥('nØT s‘¨-) Æ not so light as it looks÷
at\ y(ÈT∑È'th™¤b®, Èö∑È-) Y•¥(-'th™Ib®) at the table

y(Èt'liist, Èö'l-) Y•¥(Èö'lIist, Èt'l-) at least
y(Èö'khl™;¤, Èk'k-) Y•¥(=k'khl™;I, =ö'k-, Èö'k-) at Clay
y(Èp'wÈ;qk, Èö'w-, Èt'w-) Y(-≥;k) Æ ¥(-‘;k) Æ at work÷

be\ (bi'g¨;fl) be good!
y('l™4¤p bi'mi;i, 'l™t-) + (-¤ö÷ -¤t) Y('l™4¤p bi'mI;i, -ö÷ -t) Æ ¥('l™t¤-) Æ let it be me
y(a™'wø¨múpû bi'lØ;˙, å-) Y(aÙ'wø¨múpû bi'lO:˙, √-, -A;˙) ¥(-‘¨-, å-, -Ø;˙) I won't be long÷

been\ y(a™bb¤nÈ'w™;¤÷ -bÈn-, -db-÷ a™È-÷ -hÈ-) Y(aÙbb¤n='w™;I, -b™n-÷ -bÈn-, aÙd-÷ aÙÈ-÷
aÙhÈ-) ¥(-b¤n-, -bIin-) Æ I had been away [I'd]

y(hizb¤m'biitó, -bÈm-, -bõ-, -öó) Y(-'bIitó, -bÈm-, -bõ-, -b™m-, -öó) ¥(-'bIitó, -bÈm-,
-bõ-, -bIin-, -öó) Æ he has been beaten [he's]÷

but\ (bÈT'∑™n:, bÈö-) but then
y(bÈö'gø;¨, bÈk-) Y(b=k'gø;¨, b=ö-, bÈö-) ¥(-‘;¨) Æ but go
y(bÈö'b¤li, bÈp-) Y•¥(bÈp'b¤li, bÈö-) but Billy÷

by\ y(ba™'ø:§&miinΩ, bå™-, bå-) Y(baÙ'O:ı&mIinΩ, b√Ù-, b√-) ¥(-ø:ı, båÙ-, bå-) by all means
y('sø;¨§{b} ba™∑È'pha;ønfl, bå™-, bå-) Y('sø;¨ı{b} baÙ∑È'pha;Önfl, b√Ù-, bÈ-) ¥('s‘;¨ı{b},

bå-, bÈ-) sold by the pound÷
can\ y(khÈna™'hxv¤t, -ö) Y•¥(kh=naÙ'hxv¤t, -ö) can I have it?

y(wikõ'phl™;¤) Y•¥(wikõ'phl™;I, -k=m-) we can play
y(jÈkô'gø;¨, -kÈ˙-, ju-) Y(j=kô'gø;¨, -k=˙-, j¯-) ¥(-‘;¨) Æ you can go÷

could\ y('∑xö kÈd'du;u, -k, -t) Y('∑xk k=d'dU;u, -ö, -t) ¥('∑xk k=d'd¯;u, -ö, -t) that
could do

y(wikÈb'm™¤k¤t, -d'm-) Y•¥(wik=b'm™Ik¤t, -d'm-) we could make it÷
did\ y(d¤di'st™;¤ 'lØ˙gÈq, ddi-) Y(d¤di'st™;I 'lO;˙g≥, -A˙-) ¥(-Ø˙gå) did he stay longer?

y('w™n d¤di'khåm:, ddi-, di-) Y(-√m:) ¥(-åm:) when did he come?
y('ha;ø d¤flSi'nø;¨, dÈ-, flS-) Y('ha;Ö d¤flSi'nø;¨) ¥(-‘;¨) how did she know?
y('ha;ø d¤d¤k'gø;¨, dd¤-, d¤-, dÈ-, -ö'g-, -t'g-) Y('ha;Ö) ¥(-‘;¨) how did it go?
y('ha;ø d¤D∑™¤'la™k¤t, dÈ-, DD∑-, D∑-) Y•¥('ha;Ö d¤D∑™I'laÙ-) how did they like it?
y('w™Èq d¤GÈ'gø;¨, -¯-, -dj-, dG-, G-) Y('w™;≥ d¤G=-) ¥('w™;‘, -‘;¨) where did you go?÷

do\ y(GÈ'nø¨¤t, Gu-, dj-) Y(G¯-, dj-) ¥(-‘¨-) do you know it? [d'you]
y('w™Èq GÈ'khiip¤t, Gu-, dj-÷ dÈj-) Y('w™;≥ G='khIip-) ¥('w™;‘) where do you keep it?

[d'you]
y('sø;¨ dÈ'wi;i, du-) Y(d='wI;i, d¯-) ¥('s‘;¨) so do we
y('w™;Èq dÈ∑™¤'l¤;Ñ, du-) Y('w™;≥ dÈ∑™I'l¤;Ñ, d¯-) ¥('w™;‘) where do they live?
y('wØt djÈ'wØnt, dÈj-, d¤j-, dij-, -ö, -ju-) Y('w√t dj='wAnt, 'wA-, -O;nt, -j¯-) Æ ¥('wØt,



'wØnt) Æ what do you want?
y(&duA;q'ch¤§G<È˙ 'gø;¨) Y(&d¯A;<'ch¤ıd<=˙ 'gø;¨) ¥(&d¯A;'ch¤ıÃ>=˙ 'g‘;¨) do our

children go?÷
does\ y(dÈz¤p'wÈ;qk, -ö'w-, -t'w-) Y(-'w≥;k) ¥(-'w‘;k) does it work?

y('wØtdÈzi 'mi;in, -TDÇi, -Tsi-, -ö-) Y('w√-, 'wA-, 'mI;in) ¥('wØ-) what does he mean?
[what's]

Y('w™n dÈËSi'duu¤t, 'w™~ Ëi-) Y(-'dUu¤t) ¥(-'d¯u¤t) when does she do it? [when's]
y('ha;Ö dÈz¤ö'l¨k, DÇ¤, Dz¤-, z¤, -¤t'l¨k) Y•¥('ha;Ö) how does it look? [how's]÷

for\ y('l¨kfÈ<¤t) Y(-f≥¤t, -f=<¤t) ¥(-fÈ>¤t, -fˇ¤t÷ -fØ>¤t) look for it
y('st™;¤ fÈ<È'wiik, -f<È-) Y('st™;I f≥='wIik, -f<=-) ¥(-fÈ>=-, -fˇ=-, -f>=-) stay for a week
y(¤TsfÈq'ju;u) Y(-f≥'j¯;u) ¥(-fÈ'j¯;u, -f¤'j-, -f'j-) it's for you÷

from\ y(f<Èm'sku;u§) Y(f<=m'sku;Uı) ¥(f>Èm'sku;Uı) from school
y(f<õ'∑™;Èq) Y(f<õ'∑™;≥) ¥(f>õ'∑™;‘) from there
Y('w™;È< 'A;qjÈ&f<Øm÷ -ju-, &w™<) Y('w™;≥ 'A;<jÈ&f<√m, -Am÷ -j¯-, &w™<) ¥('w™‘> 'A;jÈ&f>Øm,

-j¯-, &w™‘>-) where are you from?÷
had\ y(hÈda™'siin¤t, hx-, -¤ö) Y•¥(-aÙ'sIi-) had I seen it

y(∑™¤Èd'da;™fl, ∑™¤d-÷ -¤hÈd-) Y•¥(∑™IÈd'da;Ùfl, ∑™Id-÷ -IhÈd-) they had died [they'd]
y(¤4Èbb¤n'dån:, -db-, ¤tÈ-÷ -Èn'-÷ ¤thÈ-) Y(¤4Èbb¤n'd√n:, -db-, -™n'-÷ -Èn'-÷ ¤thÈ-) ¥(¤tÈ-,

¤4È-, -¤n'-, -Iin'-, -ån:) it had been done [it'd]
y•¥(∑È'mx;n Èg'gØ;n, Èd-) Y(=g'gO:n, Èd-, -A;n) the man had gone
y(Si'hxfl tÈ'st™;¤, -xt, -x4) Y(-™;I, x4 È-) ¥(-™;I, -xt È-) /Si'hxd tÈ'st™I, -xù È-/ she had to

stay;
has\ y•¥(hÈzi'gØ;n, hx-) Y(-O:n, -A;n) has he gone?

y•¥(Siz'dån:, SiÈz-÷ SihÈz-) Y(-'d√n:) she has done [she's]
y(¤Ts'b¤n:, ¤4Èz-, ¤tÈz-÷ ¤thÈz-) Y(¤4Èz-, -'b™n:) ¥(¤tÈz-, ¤4-, -'bI;in,) it has been [it's]
y('Gø:qG ÈΩ'khåm:, Ès-÷ -‚ hÈ-) Y('Gø:<G, -√m:) ¥('Gø:G, -åm:) George has come
y(hi'hxΩ tÈ'st™;¤, -xs) Y•¥(-™;I) he has to stay÷

have\ y(hÈvjÈ'siin¤t, hx-, -ju-, -¤ö) Y•¥(-'sIin-, -j¯-) have you seen it?
y(∑™¤v'gØ;n÷ ∑™¤È-÷ -hÈ-) Y(∑™Iv'gO:n, -A;n÷ ∑™IÈ-÷ -hÈ-) ¥(∑™Iv'gØ;n÷ ∑™IÈ-÷ -hÈ-) they

have gone [they've]
Y(wiÑ'khåm:, -f'k-÷ wiÈ-÷ wihÈ-) Y(-√m:) ¥(-åm:) we have come [we've]
y(wi'hxÑ tÈ'st™;I, -xf) Y•¥(-'st™;I) /wi'hxv tÈ'st™I/ we have to stay
y(jÈ'S¨dÈÑ, ju-, -xÑ, -&hxÑ) Y•¥(jÈ-, j¯-) you should have
y(jÈ'S¨dÈ 'dån:, -*, -Èv, ju-) Y(-√n:, j¯-) ¥(-ån:, j¯-) you should have done [should've]
y(jÈ'kh¨dÈ 's™;fl, -*, -Èv, ju-) Y•¥(j¯-) you could have said [could've]
y•¥(jÈ'w¨dÈ 'gØ;n, -*, -Èv, ju-) Y(-O:n, j¯-) you would have gone [would've]
y(jÈ'måstÈ 'nø;¨n, -*, -Èv, ju-) Y(-√s-, j¯-) ¥(-ås-, j¯-) you must have known [must've]
y(Si'ma™tÈ 's™;fl, -*, -Èv, -4È) Y(-aÙ4È) Æ ¥(-aÙtÈ) Æ she might have said [might've]

he\ (hi'w™nt) he went
y('w™ni 'sø;¤t, w™-, -¤ö) Y('sO;¤t, w™-, w=-, -¤ö) ¥('sø;¤t, w™-, w=-, -¤ö) when he saw it
('hxzi) has he?÷

her\ y(hÈ<'a;™Ω) Y(h≥'a;ÙΩ) ¥(hÈ>'a;ÙΩ) her eyes
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y('th™lÈq) Y(-l≥) ¥(-lå) tell her
y('g¤vÈ< Èq'hxt) Y('g¤v≥ ≥'hxt) ¥('g¤vÈ> ‘-, -È hÈ-) give her her hat
y(thuÈq'må∑Èq, thÈhÈq-, thwÈq-) Y(th¯≥'m√∑≥, thÈh≥-, thw≥-) ¥(thÈhÈ'må∑å, th¯‘-,

thw‘-, th¯hÈ-) to her mother÷
him\ y(a™'sø;¤m) Y(aÙ'sO;¤m÷ -Èm) ¥(aÙ'sø;¤m) I saw him

y('l™4¤m '¤n:, 'l™t-÷ -õ) Y('l™4¤m '¤n:÷ -Èm÷ -õ) ¥('l™t¤m '¤n:, -4-÷ -õ-) let him in÷
his\ (h¤Ω'ph™n:) his pen

(hi'th¨k ¤z'b¨k) he took his book
y(h¤Z'juu†) Y•¥(-'j¯u†) his youth÷

I\ y(a™'si;i, å™-) Y(aÙ'sI;i, √Ù-) ¥(aÙ'sI;i, åÙ-) I see
y(a™§'th™¤k, å§-÷ -°-÷ -È§-÷ -w°-) Y(aÉı'th™Ik, ◊ı-÷ -®-÷ -=ı-÷ -w®-) ¥(aÉı-, √ı-÷ -®-÷ -=ı-÷ -w®-)

I will take [I'll]
y('ha;ø kÈda™'st™;¤, -å'-÷ -È'-) Y('ha;Ö k=daÙ'st™;I, -√'-÷ -È'-) ¥(-aÙ-, -å'-÷ -È'-) how could I

stay?÷
if\ y(¤fa™'m™;¤, Èf-, ≥-) Y•¥(¤faÙ'm™;I, Èf-, ≥-) if I may

y(¤fjÈ's™;¤&sø¨, Èf-, ≥-, -u-) Y(¤fjÈ's™;I&sø¨, Èf-, ≥-, -¯-) ¥(-‘¨) if you say so
y(¤f'nØö fÈq'ju;u, Èf-, ≥-, -t) Y(¤f'nAö f≥'j¯;u, Èf-, ≥-, -P, -t) ¥(-nØö fÈ'-, f¤'-, f'j-, Èf-, ≥-, -P,

-t) if not for you÷
in\ y•¥(¤n'låndÈn) Y(-l√n-) in London

y(¤m'phx<Ès) Y(-<=s) ¥(->¤s) in Paris
y•¥(¤˙'khxnÈdå) Y(-√) in Canada
y(hi'sx4 ¤n∑È'ch™;Èq, -xt, ¤ïïÈ-, ¤nnÈ÷ -t ó∑È-÷ -t ónÈ-÷ -ö ó-) Y(hi'sx4 ¤n∑È'ch™;≥) Æ

¥(-xt, -™;‘) Æ he sat in the chair
y('b<™¤k¤4 ¤n'thu;u, -¤t÷ -¤t ó-) Y('b<™Ik¤4 ¤n'thU;u÷ -¤t ó-) ¥('b>-, -¤t, - ;̄u) break it in two
y(a™m¤nÈ'hÈ;<i, å-÷ -mnÈ-÷ a™Èm-) Y(aÙm¤nÈ'h≥;i, √-÷ -mnÈ-÷ aÙÈm-) ¥(-å>i, å-) Æ I

am in a hurry [I'm]÷
is\ y(¤z¤ö'ju;u, -t'j-÷ Ç¤-) Y•¥(¤z¤ö'j¯;u, -t'j-÷ Ç¤-) is it you?

y(¤Ts'mi;i÷ ¤4¤z-, ¤t¤z-) Y(¤Ts'mI;i÷ ¤4¤z-) ¥(¤Ts-÷ ¤t¤z-) it is me [it's]
y('kh¤mΩ 'h¤;Èq÷ -m ¤-) Y('hI;≥) ¥('h¤;å) Kim is here [Kim's]
y('∑¤s ¤zÈ'fa;™n 'd™;¤, '∑¤s ÇÈ'-÷ '∑¤s sÈ'-) Y•¥(-a;Ùn 'd™;I) this is a fine day
y('<ø;¨z ¤zÈ'na™s 'w¨mÈn, '<ø;¨z ÇÈ'-, '<ø;¨z zÈ'-) Y('<ø;¨z ¤zÈ'naÙs) Æ ¥('>‘;¨z ¤zÈ'naÙs)

Æ Rose is a nice woman
y(∑¤s'd¤S ¤z'wa™t, Ç'-, s'-, ∑Ès-) Y•¥(-aÙt) this dish is white÷

it\ y(¤z¤ö'ch<u;u, Èz-, Ç, -t't-) Y(-th<U;u) ¥(-'˛h>¯;u, -˛'˛-) is it true?
y(¤Ts'ø:§ '<a™t, Ts'-, s'-, -'ø:÷ ¤4¤z-, ¤t¤z-) Y(¤Ts'O:ı '<aÙt, Ts'-, s'-, -'O:÷ ¤4¤z-) ¥(-'ø:ı '>-, Ts'-, s'-,

-'ø:÷ ¤t¤z-) it is all right [it's]
y('j™s ¤4'¤;Ω, ¤t'¤;Ω÷ j™'st¤;Ω) Y('j™s ¤4'¤;Ω÷ j™'st¤;Ω) ¥(¤t'¤;Ω, ¤4'-, j™'st¤;Ω) yes it is
y('th™¤k¤t, -Èt, -ö) Y('th™Ik¤t, -=t, -ö) ¥('th™Ik¤t, -ö) take it
y(¤t°biÈ'g¨;∂ '†¤˙:, ¤4°-÷ ¤pw°-÷ ¤tw°-÷ th°-) Y(¤4®bi='g¨;∂ '†¤˙:, ¤t®-÷ ¤pw®-÷ ¤tw®-÷

th®-) ¥(¤t®-, ¤4®-) Æ it will be a good thing [it'll]
y(¤4Èbbi'na™s, ¤t-, -db-÷ ¤pw-÷ ¤tw-÷ thw=-) Y(¤4È-) Æ ¥(¤tÈ-, ¤4È-) Æ it would be nice

[it'd]÷
its\ y(¤Ts'th™;¤§) Y•¥(¤Ts'th™;¤ı) its tail
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y(¤t'hx;d ¤Ts'thii† 'b<ø¨kÈn) Y(¤t'hx;d ¤Ts'thIi† 'b<ø¨k=n, ÈTs-) ¥(¤t'hx;d ¤Ts'thIi†
'b>‘¨k=n) it had its teeth broken÷

just\ y(a™vGåsúTû'siin¤m, -GÈs-) Y(aÙvG√súTû'sIin¤m, -GÈs-) ¥(-Gås-, -GÈs-) I have just
seen him [I've]

y(Siz'GåsgØ;n È'w™;¤, -Ès-) Y(Siz'G√sgO:n ='w™;I, -Ès-, -A;n) ¥(-ås-, -Ès-, -Ø;n) she has
just gone away [she's]

y(Gås'la™k ¤Ω'sån:, GÈs-, -t'l-) Y(G√s'laÙk ¤Ω's√n:) ¥(Gås-, -ån:) just like his son÷
many\ y('m™ni 'bø;™Ω) Y•¥('bø;ÙΩ) many boys

y('ha;ø m™ni'mø:q, mÈni-, mói-, mni-) Y('ha;Ö, -'mø:<) ¥(-'mø:) how many more?÷
may\ y(jÈm™¤'xskÈq, ju-) Y(-™I'xú;ûsk≥, j¯-÷ -mi-) ¥(-™I'A;skå, j¯-÷ -mi-) you may ask her

y(wim™¤'gø;¨÷ -mÈ-) Y(wim™I'gø;¨÷ -m=-) ¥(-‘;¨) we may go
y(Sim™¤'st™;¤) Y•¥(Sim™I'st™;I÷ -mÈ-) she may stay÷

me\ y(hi'khø;§bmi, -dmi) Y(-O;ı-) ¥(-ø;ı-) he called me
y('Sø¨mi ∑È'w™;¤) Y(∑='w™;I) ¥('S‘¨mi ∑='w™;I) show me the way÷

might\ y(jÈ&ma™t'li;iÑ, -ö'l-, jÈmå™-, ju-) Y(jÈ&maÙt'lI;iÑ, -ö'l-, jÈm√Ù-, j¯-) ¥(jÈmåÙ-) Æ you
might leave

y(&ma™4a™'ju;uZ Èq'fø;¨n, må™4å'-, -t-, -Z j-) Y(&maÙ4aÙ'j¯;uZ ≥'fø;¨n, m√Ù4√'-) ¥(-t-, -4-,
È'f‘;¨n, måÙ-) might I use your phone?÷

must\ y(a™mÈs'gø;¨, -m#-, åÙ-) Y(aÙ-, √Ù-) ¥(aÙ-, åÙ-, -‘;¨) I must go
y•¥(¤pmÈsbi'dån:, ¤ö-) ¥(-√n:) it must be done (but: y•¥(¤p'måsbi 'lå;Ñ, ¤ö-) Y(-√s-, -√;Ñ)

it must be love); y(SimÈs'ph™;¤) Y•¥(-™;I) she must pay÷
my\ y(ma™'h™;fl, måÙ-, må-) Y(maÙ'h™;fl, m√Ù-, m√-) ¥(maÙ'h™;fl, måÙ-, må-) my head

y('nØt tÈma™'nØl¤‚, -åÙ-, -å-, -È-÷ -¤-÷ -i-, -ö) Y('nAt tÈmaÙ'nAl¤‚, -√Ù-, -√-) Æ ¥('nØt
tÈmaÙ'nØl¤‚, -åÙ-, -å-) Æ not to my knowledge÷

no\ y(nø¨'mø:q du'a;™÷ nÈ-) Y(nø¨'mø:< d¯'a;Ù÷ nÈ-) ¥(n‘¨'mø:÷ nÈ-) no more do I
y(nø¨'å∑Èq '<iizó÷ nu-) Y(nø¨'√∑≥ '<Iizó÷ n¯-) ¥(n‘¨'å∑È '>-÷ n¯-) no other reason
y•Y(¤Tsnø¨'g¨;fl÷ -nÈ-) ¥(-‘¨-÷ -nÈ-) it's no good÷

nor\ y(&nii∑Èq'f¤S nø;q'fl™S, nÈq-÷ &na™-) Y(&nIi∑≥'f¤S nø;<'fl™S, n≥-÷ &naÙ-) ¥(&naÙ∑È-, nø;-,
nÈ-÷ &nIi-) neither fish nor flesh

y(&nii∑Èq'hi;i nÈ<'a;™, nø;<-÷ &na™-) Y(&nIi∑≥'hI;i n≥'a;Ù, nø;<-÷ &naÙ-) ¥(&naÙ∑È-, nÈ>-,
nø;>-÷ &nIi-) neither he nor I÷

not, -n't\ y(¤4'¤zót, ¤t-) Y(¤4'¤zót) ¥(¤t-, ¤4-) it isn't
y(a™'wø¨nt, å-) Y(aÙ'wø¨nt, √-) ¥(å-, -‘¨nt) I won't
y(hi'dåzót, -'dÈ-) Y(hi'd√zót, -'dÈ-) ¥(-å-, -'dÈ-) he doesn't
y(wi'dø¨m 'phl™;¤) Y('phl™;I) ¥(-‘¨m'phl™;I) we don't play
y(¤4'¤zô 'g¨;fl, ¤t-) Y(¤4-) ¥(¤t-, ¤4-) it isn't good
('¤zói, -óti) isn't he?
('¤zó¤ö, -ó¤t) isn't it?
y(hi'juusó&tu) Y•¥(hi'j¯usó&t¯) he used not to
y(a™&dø¨n'nø;¨, å-, -då'n-, -dó'n-, -dÈ'n-) Y(aÙ&dø¨n'nø;¨, √-, -d√'n-) Æ ¥(å-, -‘¨-, -'n‘;¨)

Æ I don't know [dunno]
y(a™&dø¨nt'ma;™nfl, å-, -mp'm-, -mö'm-, -m'm-, -dó'm-, -dõ'm-, -dÈm-, -dÈ'm-) Y(aÙ-

&dø¨nt'ma;Ùnfl, √-) Æ ¥(aÙ&d‘¨nt'ma;Ùnfl, å-) Æ I don't mind÷
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of\ y(∑È'f¤f† Èv'm™;i, *'m-) Y•¥(-'m™;I) the fifth of May
y(È'khåp ÈÑ'thi;i, -È't-, -≥'t-) Y(='kh√p ÈÑ'thI;i) Æ ¥(-åp) Æ a cup of tea
y('fÈ;qst Èv'ø:§, *'-) Y('f≥;ßt Èv'O:ı, *'-) ¥('f‘;st Èv'ø:ı, *'-) first of all÷

on (the most reduced form, (ó), only occurs when no ambiguity with in is possible):
y•¥(&åpØn∑È'bØks÷ -Èn-, -nnÈ-) Y(&√pO;n∑È'bAks, -An-÷ -Èn-, -nnÈ-) up on the box

y(&¤TsØmmaÙ'sa;™fl, -må™-÷ -mÈ-÷ ¤4¤z-, ¤t¤z-) Y(&¤TsO;mmaÙ'sa;Ùfl, -Am-, -m√Ù-÷ -mÈ-÷
¤4¤z-) ¥(-Øm-, -måÙ-÷ ¤t¤z-, ¤4¤z-) it is on my side [it's]

y('wØ4Èn 'È;q†, -Øn, -t-) Y('w√4Èn '≥;†, 'wA-, -O;n, -An) ¥('wØtÈn '‘;†, -Øn, -4-) what on
earth!÷

once\ y(wåns'mø:q, wÈn-) Y(w√ns'mø:<, w=n-) ¥(wåns'mø:, w=n-) once more (= again]
– y(&wåns'mø:q) Y(&w√ns'mø:<) ¥(&wåns'mø:) once more (= one more time]÷

one(s) (the form without /w/ may be judged as dialectal or regional): y(È'b¤;g&wån,
-wÈn) Y(È'b¤;g&w√n, -w=n÷ -=n) ¥(-&wån, -w=n÷ -=n) a big one

y(&∑xTsÈ'g¨;b&wån, -wÈn, -d-÷ -dÈn÷ -dó÷ &∑x4¤zÈ-, -t-) Y(&∑xTs='g¨;b&w√n÷ &∑x4¤zÈ-) Æ
¥(-wå-÷ &∑xt¤zÈ-, -4-) Æ that is a good one [that's]

y(wån'ø;§wÈΩ 'hø¨ps, wÈ-, -¤Ω, -™¤Ω, -ø;w-) Y(w√n'O;ıw=Ω 'hø¨ps, wÈ-, -™IΩ, -O;w-)
¥(wån'ø;ıw¤Ω 'h‘¨ps, wÈ-, -=Ω, ™IΩ-, -ø;w-) one always hopes

y(&∑ø¨zÈq'na™s&wånΩ, -swÈnΩ÷ -sÈnΩ) Y(&∑ø¨z≥'naÙs&w√nΩ, -sw=nΩ÷ -sÈnΩ) ¥(&∑‘¨zÈ-,
-s&wå-, -sw=nΩ÷ -sÈnΩ) those are nice ones÷

or\ y(thÈ'd™;¤ ÈqtÈ'mØ<ø¨, ø;qt-) Y(thÈ'd™;I ≥tÈ'mA<ø¨, ø;<t-÷ -mø;<-) ¥(Èt-, ø;t-, -Ø>‘¨)
today or tomorrow

y('thu;u Èq'†<i;i 'pha;ønDΩ÷ ø;q-) Y('thU;u ≥'†<I;i 'pha;ÖnDΩ÷ ø;<-) ¥('th¯;u ø;-, È-, -'†>-)
two or three pounds

y(È<'™§s) Y(≥'Eıs) ¥(È>'™ıs) or else÷
our\ y(A;q'sku;u§) Y(A;<'sku;Uı) ¥(A;'sku;Uı) our school

y(&∑iiz≥A;q'ph™n:Ω) Y(&∑Iiz≥A;<'-) ¥(&∑IizÈ>A;'-) these are our pens÷
per\ y('f¤fti pÈq's™nt) Y(p≥-) ¥(pÈ-) fifty per cent

y('fa;™Ñ pÈq's™mp pÈ<'xnÈm, -mö, -nt) Y('fa;ÙÑ p≥'s- p≥'x-) Æ ¥(pÈ's-, pÈ>'x-) Æ five
per cent per annum÷

shall (in American English it is a stylistic choice, with less reduced forms): y(SÈla™-
'th™¤k¤t, SÍa™-, -å™-, -å-, -¤ö) Y(&SxlaÙ'th™Ik¤t, -√Ù-, -¤ö) ¥(SÈlaÙ'th™Ik¤t, SÍaÙ-, -åÙ-, -å-,
-¤ö) shall I take it?

y(a™S°'du;u, a™§-, å§-) Y(aÙS®'dU;u, aÉı-, ◊ı-) ¥(-¯;u, √ı-) I shall do
y(S°wi'gø;¨, SÈwi-, Swi-) Y(S®wi'gø;¨, S=wi-, Swi-) ¥(-‘;¨) Æ shall we go?÷

she\ (Si'w™nt) she went
y(Si'hxΩtu, -stu) Y•¥(-t¯) she has to
('hxzóSi, -ótSi, -~tSi, -~ci) hasn't she?÷

should\ y•¥(SÈdi'khåm:) Y(-√m:) should he come
y(jÈSÈd'du;u¤t, ju-, -¤ö) Y(-dU;u¤t, j¯-, -¤ö) ¥(-'d¯u¤t, j¯-, -¤ö) you should do it
y(a™SÈg'gø; &̈naø, å-, -Sg-, -Èd'g-) Y(aÙS=g'gø; &̈naÖ, √-) Æ ¥(-‘;¨-, å-) Æ I should go now
y(a™SÈ∂'†¤˙k&sø¨, √-, -St'-, -S'-) Y(aÙ, √-) Æ ¥(å-, -‘¨) Æ I should think so
y(∑È4iSÈŸ'khåm 'aøt, ∑Èt-, -iS'kh-, -Èfl'-, -ö) Y(∑È4iS=Ÿ'kh√m 'aÖt) Æ ¥(-ti-, -4-, -åm) Æ

that he should come out÷
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sir\ y('j™ssÈq, -s-) Y(-≥) ¥(-å) yes, sir
y('nø¨sÈq) Y('nø¨s≥) ¥('n‘¨så) no, sir
y(sÈq'GØ;n) Y(s≥'GA;n) ¥(sÈ'GØ;n) Sir John
y(sÈ<'x§f<Èfl) Y(s≥'xıf<=fl) ¥(sÈ>'Åıf>¤fl) Sir Alfred
y(sÈq'chA:q§Ω) Y(s≥'chA:<ıΩ, -A;<®Ω) ¥(sÈ'chA:ıΩ, s‰-, #-) Sir Charles÷

so\ y('nØT sø¨'g¨;d Èz¤p'wØ;Ω, sÈ'-, -Èp-, -¤t-) Y('nAT sø¨'g¨;d Èz¤p'w√;Ω, -A;Ω, s='-, -Èp-, -t'-)
¥('nØT s‘¨-, -Ø;Ω, s='-) Æ not so good as it was

y(¤Ts'nØT sø¨'fa;™n tÈ'd™;¤, sÈ-, Ts-, s-÷ ¤4¤z-, ¤t¤z-) Y(¤Ts'nAT sø¨'fa;Ùn tÈ'd™;I, sÈ-, Ts-, s-÷
¤4¤z-) ¥(-ØT s‘¨-÷ ¤t¤z-, ¤4¤z-) Æ it is not so fine today [it's]

y('nØT sø¨'ø;¨§fl÷ su-) Y('nAT sø¨'ø;¨ıfl÷ s¯-) ¥('nØT s‘¨'Ö;¨ıfl÷ s¯-) not so old
y('™vÈq sø¨'m™ni÷ sÈ-) Y('™v≥, sÈ-) ¥(-È s‘¨-, sÈ-) /'™vÈ≤ sø¨'m™ni/ ever so many÷

some (determ.): y(wÈGÈ'la™k sõ'thi;i, sÈm-) Y•¥(w=GÈ'laÙk sõ'thI;i, sÈm-) would you
like some tea?

y(djÈ'wØn sÈ'mø:<, dju-, sÈm-, -nT, -nö) Y(dj='wAn sÈ'mø:<, -'wO;-, dj¯-, sÈm-, -nT, -nö)
¥(-wØ-, -ø:) Æ do you want some more?

y(a™'hxÑ&såm) Y(aÙ'hxÑ&s√m) ¥(aÙ'hxÑ&såm) I have some÷
St, Saint (less reduced in American English)\ y(sõ'phiitÈq, -4Èq, s¤m-, s™¤m-) Y(s™Im-

'phIiò≥, -mp'ph-) ¥(sõ'phIitå, s¤m-, s™Im-) St Peter
y(sô'khl™;Èq, s¤˙-, s™¤˙-) Y(s™I˙'khl™;≥, -˙k'kh-) ¥(sô'khl™;‘, s¤˙-, s™I˙-) St Clair
y(sót'xn†Èni, s¤n-, s™¤n-, -nt-) Y(s™Inú4û'xn†Èni, -t-) ¥(sót'xntÈni, s¤n-, s™In-, -n†-)

St Anthony÷
such\ y(&såcÈ'phÈ;qsó, så-, sÈ-) Y(&s√cÈ'ph≥;ßó, s√-, sÈ-) ¥(&såcÈ'ph‘;só, så-, sÈ-) such a person

y•¥(&såcÈ'†¤˙:, så-, sÈ-) Y(&s√-, s√-, sÈ-) such a thing÷
than\ y('mø:q ∑ó'∑xt) Y('mø:<) ¥('mø:) more than that

y(SiΩ'fa™nÈq ∑õ'm™<i, Sis-÷ Si¤-) Y(SiΩ'faÙn≥ ∑õ'm™<i, Sis-÷ Si¤-) ¥(-nÈ, -™‘>i) Æ she is
finer than Mary [she's]

y(¤Ts'l™s ∑ÈnÈn'¤~c, óÈn, Ts-÷ ¤4¤z-, ¤t¤z-) Y(¤4¤z-) Æ ¥(¤t¤z-, ¤4¤z-) Æ it is less than an
inch [it's]

y(&∑xTs'mø:q ∑Èna™'hx;Ñ÷ ú∑}Ènå-÷ &∑x4¤z-, &∑xt¤z-) Y(-ø:<, -aÙ-÷ ú∑}Èn√-÷ &∑x4¤z-) ¥(-ø:÷
∑Ènå-, -ø:> Ènå-÷ &∑xt¤z-, -4-) that is more than I have [that's]÷

that (conj. “ rel. pron.): y('nØT ∑È4¤p'mxtÈqΩ, 'nØö, ∑Èt-, -'mx4-, -¤ö'm-, -¤t'm-) Y('nAT
∑È4-, -xò≥Ω, 'nAö) Æ ¥('nØT ∑Èt¤-, ∑È4¤-,  'nØö, -t‘Ω) Æ not that it matters

y('si;in ∑ÈcÈ'nø¨&∑xt, -u-, ∑ÈtS-, ∑Èöj-, ∑ÈtS-, ∑Ètj-) Y('sI;in ∑ÈcÈ'nø¨&∑xt, -¯-) Æ ¥('sI;in
∑ÈcÈ'n‘¨&∑xt, -¯-) Æ seen that you know that

y(∑È'd™;¤ ú∑Èp}wi'm™t) Y•¥(™;I) the day (that) we met÷
the\ (∑È'b¨k) the book

(∑È'mx;n) the man
y(∑È'j™§:, ∑¤'j-, ∑i'j-) Y(-Eı:) Æ ¥(∑È'j™ı:) Æ the yell
(∑i'™n:fl÷ ∑È'ö™n:fl) the end
y(∑i'å∑Èq 'd™;¤) Y(∑i'√∑≥ 'd™;I) ¥(∑i'å∑È) the other day
y(∑È'hiit) Y•¥(∑È'hIit÷ ∑¤-) the heat
y('wØTs ∑È'tha;™m, zÈ-÷ -4¤z-, -t¤z-) Y('w√Ts ∑È'tha;Ùm, 'wA-, zÈ-÷ -4¤z-) ¥('wØ-, zÈ-÷ -t¤z-,

-4¤z-) what is the time? [what's]
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y(&¤z∑È'khxT '∑™;Èq, &¤zzÈ-÷ &¤zÈ-, -ö) Y(&¤z∑='khxT '∑™;≥) Æ ¥(-™;‘) Æ is the cat there?
y(¤n∑È'haøs, ¤ïïÈ-, ¤nnÈ-) Y•¥(-'haÖs) Æ in the house
y(È'w™;¤ f<Èm∑È's¤4i, -ti) Y(='w™;I f<=m∑È's¤4i, -„'s-) ¥(f>-, -ti) Æ /È'w™I f<Èm∑È'sIùi/

away from the city÷
their\ y(∑™¤'bø;T ∑™Èq'bø¨t, ∑Èq-) Y(∑™I'bO;T ∑™≥'bø¨t, ∑≥-) ¥(-ø;T ∑™‘'b‘¨t, ∑‘-÷ ∑È-) they

bought their boat
Y(È'haøs Èv∑™<'ø;¨n÷ -∑È<-, *∑-, È∑-) Y(È'haÖs Èv∑™<'ø;¨n÷ -∑=<'-) Æ ¥(-™‘>'‘;¨n÷

-∑È>'-) Æ a house of their own÷
them\ y•¥(wi'sø;∑Èm, -∑õ, -ø;Èm) Y(wi'sO;∑Èm, -∑õ, -O;Èm) we saw them ['em]

('g¤v∑Èm, -∑õ, -vÈm, -vè) give them ['em]÷
then\ y('suup 'fÈ;qsT ∑™~'ch¤kÈn, ∑È~-) Y('sUup 'f≥;ßT ∑™~'ch¤k=n, ∑È~-) ¥('s¯up 'f‘;sT

∑™~'ch¤k¤n, ∑È~-) soup first then chicken
y(a™'ma™k&gø¨\ bÈö&∑™nÈ'g™n:\ a™'ma™ö 'nØt, -’∑Èn-, å-, -t&g-, -t 'n-) Y(aÙ'maÙk&gø¨\

bÈö&∑™n='g™n:\ aÙ'maÙö 'nAt, -’∑Èn-, √-, -t&g-, -t 'n-) ¥(-‘¨\, -Øt) I might go but
then again I might not

y(∑™n'xftÈ< È'tha;™m, ∑Èn-) Y(∑™n'xú;ûft≥ ='tha;Ùm, ∑Èn-) ¥(-'A;ftÈ> È-, -˛>È 'th-, ∑Èn-)
then after a time…÷

there (exist.): y(∑™<Èq'm™ni, ∑È<Èq-, ∑<Èq-) Y(∑™<≥-, ∑=<≥-, ∑≥≥, ∑<≥-) ¥(∑™‘>È-, ∑‘>È-, ∑È-
>È-, ∑>È-) there are many

y(∑™ÈqzÈ'lØt, ∑Èq-) Y(∑™≥zÈ'lAt, ∑≥-) ¥(∑™‘zÈ'lØt, ∑‘-, ∑È-) there is a lot
y('hxvè&∑™Èq, -’∑™Èq, -’∑Èq) Y(-™≥, -≥) ¥(-™‘, -å) haven't there?÷

they\ y(∑™Èq'∑™;Èq, ∑Èq-, ∑™¤Èq-) Y(∑™≥'∑™;≥, ∑≥-, ∑™I≥-) ¥(∑™‘'∑™;‘, ∑™IÈ-) they are there
[they're]

y(&w™n∑™¤'w™nt÷ ∑™-÷ ∑¤-) Y•¥(-∑™I-÷ ∑™-÷ ∑¤-) when they went
y(∑™¤§'s™;¤÷ ∑™°-÷ ∑™¤w°-, ∑™¤w°-) Y•¥(∑™¤ı's™;I÷ ∑™®-÷ ∑™w®-, ∑™Iw®) they will say

[they'll]÷
this\ y(∑¤s'iivn¤˙, ∑Ès'-) Y•¥(∑¤s'Iivn¤˙, ∑Ès'-, ∑È's-) this evening

(∑¤s'ph™n:÷ ∑Ès-) this pen
y(¤n∑¤s'w™;¤, ¤nn¤-÷ ón-÷ -Ès-) Y•¥(-™;I) Æ in this way
y(&Øn∑¤s'th™¤b°, -nn-÷ -Ès-) Y(&O;n∑¤s'th™Ib®, &A-) Æ ¥(&Ø-) Æ on this table
y('wØTs '∑¤s, -ös, -s, 'z¤s, 'sIs÷ -4¤z, -t¤z) Y('w√Ts '∑¤s, 'wA-÷ -4¤z) Æ ¥('wØ-÷ -t¤z, -4¤z) Æ

what is this? [what's]÷
till\ y('w™¤t t¤li'khåm:Ω, tÍi-) Y('w™It, -√m:Ω) Æ ¥(-åm:Ω) Æ wait till he comes

y(th¤§'thjuuzd™¤, -i, th°-) Y(th¤ı'thUuzd™I, -i, th®-) ¥(-'thj¯uzd™I) Æ till tuesday÷
time(s)\ y(∑È'fÈ;qs&tha;™m a™'w™nT&∑™Èq, -ståÙm, -ståm, -stÈm, -nö&∑-, -n&∑-) Y(∑È'f≥;ß&tha;Ùm

aÙ'w™nT&∑™≥, -ßt√Ùm, -st√m, -stÈm, -nö&∑-, -n&∑-) ¥(-‘;s-, -a;Ùm, -åÙm, -åm, -Èm) Æ
the first time I went there…

y('†<i;i&tha™mΩ 'fø:q Èq'thw™§:Ñ, -tå™m, -tåm, -tÈm) Y('†<I;i&thaÙmΩ 'fø:< ≥'thwEı:Ñ, -t√Ùm,
-t√m, -tÈm) ¥('†>-, 'fø:> È-, -åÙm, -åm, -Èm, -™ı:Ñ) three times four are twelve÷

to\ y•¥(thÈ'låndÈn) Y(-√-) to London
y(thÈ'sku;u§) Y•¥(-u;Uı) to school
y(thu'¤˙glÈnfl, 'thw¤-) Y•¥(th¯-) Æ to England
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y(thÈ'ju;u, th¤'j-, thi'j-) Y•¥(-j¯;u) Æ to you
y(thu'x;n) Y•¥(th¯-) to Ann
y('khåmtu¤t, -tw¤t) Y('kh√m-) Æ ¥('khåm-) Æ come to it
y(jÈ'hxÑtu, -ftu, ju-) Y•¥(jÈ-, j¯-, -¯) you have to
y(thÈ'g¤;Ñ) Y•¥(th=-) to give
y(thÈ'w¤n:, thu-) Y•¥(th=-, th¯-) to win
y(thu'iit÷ thÈ'-) Y(th¯'Iit÷ thÈ'-) ¥(th¯'Iit÷ thÈ'ö-) to eat
y(thu'ØfÈq÷ thÈ'-) Y(th¯'O;f≥, -'A-÷ thÈ'-) ¥(th¯'Øfå÷ thÈ'öØfå) to o‡er˚ note that for to

before consonants, (È, =) can be very short, (È, =):
y('th™n tÈ'na;™n) Y•¥(tÈ'na;Ùn) ten to nine
y('th™n tÈ'wån:) Y(t='w√n:) ¥(t='wån:) ten to one˚ besides, before voiceless conso-

nants, they are often partially or completely devoiced, (O, û÷ ‰, $):
y('th™n tO'fa;™Ñ, t‰-) Y•¥(tO'fa;ÙÑ, t‰-) ten to five
y(thO'gø;¨, th‰-) Y(thû'gø;¨, th$-) ¥(thû'g‘;¨, th$-) to go;

up\ y('m™¤kåp jÈq'ma;™nfl, j¨Èq-÷ -Èp-) Y('m™Ik√p j≥'ma;Ùnfl, jU≥-÷ -=p-) ¥(-åp jÈ-, -jø;-÷
-=p-) make up your mind

y(∑Èqz'wån åp'∑™;Èq÷ Èp-÷ ∑È<¤z-) Y(∑≥z'w√n √p'∑™;≥÷ Èp-÷ ∑≥¤z-) ¥(∑Èz'wån åp'∑™;‘÷
Èp-÷ ∑È>¤z-) there is one up there [there's]÷

upon\ y('wån È&pØnÈ'nå∑Èq, ÈpÈn-) Y('w√n È&pO;nÈ'n√∑≥, È&pAn-, ÈpÈn-, È&pA-, È&p√-) ¥('wån
È&pØnÈ'nå∑å, ÈpÈn-) one upon another

y('la;™n ÈpØn'la;™n, -pÈ-) Y('la;Ùn ÈpO;n'la;Ùn, -pA-, -p√-, -pÈ-) ¥(-pØ-, -pÈ-) line upon line÷
us\ ('th™lÈs) tell us

y•Y(l™Ts'gø;¨, l™ös-, l™s-) ¥(-‘;¨) let's go! – but: y('l™4Ès 'gø;¨, 'l™t-) Y('l™4Ès 'gø;¨) ¥('l™tÈs
'g‘;¨, -4-) let us go÷

was\ y(a™wÈz'<Ø;˙) Y(aÙw=z'<O:˙, -A;˙) ¥(aÙw=z'>Ø;˙) I was wrong
y•Y(hiwÇÈ'f<™n:fl) ¥(->-) he was a friend÷

we\ y(wi'm™;¤) Y•¥(-™;I) we may
y('A;qntwi, -mpwi, -möwi) Y('A;<-) ¥('A;-) aren't we?÷

were\ y(∑™¤wÈ<'¤§:) Y(∑™Iw≥'¤ı:) ¥(-w=>-) they were ill
y(wÈqjÈ'∑™;Èq, -ju-) Y(w≥jÈ'∑™;≥, -j¯-) ¥(w=jÈ'∑™;‘, -j¯-) were you there?÷

what\ y('si;i wØtjÈv'dån:, wÈ-, -tS-, -tS-, -c-, -uv-÷ -juÈ-÷ juhÈ-) Y('sI;i w√tjÈv'd√n:, wA-,
w=-, -tS-, -tS-, -c-, -¯v-÷ -j¯È-÷ j¯hÈ-÷ hw-÷ W-) ¥(wØ-, wå-) Æ see what you have
done! [you've]

y(hi'nju;u wØ4i'wØntÈfl, wÈ-, -ti-) Y(hi'nU;u w√4i'wAnú4ûÈfl, wA-, w=-, -'wO;n-÷ hw-÷
W-) ¥(-'nj¯;u wØti'wØnt¤fl, wå-, -4i-) Æ he knew what he wanted

y(&wØ4ÈqjÈ's™;¤˙, -j¯, wÈ-, -tÈq-) Y(&w√ò≥jÈ's™I¤˙, -j¯, &wA-, w=-÷ -™;¤˙÷ hw-÷ W-) ¥(&wØtÈ-,
-4È-) Æ what are you saying? [what're]

y(&wØtdjÈ 's™;¤, -tGÈ, -tSÈ, -tSÈ, -cÈ, -GÈ, -u, wÈ-) Y(&w√tdjÈ 's™;I, -tGÈ, -tSÈ, -tSÈ, -cÈ,
-GÈ, -¯, &wA-, w=-÷ hw-÷ W-) ¥(&wØ-) Æ what do you say? [d'you]

y(&wØtdjÈ'du;u, -tGÈ, -tSÈ, -tSÈ, -cÈ, -GÈ, &wØdÈjÈ-, &wØdjÈ, -u, wÈ-) Y(&w√tdjÈ'dU;u,
-tGÈ, -tSÈ, -tSÈ, -cÈ, -GÈ, &w√dÈjÈ-, &w√djÈ, -¯, &wA-, w=-÷ hw-÷ W-) ¥(&wØ-) Æ
what do you do? [d'you]÷

when (not interr.): y(Èm&w™na™'sø;¤t, õwÈ-, -nå'-, -nÈ'-) Y(Èm&w™naÙ'sO;¤t, õw=-, -n√'-,



-nÈ'-) ¥(-ø;-, -nå'-) Æ and when I saw it…
y(&sø¨w™~jÈ'g™ö '∑™;Èq, -wÈ-, -ju-, -t-) Y(&sø¨w™~j='g™ö '∑™;≥, -w=-, -j¯-, -t-÷ hw-÷ W-)

¥(&s‘¨-, -™;‘) Æ so when you get there…÷
where (not interr.): y(∑È'phl™¤s w™È<iwÈΩ'fa;ønfl, wÈ<i-) Y(-™Is w™≥iw=Ω'fa;Önfl, w≥i-÷

hw-÷ W-) ¥(-™Is w™‘>i-, w=>i-) the place where he was found
y(È'khå~c<i w™Èq'phiip° 's¤˙:, wÈq-) Y(='kh√nt<i w™≥'phIip® 's¤˙:, w≥-÷ hw-÷ W-)

¥(-åN˛>i w™‘-, w=-) a country where people sing÷
who\ y('wån hu'nø;¨Ω, u-) Y('w√n h¯'nø;¨Ω, ¯-) ¥('wån h¯'n‘;¨Ω, ¯-) one who knows

y(∑È'mx;n u'd¤d¤t, hu-, -¤ö) Y•¥(¯'d¤d¤t, h¯-, -¤ö) the man who did it÷
will\ y('∑x4° 'du;u÷ -t°, '∑xpw°÷ -tw°) Y('∑x4® 'dU;u÷ '∑xpw®÷ -tw®) ¥(-t® 'd¯;u, -4®) Æ that

will do [that'll]
y(jÈ§'si;i, j¨§-, ju§-÷ juÈ§÷ juw°) Y•¥(j=ı'sI;i, j¨ı-, juı-÷ j¯=ı÷ j¯w®) you will see [you'll]
y(w¤l¤p'wÈ;qk, -ö'w-, -t'w-÷ wÈl-) Y(w¤l¤p'w≥;k, -ö'w-, -t'w-÷ w=l-) ¥(-‘;k) Æ will it

work?
y(¤4°bi'mi;i, ¤t-÷ ¤pw°-÷ ¤tw°-) Y(¤4®bi'mI;i÷ ¤pw®-÷ ¤tw®-) ¥(¤t®-, ¤4®-) Æ it will be me

[it'll]
y('GØ;m wÈ§bi'h¤;Èq, -n °bi-) Y('GA;m w=ıbi'hI;≥, -n ®bi-) ¥('GØ;-, -¤;å) Æ John will

be here [ John'll]
y(∑È'chÈ;qc úwûÈ§bi'f¨§:, w°-) Y(∑È'ch≥;c úwû=ıbi'f¨ı:, w®-) ¥(-‘;c) Æ the church

will be full÷
would\ (wÈd¤pbi'g¨;fl, -öb-, -tb-) Y•¥(w=d-) would it be good?

y(∑™¤d'du;u÷ ∑™¤Èd-÷ -wÈd-) Y(∑™Id'dU;u÷ ∑™IÈd-÷ -w=d-) ¥(-¯;u) Æ they would do
[they'd]

y(hiŸ'khåm:, -fl'k-÷ hiÈŸ÷ hiÈfl-÷ hiwÈ-) Y(hiŸ'kh√m:, -fl'k-÷ hi=Ÿ÷ hiÈfl-÷ hiw=-)
¥(-åm:) Æ he would come [he'd]

y(¤4Èbbi'na™s, ¤t-, -db-÷ ¤pwÈ-÷ ¤twÈ-) Y(¤4Èbbi'naÙs, -db-÷ ¤pw=-÷ ¤tw=-) ¥(¤tÈ-, ¤4È-)
Æ it would be nice [it'd]

y('Gi;im wÈD's™;¤&sø¨, -n ÈD-) Y('GI;im w=D's™;I&sø¨, -n ÈD-) ¥(-‘¨) Æ Jean would
say so÷

you\ y(¤fjÈ'du;u, -ju-) Y(¤fjÈ'dU;u, -j¯-) ¥(-¯;u) Æ if you do
Y(a™§'th™¬jå, -ju, å§-÷ a™È§-÷ a™wÈ§-) Y(aÉı'th™¬j√, -j¯, ◊ı-÷ aÉ=ı-÷ aÙw=ı-) ¥(-j¯, √ı-)

Æ I will tell you [I'll]
y('†x˙kju, -jå) Y('†x˙kj¯, -j√) ¥(-j¯) thank you
y('A;q~cu, -å) Y('A;<~c¯, -√) ¥('A;~c¯÷ -å) aren't you?
y('d¤dócÈ 'si;i, -cu, -ótS-, -óTS-) Y•¥('sI;i, -c¯) didn't you see?
y('d¤dócÈ 'khw¤t, -u, -ótS-, -óTS-, -ó j-) Y•¥(-c=) didn't you quit?÷

your\ y(jÈq'phl™¤s, j¨Èq-÷ jø;q-) Y(j≥'phl™Is, jU≥-, jø;<-) ¥(jÈ-, jø;-) your place
y(&wØtSÈq'n™;¤m, -¨Èq-, -ø;q-÷ -4¤-, -t¤-, -¤Z-÷ -¤zj-÷ -tS, -TsS-, -Tsj-) Y(&w√tS≥'n™;Im, &wA-, -U≥-,

-ø;<-÷ -4¤Z-÷ -4¤zj-) Æ ¥(&wØ-, -È'n-, -ø;'n-÷ -t¤Z-÷ -t¤zj-, -4¤-) Æ what is your name?
[what's]˘
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35.1. It is advisable to consider as sentence stress (or ictus), every case of word
stress which remains stressed in sentence context, and does not become reduced.
Generally, English does not reduce its ictuses; as a matter of fact, we can easily have
examples such as the following (please, note that in phonotonemic transcriptions,
the symbols /, ÷ ./ indicate intonation, not just a separation of example words, to-
gether with /?/ and /¿ ¡ ˚/, which are less ambiguous at first):

y('∑™n:2 '†<i;i 'na™s 'blxk 'khxTs2 '<x;n 'aøt23)
Y('∑™n:2 '†<I;i 'naÙs 'blxk 'khxTs2 '<x;n 'aÖt23)
¥('∑™n:2 5†>I;i 'naÙs 'blxk 'khxTs2 5>x;n 'aÖt23)
/'∑™n, '†<ii 'na™s 'blxk 'kxts, '<xn 'aøt./
<en three nice black cats ran out.

35.2. It is preferable to avoid using the term ‘sentence stress' to refer to the sen-
tence focus; this last notion refers to the word, or words (and therefore concepts),
which in a given utterance are communicatively more prominent; in fact, they are
highlighted by virtue of being new to the conversation (as opposed to being al-
ready given, or known).

Sentence stress and focus are in fact two distinct attributes, although they are
not necessarily incompatible. In fact, they can both be present in the last stress
group, even though this possibility is statistically the least frequent:

y(a™'n™vÈq 's™;D2 '∑xp wÈΩ'ch<u;u, -xö, -xt)
Y(aÙ'n™v≥ 's™;D2 '∑xp wÈΩ'th<U;u, -xö, -xt)
¥(aÙ5n™vÈ 's™;D2 '∑xp wÈΩ'˛h>¯;u, -xö, -xt)
/a™'n™vÈ≤ 's™d, '∑xt wÈz't<uu/
I never said that was true.

35.3. In practice, it is much more probable that the sentences above would be
said as follows (although we leave with readers the task of making their own pho-
notonetic transcriptions):

/a™'n™vÈ≤ 's™d, '∑xt wÈz"t<uu./ or:
/a™"n™vÈ≤ 's™d, '∑xt wÈz't<uu./ or better:
/a™'n™vÈ≤s™d. ›'∑xt wÈz't<uu.ë/
I never said that was true˘

35. Sentence stress
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35.4. <erefore, a concrete utterance (which is su‚ciently long) will have mul-
tiple ictuses – \ protonic syllables and one or more tonic syllables (in the rigorous
sense of stressed syllables˚ respectively, in the preintoneme or in the intoneme).

At the same time, the utterance can even have one or more points which are
communicatively highlighted (\ the sentence foci /'fø¨sa™, -ka™, -kii), and these are
generally expressed by di‡erent proportions of stress and pitch.

35.5. <e sentence <ese are the new co-workers of my neighbor Roberta /∑iizÈ≤∑È-
'nˆuu 'kø¨wÈ:≤kÈ≤z Èvma™'n™¤bÈ≤ <È'bÈ:≤ùÈ/ can be variously realized, with single or
multiple highlights. We can therefore encounter:

/∑iizÈ≤∑È'nˆuu 'kø¨wÈ:≤kÈ≤z, Èvma™'n™¤bÈ≤ <È'bÈ:≤ùÈ/, or also:
/∑iizÈ≤∑È'nˆuu, 'kø¨wÈ:≤kÈ≤z, Èvma™'n™¤bÈ≤ <È'bÈ:≤ùÈ/, or possibly:
/∑iizÈ≤∑È'nˆuu 'kø¨wÈ:≤kÈ≤z, Èvma™'n™¤bÈ≤, <È'bÈ:≤ùÈ/, or else also:
/∑iizÈ≤∑È'nˆuu, 'kø¨wÈ:≤kÈ≤z, Èvma™'n™¤bÈ≤, <È'bÈ:≤ùÈ/
<ese are the new co-workers of my neighbor Roberta˘

35.6. In any case, the elements highlighted can be grammemes, as well, in case
of particular contrasts. #th the examples above, we can have:

/'∑iiz, È≤∑È'nˆuu 'kø¨wÈ:≤kÈ≤z Èvma™'n™¤bÈ≤ <È'bÈ:≤ùÈ/ or:
/∑iiz'A:≤, ∑È'nˆuu 'kø¨wÈ:≤kÈ≤z Èvma™'n™¤bÈ≤ <È'bÈ:≤ùÈ/ (with are highlighted) or

even:
/∑iizÈ≤∑Ènˆuu'kø¨wÈ:≤kÈ≤z Èv'ma™, 'n™¤bÈ≤ <È'bÈ:≤ùÈ/ (with new destressed, but

with my highlighted, for some particular reason).

35.7. Some kind of attenuation can occur in parts of the sentence rendered ‘par-
enthetical', as in the following example, which is spoken as a sort of afterthought:

/›Èvma™'n™¤bÈ≤ <È'bÈ:≤ùÈ.ë/
of my neighbor Roberta˘

35.8. In idiomatic use, we find that given word sequences, which can also occur
in their literal sense, present outwardly ‘strange' (or marked) stressing. In fact, gram-
memes, or qualifiers, are brought out instead of the lexemes that accompany them,
because these last are destressed (here shown by means of /&/, which becomes dis-
tinctive).

More often, we find the sequence grammeme + attenuated lexeme, as in:

/fÈ≤'wån&†¤˙) for one thing
/Øn∑i'å∑È≤&hxnD/ on the other hand
/ba™'nø¨&miinz/ by no means
/ba™'ø:§&miinz/ by all means
/Èù'™ni&<™¤t/ at any rate
/¤n'™ni&kh™¤s/ in any case
/¤n'™ni˘&v™nt/ in any event
/¤n'∑xù˘&v™nt/ in that event
/Øn'∑xt&skø:≤/ on that score



/¤n'nø¨&ta™m/ in no time
/¤n∑È'l]˙&<ån/ in the long run
/{'iivÈn} Èt∑È'b™stÈv&ta™mz/ (even) at the best of times.

35.9. Some other times, instead, we find attenuated lexeme + accentuated gram-
meme, as in:

/'a™ &nø¨"wØt/ I know what
/'∑xts È&baøù"¤t/ that's about it
/'fxnsi "∑xt/ fancy that!

35.10. <us, idiomatic stressing gives a particular meaning, to certain lexical col-
locations, which is not literally predictable. On the contrary, in the literal sense,
their stress is the ‘normal' one, which is predictable from the syntactic order of their
words, each one bearing its usual meaning, as for:

/¤n'∑xù ˘'v™nt/ in that event
/ba™'ø:§ 'miinz/ by all means
/]n∑i'å∑È≤ 'hxnd/ on the other hand
/'∑xts È'baøù¤t/ that's about it.
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