
1. <ai (Tai, formerly, Siamese). Its syllables have a rather simple structure.
<ey necessarily begin with a consonant, including /+öé/. Besides, /p, T, k/ (p, ),
k, k), may be followed by /h, w, R, l/ (including /khw/). 

Of course, in spite of poorly inherited from traditional spelling, /ph, Th, kh÷ ch/
are simple and normal sequences, and nothing like circus-like things as ‘/p, T, k, C/'.

In syllable-final position, /é/ may be followed only by /p, T, k, ö÷ m, n, ˙/ (pæ,
)æ, kæ, kæ, öæ÷ mæ, næ, ˙æ, ,æ) (including /b, D, g÷ f, s, h÷ R÷ l/, in loans, and initial /sT,
sTR/, but speakers behave di‡erently in such cases). <e diphthongs and triph-
thongs shown in ˙ 1 are also typical of the final position, including short vow-
els, which are followed by /ö/, too. 

Of course, /éi, éu/ diphthongs must not be humiliated as if they were ‘/éj, éw/'. 

2. Vowels˘ <ai has nine vowels, both short and long (¤ narrow diphthongs), and
three peculiar phonemic opening diphthongs, /iX, MX, uX/ (IÉ, û‘, Ux), as well as
many others resulting from the juxtaposition of either short or long vowels with

/i/ (I)

/e/ (e)

/π/ (π)

/u/ (U)
/M/ (û)

/Ø/ (Ø)
/a/ (å)

/X/ (X)
/o/ (o)

/i˘-/ (¤)
/e˘-/ (Ù)

/a˘-/ (‘)
/π˘-/ (Ä)

/u/ (¨)/M˘-/ (¢),

/Ø/ (∏)/a:˘-/ (√),

/X˘-/ (È), /o/ (P)

/i:/ (Ii)

/e:/ (™e)

/π:/ (πE)

/M:/ (ûM)
/u:/ (Uu)

/X:/ (xX)
/o:/ (øo)

/Ø:/ (ØO)
/a:/ (aå)

/iX/ (IÉ) /MX/ (û‘)
/uX/ (Ux)

/i:X/ (iIÉ) /M:X/ (Mû‘)
/u:X/ (uUx)
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˙ 1. Neutral <ai main vocalic elements: short and long vowels and opening diphthongs.



/i, u/ (I, U) (fronting or backing diphthongs). <e most frequent are /ai, au÷ a:i,
a:u/ (åI, åU÷ aåI, a√U). Initial vowels are /òöé/ and final short vowels are /éöò/ (éö),
but generally (é) if unstressed. <e third vocogram provides the possible realiza-
tions of the short vowels in reduced open syllables (with weaker stress and tones).

˙ 2 shows the vowels and diphthongs (and triphthongs) of neutral <ai. For
useful comparison, ˙ 3-4 and ˙ 5-6, respectively, show their counterparts of the
mediatic and traditional accents.

2 <ai

/ui/ (UI)

/au/ (åU)

/ai/ (åI)

/iu/ (IU)

/eu/ (eU)

/u:i/ (u¨I)

/o:i/ (øoI)

/Ø:i/ (ØOI)

/X:i/ (xXI)

/a:u/ (a√U)

/a:i/ (aåI)

/e:u/ (™ÙU)

/iXu/ (IÈU)
/uXi/ (UXI)
/MXi/ (ûÈI)

/π:u/ (πEu)

˙ 2. Neutral <ai further diphthongs: fronting /éi/ “ backing /éu/.

/i/ (I)

/e/ (™)

/π/ (Ä)

/u/ (U)
/M/ (û)

/Ø/ (O)
/a/ (å)

/o/ (ø)
/X/ (x)

/i:/ (ii)

/e:/ (ee)

/π:/ (πE)

/u:/ (uu)
/M:/ (ûM)

/o:/ (oo)
/X:/ (xX)

/Ø:/ (ØO)
/a:/ (aå)

/iX/ (IÉ) /MX/ (û‘)
/uX/ (Ux)

/i:X/ (i;É) /M:X/ (M;‘)
/u:X/ (u;x)

˙ 3. Mediatic <ai main vocalic elements: short and long vowels and opening diphthongs.



<ai 3

/ui/ (UI)

/ai/ (åI)

/au/ (åU) /E:u/ (Ä;U)

/iu/ (IU)

/eu/ (™U)

/u:i/ (u;I)

/o:i/ (o;I)

/Ø:i/ (Ø;I)

/X:i/ (x;I)

/a:i/ (a;I)

/a:u/ (a;U)

/e:u/ (™;U)

/iXu/ (I;U)

/iXu/ (IÈU)
/uXi/ (UXI)
/MXi/ (ûÈI)

˙ 4. Mediatic <ai further diphthongs: fronting /éi/ “ backing /éu/.

/i/ (I)

/e/ (e)

/π/ (π)

/M/ (û)
/u/ (U)

/Ø/ (Ø)
/a/ (å)

/X/ (X)
/o/ (o)

/:i/ (Ii)

/e:/ (™e)

/π:/ (πE)

/M:/ (ûM)
/u:/ (Uu)

/X:/ (xX)
/o:/ (øo)

/Ø:/ (ØO)
/a:/ (aå)

/iX/ (IÉ)
/MX/ (û‘)
/uX/ (Ux)

/i:X/ (i;Ä) /M:X/ (M;å)
/u:X/ (u;√)

˙ 5. Traditional <ai main vocalic elements: short and long vowels and opening diphthongs.



3. Consonants. ˙ 7 shows the consonants of neutral <ai. ˛e phoneme /ö/
often becomes ‘zero', in word-internal or utterance-final unstressed syllables. 

<ai presents opposition between /0, 0h/ (0, 0h), for stops (/p, t, k/, and the
stopstrictive /c/ (C), certainly not o‡IPA (Â)). «nal /p, t, k, ö/ are (0æ); /t, d/ are
mostly denti-alveolar, (), £); in addition, we usually have /R, l/ (R, l). 

4. ˛ere are five tonemes, as shown in ˙ 8.1-2: /'/ ('), /ç/ (ç), /6/ (7), /5/ (Ì), /¶/ ([). ˛e
third and fourth are accompanied by creaky voice, (ü), ™ khaa /'kha:/ ('khaå) ‘to be
dangling', khàa (better: kha;a] /çkha:/ (çkhaå) ‘galangal', khâa [kha /a] /6kha:/ (7khaå) ‘to
kill', kháa [kha .a] /5kha:/ (Ìkhaå) ‘to trade', kh∑a [kha:a] /¶kha:/ ([khaå) ‘leg'. 

In this case, we also show the five words in a widespread, but unsatisfactory,
transliteration type, followed by a much more intuitive type, because more simi-

4 <ai

˙ 7. Neutral <ai consonants.

m n ˙ 
ö p b 4 7 k

(Ò)
(é)

C
f s

R
j w h

l

“ /ph, th, kh, ch/ {= /0/+/h/, not ‘/p, T, k, C/' nor ‘/p5, t5, k5, c5/'}

/ui/ (UI)

/ai/ (åI)

/u:i/ (u;I)

/o:i/ (o;I)

/Ø:i/ (Ø;I)

/X:i/ (x;I)

/a:i/ (a;I)

/au/ (åU)

/iu/ (IU)

/eu/ (eU)

/a:u/ (a;U)

/e:u/ (™;U)

/iXu/ (IÙU)

/Eu/ (πU)

/uXi/ (UXI)
/MXi/ (ûÈI)

˙ 6. Traditional <ai further diphthongs: fronting /éi/ “ backing /éu/.



lar to the phonemic transcription, which is certainly an advantage, rather than a
drawback.

Besides, in protunes, we have the taxotones shown in rows just below those occur-
ring in tunes. Let us also consider an average realization of all tonemes, in the mediat-
ic and traditional accents, indicated together (in ̇  8), to facilitate useful (and necessa-
ry) comparisons.

4. Only for the neutral accent, ˙ 9 shows, more analytically, the behavior of
the tonemes, indicating their taxotones inside the four typical protunes. 

<e first one represents their complete realizations occurring isolated, in cita-
tion form, as it happens inside the emphatic protune, /˚/.

In addition, ˙ 10 shows how the tonemes are reduced when uttered inside the
four neutral tunes (including traditional /?/). 

<ai 5

˙ 8.1. <ai neutral tonemes and taxotones, followed by their attenuated forms occurring in pro-
tunes (including weaker syllables), and in emphatic contexts.

5/¶/ ([é)2/ç/ (çé)1/'/ ('é) 4/5/ (Ìü)3/6/ (7ü)

/¶/ (¶é)/ç/ (Çé)/'/ ('é) /5/ (Ìü)/6/ (6ü)

/̀ / (˚'é)/£/ (˚∞é)/"/ (˚"é) /8/ (˚ü)/9/ (˚(ü)

neutral

/¶/ (Çé)/ç/ ('é)/'/ (&é) /5/ («ü)/6/ (¶ü)

in protune  
weaker syllables

in tunes

in emphatic  
tunes

in protunes

˙ 8.2. <ai mediatic˚ and tradional tonemes and taxotones, followed by their attenuated forms
occurring in protunes.

/¶/ (»é)/è/ (çé)/'/ ('é) /5/ ('ü)/6/ (6ü)

/¶/ ('é)/ç/ (Çé)/'/ ('é) /5/ ('ü)/6/ (Ìü)

/¶/ ([é)/ç/ (çé)/'/ ('é) /5/ (2ü)/6/ (7ü)

traditional

mediatic

/¶/ ([é)/ç/ (çé)/'/ ('é) /5/ (Ìü)/6/ (7ü)

in tunes

in protunes

in tunes

in protunes



Again, the first one corresponds to the emphatic (and citation) forms, not
influenced by any of the other tunes.

5. ˛e fundamental intonation patterns are also shown (˙ 11).

6. In this section, we will show examples for the vowels and consonants of neu-
tral <ai pronunciation.

<ere is no generally accepted transliteration for <ai. In fact, its o‚cial spell-
ing uses several di‡erent gliphs for what correspons to a simpler phonemic inven-
tory. <e fact is that foreign loans are often not adapted to pronunciation, but
kept more like in the languages from which they were drawn. 

Particularly Sanskrit and Pali words are a clear indication of this ‘problem'. Also
loans from modern languages are generally treated likewise… 

6 <ai

/./ (13) /÷/ (^)/?/ (313) /,/ (2)

˙ 11. <ai fundamental intonation patterns.

˙ 10. Neutral <ai tunes and the taxotones occurring inside them.

/./ (13)

/?/ (313)

/,/ (2)

/÷/ *(31)

˙ 9. Neutral <ai protunes and the taxotones occurring inside them.

5/¶/ ([é)2/ç/ (çé)1/'/ ('é) 4/5/ (Ìü)3/6/ (7ü)

/¿/ (»)

/ / (’)

/¡/ (»’-)

/¡/ (-»’-)

/¡/ (-»’)

$

$

$

/̊ /(ˇ)



<us, an etymological transliteration would have too many ‘variants' especial-
ly for /0h/ sequences. On the other hand, a transliteration which hinted at the
phonemic elements would present other problems, including the way to show
the tonemes above vowel letters.

<erefore, we decided to use the phonemic transcriptio instead of any sort of
Roman transliteration. Of course, that could be almost su‚cient, but, as we aim
to be fairly accurate in our description of the pronunciation of <ai, we certainly
add a canIPA phonotonetic transcription.

<us, we will first show examples of the vowels (and some additional diph-
thongs) and consonants. After those, we will illustrate the intonation patterns,
by adding the transcription of a number of sentences, followed by the usual IPA
story <e North Wind and the Sun˘

7. Vowels
/çkRit, 'öen, 5phπö, ¶fan, çklØ˙, 6khon, çsut, 6khMn, '˙Xn/
(çkRI4æ, 'öen, ÌphPöæ, [fån, çklØ˙, 7khøn, çsU4æ, 7khÎn, '˙Xn)

/çkRi:t, 'öe:n, 5phπ:, ¶fa:n, çklØ:˙, 6kho:n, Çsu:t, 6khM:n, '˙X:n/
(çkRIi4æ, 'ö™en, ÌphP≥, [faån, çklØO˙, 7khØøn, çsUu4æ, 7khÎ¥n, '˙xXn).

Basic and additional diphthongs and triphthongs (others are present in the sen-
tences and text transcribed below)

/'RiXn, 'RMXn, 'RuXn/ 
('RIÉn, 'Rû‘n, 'RUxn) 

/5kiX/, /¶si:X/, /6dai, 'kui/, /6kau, 5niu/,  /'do:i, 5lπ:u/, /6duXi/ 
(ÌkÙÁ), ([siIÉ), (7dÅÙ, 'kÛÙ), (7kÅÛ, ÌnÙÛ),  ('døoI, ÌlP≥Û), (7dÛxÙ).

As the third vocogram of ˙ 1 shows, in quick colloquial speech, the short vow-
els occurring in prosodically weaker open syllables before the prominent one, are
subject to centralization (in the vocogram, and shortening for /a:/, too), as in: /'pRa-
'tu:/ ('pRå'4Uu, )pR‘-) (door), or /'saçduXk/ ('såÇ7UXkæ, )s‘-) (convenient), /'öa:¶ha:n/ ('öaå-
[haån, )ö√-) (food), /'pha:¶sa:/ ('paå[saå, )p√-) (language).

8. Consonants

/'ma:, 'na:, '˙a:/, /6pa:, 6ba:, 'tam, 'dam, 6ka:˙, 6öuXn/, /'ca:m/, /¶fai, ¶sai/, /'ja:m,
'wan, ¶hai/, /5Rak, 6lak/

('maå, 'naå, '˙aå), (7påÅ, 7båÅ, '4åm, 'dåm, 7kåÅ˙, 7öÛxn), ('Caåm), ([fåI, [såI),
('jaåm, 'wån, [håI), (ÌRÅkæ, 7lÅkæ)

Including the /0h/ sequences (not any ‘special', ‘mysterious', ‘alien' consonants):
/6pha:, 'tham, 6kha:˙, 'cha:m/, 
(7phåÅ, '4håm, 7khåÅ˙, 'Chaåm).

9. Sentences for intonation, too

Let us observe that certain grammemes usually change their tones in normal
conversation, from rising to high. Among these are the personal pronouns /¶can/

<ai 7



([Ca˙, ÌCÅ˙) (I), /¶khau/ ([khåU, ÌCÅÛ) (he, she, they), and the interrogative parti-
cle /¶mai/ (¶måI, ÌmÅÙ). In addition, in order to emphasize a given word like, for
instance, /¶suXi/ ([sUXI) (beautiful), by reduplicating it, again, we get /¶suXi ¶suXi/
(˚ÌsÛxÙ [sUXI) (so beautiful!).

Further tone changes regard sequences of two rising tonemes, as in: /¶na˙¶sM:/
(ÌnÅ˙[sûM) (book), or /¶sØ:˙ ¶a:m 'khon/ (ÌsqQ˙ ¶saåm 'khon) (two or three people). 

/¶chan, çja:kçca 6phu:t 'pha:¶sa:'thai 6da:i'di:./
(¶Chån, ÇjaåkÇCa 6phÛ¨4æ 'phaå¶saå'4håI 67åÅÙ'dIi13)
I'd like to speak <ai well.

/'Rau 5Ru: 6wa: 'khun, ¶ma:i¶thM˙ ça'Rai./
('RåU ÌRÛ¨ 6wåÅ 'khUn2 ¶maåI¶thû˙ Çå'RåI13/
We know what you mean.

/çkhØ:p'khun 6ma:k./
(ÇkhØOpæ'khUn 7maåÅkæ13)
<ank you very much.

/¿'khun 5khit çja:˙'Rai, çkiXuçkap 6RMX˙ 5ni:./
(¿'khUn ÌéhÙ4æ Çjaå˙'RåI2 ÇkIÈUÇkåpæ 6Rû‘˙ ÌnIi13)
„at do you think about it?

/¿'wan5ni:, 'khun 5Ru:çsMk çja:˙'Rai./
(¿'wånÌnÙ¤2 'khUn ÌRÛ¨Çsûkæ Çjaå˙'RåI13)
How are you feeling today?

/¿'Rau çca 'pai 6thi:¶nai./
(¿'RåU 'Cå'påI 64hÙ¤[nåI13)
„ere are we going?

/¿'khun ¶sa:6ma:t, 6phu:t 'pha:¶sa:'thai 6da:i ¶mai?/
(¿'khUn ¶saå7måÅ4æ2 6phÛ¨4æ 'phaå¶saå'4håI 67åÅÙ ÌmÅÙ313)
Can you speak <ai?

/¿6phi:'cha:i, ¶khØ:˙ 'khun 6khau'cai 'pha:¶sa:'thai ¶mai?/
(¿6phÙ¤'ChaåI2 ¶khØO˙ 'khUn 6khåÛ'CåI 'phaå¶saå'4håI ÌmÅÙ313)
Does your brother understand it?

/¿6phRu˙5ni:, ¶khau çca 'ma: ¶mai?/
(¿6phRÛ˙ÌnIi2 ¶khåU ÇCå 'maå ÌmÅÙ313)
Is he coming tomorrow?

/6tha: 'khun 'ma: 'wan, ¶sau 6mai6dai 'Rau çca çdMX5tRØ:n./
(64håÅ 'khUn 'maå 'wån2 ¶såU 6mÅÙ67ÅÙ^| 'RåU 'CåÇ7û‘ÌtRØOn13)
If you can't come on Saturday, we'll be in trouble.

/6tha: 'khun 'ma: 'wan, ¶sau 6mai6dai, 6kØ: 6mai 'mi:'pan¶ha:3/
(64håÅ 'khUn 'maå 'wån2 ¶såU 6mÅÙ67ÅÙ2\ 6kqQ 6mÅÙ 'mIi'pån[haå13)
If you can't come on Saturday, there's no problem.

8 <ai



/'phØ: ¶thM˙ 'sa¶tha:'ni:÷| 5Rot'fai 6kØ: 'pai 5lπE./
('phØO ¶thû˙ 'så¶4haå'nIi^| ÌRø4'fåI "kqQ'påI ÌlP≥Û13)
„en I arrived at the station, the train had gone.

/¿'Rau çca 'pai 'do:i 5RotçpRa'cam'tha:˙÷| ¶RM: 'dX:n5tha:u./
(¿'RåU 'Cå'påI '7øoI ÌRo7æÇpRå'Cåm'4haå˙^| ¶RûM '7xXn54ha√U13)
Shall we go by bus, or on foot?

/¿'khun 'dX:n'tha:˙ 'do:i 5RotçpRa'cam'tha:˙, ¿5Rot'fai÷ ¿¶RM: 5Rot'jon./ 
(¿'khUn '7xX'4haå˙ '7øoI ÌRø4æÇpRå'Cåm'4haå˙2\ ÌRø4æ'fåI^| ¿¶RûM ÌRø4æ'jon13)
Are you going by bus, by train, or by car?

/'mi: çnM˙, ¶sØ:˙, ¶sa:m, çsi: 6ha:÷ 'an./
('mIi Çnû˙2\ [sØO˙2\ [saåm2\ ÇsIi 7håÅ^| 'ån13)
<ere are one, two, three, four, five.

/'mi: çnM˙, ¶sØ:˙, ¶sa:m, çsi: 6ha:, 'an,/
('mIi Çnû˙2\ [sØO˙2\ [saåm2\ ÇsIi 7håÅ2\ 'ån2)
<ere are one, two, three, four, five…

/5ni:, 'pen 5phot'ca'na: çnu'kRom, 6thi: 'mi:çpRaçjo:t 6ma:k./
(ÌnÙ¤2 'pen Ìphø4)Cå'naå Çnu'kRom2 64hÙ¤ 'mIiÇpRåÇjøo4æ 7måÅk13)
<is is a very useful dictionary.

/4¶khau çkla:u 6wa:÷7\ 56mai ¶chan 'ja˙ 6mai6dai 'tham.Ì/
(4¶khåU Çkla√U 7wåÅ^\ 56mÅÙ ¶Chån 'jå˙ 6mÅÙ67ÅÙ '4håm13Ì)
‘No', he said, ‘I haven't done it'.

/6nπ:'nØ:n, 6thi:5Rak./
(6nP≥'nØOn2 464hÙ¤ÌRÅkæ137)
Of course, my dear.

/6nπ:'nØ:n, 46thi:5Rak.7| 6phRu˙5ni:, 'khun çca 6da:i./
(6nP≥'nØOn2 464hÙ¤ÌRÅkæ137| 6phRÛ˙ÌnÙ¤2 'khUn 'Cå77åÅÙ13)
Of course, my dear. You'll have it tomorrow.

/6nπ:'nØ:n, 46thi:5Rak÷7| 6phRu˙5ni:, 'khun çca 6da:i./
(6nP≥'nØOn2 464hÙ¤ÌRÅkæ^7| 6phRÛ˙ÌnÙ¤2 'khUn 'Cå77åÅÙ13)
Of course, my dear, you'll have it tomorrow.

/4¶khau çkla:u 6wa:,7| 5'ta:m 'khwa:m'pen'ci˙ ¶chan 6mai6nπ:'cai.Ì/
(4¶khåU Çkla√U 7wåÅ2| 5'4aåm 'khwaåm)pen'CIÒ ¶Chån 6mÅÙ6nP≥'CåI13Ì)
As a matter of fact, he said, I'm not at all sure.

/¿46thi:5Rak27 'khun 'cam 6mai6dai ¶RØ: 6wa:÷| 'Rau 6daa:i ¶hen ¶na˙ 6RMX˙ 5ni: 6mMX

çsap'da: 6thi:5lπ:u?/
(¿464hÙ¤ÌRÅkæ27 'khUn 'Cåm 6mÅÙ67ÅÙ ¶RØO 7wåÅ^| 'RåU 67åÅÙ ¶hen ¶nå˙ 6Rû‘˙ ÌnÙ¤ 6mû‘

Çsåpæ'7åÅ 64hÙ¤ÌlP≥Û313)
Don't you remember, dear, we saw that movie last week?

/¿4¶chan ¶so˙¶sai,7 6wa: 'tham'mai 'khun ¶thM˙ 6phu:t6wa:÷| 5¶chan 6mai 3Ra˙çkiXt,Ì|
6mMX 'tRo˙'kan6kha:m, çkap 'khwa:m'pen'ci˙./

<ai 9



(¿4¶Chån ¶so˙¶såI27 6wåÅ '4håm'måI 'khUn ¶4hû˙ 6phÛ¨4æ6wåÅ^| 5¶Chån 6mÅÙ 3Rå˙ÇéIÉ4æ2Ì|
6mÎ⁄ '4Ro˙'kån6khåÅm2 Çkåp 'khwaåm)pen'CIÒ13)

I wonder, why did you say ‘I don't mind', when the opposite is true?

/'Rau 6tØ˙'ka:n 5thukçja:˙./
('RåU 64q˙'kaån Ì4hÛkæÇjaå˙13)
We need everything.

/̊ "Rau,| 6tØ˙'ka:n 5thukçja:˙./
/̊ "RåU2| 64q˙'kaån Ì4hÛkæÇjaå˙13)
We need everything.

/̊ 'Rau 9tØ˙'ka:n,| 5thukçja:˙./
/'RåU1 ˚64q˙"kaån2| Ì4hÛkæÇjaå˙13)
We need everything.

/̊ 'Rau 6tØ˙'ka:n 5thuk£ja:˙./
('RåU 64q˙'kaån2 ˚Ì4hÛkæ£jaå˙13)
We need everything.

10. <e following text is habitually used by the International Phonetic Asso-
ciation [IPA] to illustrate the pronunciation of di‡erent languages and accents.
Here is its non literal English version.

†e North Wind and the Sun were disputi« which was the stronger, when a travel-
er came alo« wrapped in a warm cloak. †\ agreed that the one who fir® succeeded
in making the traveler take his cloak o‡ should be considered stronger than the other.

†en the North Wind blew as hard as he could, but the more he blew the more
closely did the traveler fold his cloak around him; and at last the North Wind gave
up the attempt. †en the Sun shone out warmly, and immediately the traveler took
o‡ his cloak. And so the North Wind was obliged to confess that the Sun was the
stronger of the two.

Did you like the ®ory? Do you want to hear it again?

/'khaçnaö 6thi 'lom¶nMX,\ 5lπ 5phRa'öa5thit,|\ 'kam'la˙ ¶thiX˙ 'kan 6wa:.|| 'khRai 'ca
'mi:\ 'pha'la˙ 6ma:k,\ ¶kwa 'kan|\ 6kØ 'mi: 5nak'dX:n'tha:˙,\ 6phu: çnM˙ 'dX:n,\ çpha:n
'ma:.|| çsai 6sMX'kan¶na:u|| 'lom¶nMX 5lπ,\ 5phRa'öa5thit| 'cM˙ çtok'lo˙ 'kan 6wa:|\ 'khRai
6thi ¶sa:6ma:t 'tham 6hai 5nak'dX:n'tha:˙ 6phu: 5ni:÷|| çthØ:t 6sMX'kan¶na:u÷\ çöØk 6da:i
¶samçRet çkØ:n,|\ 'ca ¶thM: 6wa:,|\ 'pen 6phu:,\ 6thi 'mi:,\ 'pha'la˙ 6ma:k çkwa:.|| 

5lπö 5lπ:u÷| 'lom¶nMX,\ 6kØ 'kRa'phM: 5phat,\ çja:˙ çsut 'Rπ:˙.|| çtπ 6ji˙,\ 5phat 'Rπ:˙
6ma:k,\ 6khMn 'phiX˙ 'dai|\ 5nak'dX:n'tha:˙,\ 6kØ 6ji˙ 'dM˙ 6sMX'kan¶na:u,\ 6hai 'kRa-
5chap çkap 'tuX,\ 6ma:k 6khMn 'phiX˙ 5nan||\ 5lπö 'nai 6thi çsut,| 'lom¶nMX,\ 6kØ 6lX:k
5lom 'khwa:m 'pha'ja'ja:m|| çca:k 5nan,|\ 5phRa'öa5thit,\ 'cM˙ çsa:t ¶sπ:˙,\ 'öan 5RØ:n
'Rπ:˙,\ çöØk 'ma:÷|\ 5nak'dX:n'tha:˙\ 6kØ çthØ:t 6sMX'kan¶na:u,\ çöØ:k 'than 'thi:||\ 'nai 6thi
çsut,|\ 'lom¶nMX,\ 'cM˙ 'cam 6tØ˙,\ 'jØ:m 5Rap 6wa:÷|| 5phRa'öa5thit 'mi: 'pha'la˙ 6ma:k,\
çkwa: 'ton.||/

/¿'khun 6chØ:p 6RMX˙ 'Ra:u ¶mai?|| ¿'khun 6tØ˙ 'ka:n 6thi: çca 'fa˙ çöi:k,\ ¿5khRa˙ ¶mai?/
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(&khåÇnåöæ ¶4hÙ'lom[nû‘2\ «lPÌphRÅ&öå Ì4hÙ4æ2|\ &kåm'lå˙ ¶4hIÉ˙ &kån7wåÅ13|| 'khRåI &Cå-
'mIi2\ &phå'lå˙ 7måÅkæ2\ “kwå'kån2|\ ¶kq'mIi ÌnÅkæ&7xXn'4haå˙2\ 6phÛ¨ Çnû˙ '7xXn2\
Çphaån 'maå13|| ÇsåI 6sÎ⁄&kån[na√U^|| 'lom¶nûx«lP2\ ÌphRÅ&öåÌ4hÙ4æ^| 'Cû˙ '4okæ'lo˙ &kån-
7waåÅ13|\ 'khRåI ¶4hÙ¶saå6måÅ4æ '4håm ¶hÅÙÌnÅkæ&7xXn'4haå˙ 6phÛ¨ ÌnÙ¤^|| Ç4hØO4æ 6sÎX
&kån[na√U^\ 'öØkæ67åÅÙ ¶såmÇRe4æ çkØOn2|\ &Cå¶4hûM 7wåÅ2|\ &pen7phÛ¨2\ ¶4hÙ'mIi2\ &phå'lå˙
7måÅkæ çkwaå13|| 

ÌlPö 5lP≥U^| 'lom[nû‘2\ ¶kq&kRå'phûM ÌphÅ4æ2\ Çjaå˙ ÇsU4æ 'RπEÒ13|| '4π7jÙÒ2\ ÌphÅ4æ 'RπEÒ
7måÅkæ2\ 6khÎn 'phIÉ˙ '7åI2|\ ÌnÅkæ&7xXn'4haå˙2\ ¶kq6jÙÒ '7û˙ 6sÎ⁄&kån[na√U2\ 6hÅÙ &kRå-
ÌChÅpæ 'kåpæ'4Ux2\ 6måÅkæ 6khÎn 'phIÉ˙ ÌnÅn13||\ ÌlPö 'nåI ¶4hÙÇsU4æ2| 'lom[nû‘2\ ¶kq6lXxkæ
Ìløm 'khwaåm 'phå&jå'jaåm13|| ÇCaåkæ ÌnÅn2|\ ÌphRÅ&öåÌ'4hÙ4æ2\ &Cû˙Çsaå4æ [sπEÒ:2\ &öånÌRØOn
'RπEÒ:2\ 'öØkæ'maå^||\ ÌnÅkæ&7xXn'4haå˙13\ ¶kqÇ4hØO4æ 6sÎ⁄&kån[na√U2\ ÇöØOkæ '4hån '4hIi13||\
'nåI ¶4hÙÇsU4æ2|\ 'lom[nû‘2\ &Cû˙'Cåm 74q˙2\ 'jØOm ÌRÅpæ 7wåÅ^|| ÌphRÅ&öåÌ4hÙ4æ &mIi&phå'lå˙
7måÅkæ2\ Çkwaå '4on13||

¿&khUn6ChqQpæ 6RÎ⁄˙ 'Ra√U ÌmÅÙ313|| ¿&khUn64q˙ 'kaån 64hÙ¤ 'Cå'få˙ ÇöIiéæ2\ ¿ÌkhRå˙ ÌmÅÙ313)

11. <e mediatic <ai accent, mostly based on Bangkok, has the following pecu-
liarities. Especially, /i, i:÷ M, M:÷ u, u:÷ e, e:÷ X, X:÷ o, o:/ may be merged for their qual-
ities and length, at least occasionally, although criticizedly (because, doing so, their
phonemes are not distiguished). In addition, /öé/ sequences may be (ö–) (more
rarely, we may also find /hé/ (h–)).

Instead of a systematic use of /+öé, éö+/ (with short vowels), more or less frequently,
we may have (+é, é+). 

Initial /p, T, k÷ c/ may be ejective, (p«, ]«÷ )«÷ k«, k«÷ C«) ((]) is a labiodental stop). «-
nal /p, T, k/, in addition to normal (pæ, )æ, kæ, kæ), may become (Êæ, ˜æ, Ÿæ, "æ). Between
a voiced phone and an unstressed vowel, /p, T, k/ may become (Ê, ˜, Ÿ, ").

For /kh/, we may quite frequently have (k∆, kÕ), or even (˜, ˚, ·, ?) (stop-
semi{con}strictive and semi-constrictive). Also for /khw/ we may have peculiar reali-
zations: (ã, F) (bilabial stop-strictive and constrictive). Also /R/ (R, ¸).

12. Besides, /púhûR, púhûl÷ kúhûR, kúhûl/ may be reduced to simple /púhû, kúhû/, re-
spectively. /R, l/ (R, l) often alternate with (¬), or merge into (l); (¸) can even be found
for /R/, or (ı) (velar) for /l/.

Further additional peculiarities: when /m, n, ˙÷ R÷ l/ are preceded by /̇ /, they
may be reduced (m, n, ˙÷ R÷ l), or completely dropped, becoming ‘zero', (`). 

Besides, /p, T, k÷ f/ (not /0h/) may insert (Ü) (a provelar semi-approximant) be-
fore a following vowel, which gives the impression of a ‘darker' timbre, especially
for front vowels.

We often have /c/ (c, G), and /ch/ (Ch, sh). In addition, rather frequently, /b,
D/ become either creaky, (b, ∂), or injective, (?b, ?£). Also /j/ (j), frequently (?j); we
also find /w/ (w, j, ¶, V), and (?w, ?j, ?¶, ?V).

In addition, loans, with particular consonants, are realized di‡erently by di‡er-
ent speakers. „ile some try to ‘respect' more the original language phonic struc-
ture, others simply realize them according to the typical <ai structure. <us, for
instance, final /b, f/, or /D, s/, become /p/ or /T/, respectively, while final /l/ changes
to /n/ or /u/. 
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Besides, loans with initial /stR/, as /sÌtRaik/ ‘(labor) strike' may become (sÌtRÅÙéæ),
or, more commonly, (sXÌtRÅÙéæ), even (sXÌtÅÙéæ).

13. Notice that, in addition to our own material, we also used parts of J. Moore
“ Saowalak Rodchue's Colloquial <ai (1999) and M.R. Kalaya Tingsabadh “ A.S.
Abramson's <ai (JIPA 1993), necessarily retranscribing some of their examples, for
better results.

ê 

14. Let us end with a series of useful articulatory illustrations for the consonants
and contoids, that we introduced in this article, including similar (but not identi-
cal to) ones occurring in other languages, for necessary comparisons.

12 <ai

nm ” ˙ 

˙ 12. <ai consonants: nasals.

p b ] 7 t d 4 7

T D ˛ Ã ´ Ò k g

ö 

˙ 13. <ai consonants (including mediatic ones and others for comparisons): stops.

p {ñ)

C {‚) c {G)

Â {©) ˜ {‚)

Å {fi)

˙ 14. <ai consonants (including mediatic ones and others for comparisons): stop-strictives.



15. Let us arlso see the mechanism of ejective and injective contoids, by simply
considering a general set of frequent elements. Oral and nasalized vocoids follow.
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s {z} ë {ò}

S {Z}

å {6} f {v}

· {y}

? {g}S {Z} ∆ {,}

{â} m

˙ 15. <ai consonants (including mediatic ones and others for comparisons): constrictives.

=

jwj

hÕ ∆ 

V ¶ ¸ 

˙ 16. <ai consonants (including mediatic ones for comparisons): approximants.

R r
+

> <

+

˙ 17. <ai consonants: rhotics (including and others for comparisons, especially British (>)
and American (<), unfortunately still absurdly confused by too many even native ‘experts').

+
l

+ +
]ı 

+
ı 

˙ 18. <ai consonants (including and others for comparisons): laterals.

p« c« t« k« 
± ± 

˙ 19. Some ejective consonants.
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‘b ‘d ‘g ‘G± ± ± ± 

˙ 19. Some injective (or ‘implosive') consonants.

π i å 

Õ å 

u

u

π ú i u

i § §§

˙ 20. Comparisons between oral vocoids (top), seminasalized (middle) and nasalized vocoids.
<e extreme vocoid positions in the vocogram are shown for more useful identifications.

™. lenis voicelessness 
(É, s, h, ), A)    

ƒ. lenis voicing 
(v, z, H, ")    

û 21. Phonation types and positions of the glottis (and their laryngoids). 
 

Ï

Ù È
ƒ+. lenis mix. voicing 

(=, +, ´, ±, ≠)    ̂

Á Ë
whisper breathy voice whispery voice

å. breathing 
( ) { }

∫. occlusion 
(ö, P)   

©. voicelessness 
(f, s, ·)      

∂. voicing 
(v, z, â, m, a)   

∆. creaky voice 
(Ca)   

¤. falsetto 
(Úma)    

ª. tense voice 
(§÷@ ma)   

º. harsh voice 
(§—@ ma)   Ú ∏ Ø Œ

+
1

2

+ +
4

+ +
3

+

Ÿ. mixed phonation 
(Ñ, Ω, ≈, Ø) 1   , 2    , 3    , 4Î Í Û *


